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Hyp6oii 7Ka660opoB

TomkeHT naBiaT y30ek THIN Ba aa0UETH YHUBEPCH-
tet npodeccopu, Guonorus Gpannapu T0KTOpH

“YTKAH KYHJAP”JIA MAJILJIUM PYX
HUDOJACH

AHHOTANNUA

AnaOuETHUHT aca MOXHATH MUJUIMN PYyXHUHT
Oaguuii TaNKUHUra Kypa OeNTHIaHUIIHN, MyaisH
VOKOZIKOp acapvHHU Oaxoramiia MIJUIAN anaduii-
9CTETHK Ta(aKKyp acoCHi ME30H SKaHH MaKoJa
WIMHMHA KOHLENIMSCUHU TaIIKUI ATTaHIUTH.
Kaiicu tunma spatwiarad OyiumuIaH KaThbd Ha-
3ap, )KaXOHJAru Xap OWp XajikK anaOuETHHUHT SHT
capa HaMyHaJJapH MIWUIMH pyX udoracu HyKTanu
Ha3apuIaH WIMHHA TaxJIWI STHIUIIN 3apypUsITH
Joi3aponuk kaco sraau. Adxyma KonupuitHuar
“Vrkan kyHmap” pomann XX acp ¥36ek anaGué-
TH/Ia aHa Iy Me30HTa *aBo0 Oepa oiaguran acap
cudaTnaa TaxJImII STUIITaH.

Myanmuuar duxpuua, “YTkas KyHmap”
poMaHMIa MWUIMH pyX KyHHOard yd4 TaMoW-
W acocusa HaMoE&H Oynran: 1) MuUIaT pyXUHU
My)XaccaM 3TraH y3ura Xoc ypd-yaymiap, aHb-
aHajap, KaJpusmiap, MIJUIATHUHT — Op3y-ap-
MOHJIapW TAJKWUHM; 2) MWUIATHUHT y3-Y3ura
TaHKUJIUHA pyXaa Kapail o cajgoxusTy udosma-
cu; 3) acapia MIIIMH IIaxXcUsTiaapra Xoc COOHUT
YBTUKOJHMHT MOITHK CYBPAaTIAHHIIN. Y3 HaBOa-
THaa, Oy TaMolnIapiaH OMpPUHYUCH — MUJIIAT-
HUHT axJIOKH, UKKUHYUCH — UPOACH, YIHHYHUCU —
9BTUKOIMHY TaKACCYM 3TN Ba Oy YWINK SIXIHUT
XOJIIa MAJUTHH PYyXHH TAIIKHI KHJIAIH.

Makorna cyHruia TaJKuKOT HaTiKajlapu Ha-
3apuil yMyMJIaIITHPUIITaH.

Kanut cy3aap: pomas, MUIIHHA pyX, MUAJLIAT
aXJIOKH, YbTUKOA, NPOJIa, MIILIHN 030/UIHK, OaH-
uil TacBUp, CY3 KyJUIam Maxopard, udoa, Ko
KOHIICTIIWSCH, aTa0Mi-3CTETHK MEe30H, Oaauuii
TaJIKUH.

E-ISSN: 2181-1237

CRITICAL STUDIES
DOI: 10. 36078/987654431

Nurboy Jabborov

Professor of Tashkent state university of Uzbek
language and literature named after Alisher Navoiy,
Doctor of Philological Sciences

THE EXPRESSION OF NATIONAL
SPIRIT IN “DAYS GONE BY”
BY ABDULLA KADIRI

ANNOTATION

The scientific concept of the article is that
the national literary-aesthetic thinking is of
primary criterion in evaluating a writer’s work
and the essence of literature is determined by
the artistic interpretation of the national spirit.
The best examples of folk literature in the world,
regardless of the language in which it is written,
is on the agenda as a question number one to be
analyzed scientifically in terms of the expression
of the national spirit. Abdulla Kadiri’s novel
“Days Gone By” has been analyzed in twentieth-
century Uzbek literature as a work that can meet
this criterion.

According to the author, the national spirit
is reflected in the novel “Days Gone By” on the
basis of the following three principles: 1) the
interpretation of specific customs, traditions,
values, dreams and aspirations of the nation,
embodying the spirit of the nation; 2) an
expression of the nation’s potential to look at
itself in a critical spirit; 3) poetic depiction of
fixed beliefs inherent in national personalities
in the play. In turn, the first of these principles
embodies the morals of the nation, the second -
the will, and the third - the beliefs, and this trinity
forms the national spirit as a whole.

At the end of the article, the research results
are theoretically summarized.

Key words: novel, national spirit, morality
of the nation, faith, will, national freedom,
artistic image, word usage, expression, concept
of creation, literary-aesthetic criterion, artistic
interpretation.
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KHUPHUILI

MoxusiTaH YMyMHHCOHUSITIa Jaxiaop Oyica-ma, agabuért MWIUIHMN IIakiga
HAMOGH 6ynamu. Y3uja MHUIATHHHT PyXMHH ndomanaimm. MuuMAIMKIaH Xomu
TYWFYHHHT TabCUP Kydd OYIMaraHujek, MAJUIMA PyXJaH MOCYBO TadakKyp Xam
KaHoTcH3 Kyira MeHr3aiau. LllyHara kypa, MUUITHIATTUK — a1a0uETHUHT acOCHIA Me30-
Hu. TapOup xous Oyica, xkaxoH Oaauuii-3cTeTUK TadakKypu Kypuruaa y30ek agadu-
€THHU a)paTud KypcaTyBuHu OOII XyCYCHUST, Y3ranapiaH GapKUHA HAMOEH dTaJuraH
acocuit 6enru, Oy — Musunit pyxaup. TabKumIam Kepakku, MIJDTHA pyX udoaa SThII-
raHW aCapHUHT yMyMOaIapuii axaMUsTUHA 3UHXOP MacalTUPMaiii, akCHHYA )KaX0H
amabuéruaa y3ura Xxoc YpuHra sra OYnuin UMKOHUHU siHaaa ommmpanu. [llynra xypa,
KaxXOHJaru xap Oup xank aqabuETHHUHT SHT capa HaMyHaJlapu MIUIHNA pyx udonacu
HYKTau Ha3apujaH WIMHN TaxJIMJI STWIAILIA 3apyp. by WyHamumgaru TaaKkukotiap
MyaisiH MIJIIAT aga0uii-dCTeTHK TapaKKypUHUHT OOIIKa Xe4 OWp Xajk anabuéTu-
Jla yuypaMaiuran y3ura Xoc XyCyCHSITJIapUHU aHUKJAll, agabuil »kapaéHra TarOuK
STHIN Ba PUBOKIAHTUPUII UMKOHUHH OSPHINN KUXATHAAH XaM KUMMATIUAUP. XX
acp y30ek amabuéruma aHa Iy ME30HTa KaBoO Oepa oylaguraH acapiapiaH Owpw,
TabKUUIAI MyMKHHKH, XaTTo OupuHuncH AGnymia Konupuitauar “YTkaH KyHnap”
POMaHUAMDP.

VYly poman O¥iinga kymnab Tagkukomiap sipatuiarad. M3zar Cynron, Marékyo
Kyunxonos, beranmm Kocnmos, Haum Kapumos, baxonup Kaprumos, Y30k JKypakyinos
kabu amabuéTIIyHOCHap WIMHA HIUIapuja ymoOy poMaH MHCOIHAA MUJUTHH PyX
TaTKWHU Macanacura y €ku Oy napaxkaaa ypTHO0p Kaparuiara. bupok Oy wiMuii my-
aMMO aJOXHJIa TaxXJWiIra TOpTWIMaraH. Yoy Makoia 11y WyHamuliIara KaMTapuH
oup ypunumanp. Tabuniiku, ymly Mybka3 TaIKUKOT aTOXHa aXaMusITra ara Oy mi-
MU MyaMMOHHU TYJIMK XaJl dTHIITA 1abBO KWJIMalu. by Oopanaru wiMui u3aaHuII-
JApHU MYTTACHJI JaBOM 3TTUPHUII XaM/la TAKOMUJITA €TKA3HII — KeTa)KaKHUHT UILIH.

HATHUKA BA MYJIOXA3AJIAP

“VTKaH KyH1ap HA MHDIN3 TWINTA TapkKuMa Kairan Mapk Pus sbTupodu-
ya: “...aCapHUHT Japa)KacuHHU 0axoJsall ME30HM MAJaHUSTH, THIN €KW Y sSpaTUiIral
JaBpAaH KaTbhH Ha3zap, OyIok €3yBuM 3 GUKpiIapuHu OyTyH Oarrapusrra, Xxap oOupu-
Mu3ra eTkazub oepa onmummanp. LLlyHuHT yayH Xam Oy jkaXxoH agabuétu neinnany...
Komupuii aHa 1y Mappanu 60cu6 yTa o, ARTHIINM MyMKUHKH, “YTKaH KyHmap”
Kyna 6oi Ba Tyran poman 0ynu6, yuna Fapb yKkyBuncu yuyH sHruivk Oynran typda
XWI aHbaHajap TACBUPU, TEPMHUHIIAP Ba TAPUXUU JaBPra X0C XUKosIap Kyaa Kym. by
5ca aifHM MaiTaa 103 Oepaérran xapaét — ¥Y30eKUCTOHHH MyHEra SKMHAH TAHHTHUII
Oopacuia XxaMm Karta axamusarra 3ra’” [borimyposoBa, 2018].

ACapHUHT aMepUKaIuK Tap>KUMOH bTHOOPHHM TOpPTTraH acocwii (aszmiatu
MUIUTHIL PyXHUHT GETAaKpop TAaIKUHY SKaHH aéH. UyHKH “YTKan KyHIap” aiiHaH MuII-
JATHUHT y3HUra Xoc xaéT Tap3uHH, OeTakpop ypd-yayMIIapuHHU, aXJIOKWHH, Op3yJa-
PHUIO0 apMOHJIapUHH U]oaanaraHy *KuUxaTuaaH AyHE anaOuéTu HaMOsSHAAIApU YbTH-
podunn Ko3oHAETHp. TapKUMOHHHUHT **““Ymkan kyunap” acyoa 6oii 6a myaan poman
oynub, ynoa Fapo yKyeuucu yuyH sHeunuk oynean mypgha xun anvanaiap maceupu’”
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OepwiIraHMHM TabKUJUIAIIN 3aMUPHUIA XaM aHa Iy XaKUKaT My»KaccaM.

Munnuii pyx 6etakpop udoaananrad ymoly pOMaHHUHT UHITIU3 THIIUTA TapKU-
MacH KMTOO XOJIHIa HalIp dTHirad, Y36ekucton Pecry6nukacu [pesunentu [laskar
Mup3uésra makty0 iymiaran Mapk Pu3 mana Oynpai €3aau: ““...MeH aiiHM naiTaa
VHIVIM3 THJIMTA TapKAMa KWiu6 Tyrarran A6aynna Komupuitauar “YTkan kyHmap”
pomauu Mapkaszuii Ocué eéa ycaxon adabuémuda yxuwawu uyxK acapovp... Yu e
W MoGaliHuAaru ui kapaéHuna Hadakar agud THIMra XOC HO3MK KUXATIApHH,
Oanku 1938 Hinnga yHUHT KaTaroHTa yupaly Ba yaumura cabad O6ynran, acapiapura
KO TUITAH yuHakam munnui pyxuu (bapua mavkuonap ouznuxu — H.JK.) unramra
myBaddak 6ynaum” [Pusz, 2020].

CaBon TyFuiIagu: MyaisiH VOKOJKOpP acapiapuia MUUIMK pyX KaHzad Tamo-
Hunap acocuma HaMo€H Oynanu? BuU3HHMHTYA, ylnapHU KyWujaaruda TacHU( STHII
MyMKHH: 1) MWUIaT pyXMHH My’Kaccam d3TraH y3ura Xoc ypd-yaymiap, aHbaHa-
nap, KaJpuatiap, MUJUIATHUHT Op3y-apMOHJIAPH TaJKWHU; 2) MHJUIATHUHT ¥3-Y3Ura
TAaHKUAUN pyXJa Kapail oiuil casoxXusaTH udonpacy; 3) MIUIMKA HIaxcusTiapra Xoc
COOMT YBTUKOIHUHT MO3TUK CYBpPATIAHUIIN. BUPUHYNCH — MAJIJTATHUHT aXJIOKH, UK-
KHUHYHACH — UPOAACH, YUUHUNCH — YBTUKOIUHH TAKACCYM ITau Ba Oy YWINK SIXJITHT
X0J1/1a MAJUTAN PyXHH TAIIKWI KWiaad. MUIINI pyXHUHT acoCU caHairaH 0y yd Xy-
CYCUSITHUHT OMp acap J0oMpacuaa MO3THK CHHTE3JallyBH, HCTUCHOCH3, (heHOMeHall
MOATHK Xoauca e OaxoyiaHumra JToMuKanp. Akcap acapiapaa Oy XycycusTiapaaH
Oupu €KM MKKUTACH Ta)kacCyM Tomnranu Kysartwianu. Lllynra xypa, Mmuinuit anadbué-
TUMU3 TapUXUAArd KaMAaH-KaM acap aHa 11y alabuii-oCTeTUK ME30HTa TYIUK KaBoO
6epuin MymkuH. AGnymia Konupuitnuar “YTkan KyHaap” poMaHH IIyHIail HOSG
acapiapaa” OupuIup.

MUWJLJIAT AXJOKUHUHT BAJIUUNA TAJTKUHU

Pyxcu3 Byxyn THpuK 1e0 XxucoOnaHMaraHu CHHIapud MWUIMH pyXJaH aipu
X0JIJa MAJIAT XaM, MAJUIMK afabuét Xxam Mapxys Oyrmonmaiaun. Muumid pyXHUHT
ACOCHHH MIJLIAT aXJIOKM TAaIIKHI 3Taju. Ypra acpnap amubu An-YKoxus “dazoiin-
nu arpok” (“TypkuitnapHuHr ¢asunariapu’) acapuaa axa0JITApUMU3HUHT HOMYCIIU,
opazu mo3sa, é8y3 yil éa 6omun pukpoan xonu VHCOHIAp OYIraHWHU; HA YKAHTA,
Ha TUHY NalTH Xuilla ounmazanunu, ypcamoan Goiuoananmazanunu; y3u xam,
Cy3u Xam myzpu IKAHUHU; OUPOGHUHZ MONUZA XUEHAM KUIUW, UKKUIO3NAMAYU-
JIUK, KUOpY Xa60, KaMmanapza XypmMamcusiuKk Kypcamuui yi1apHuHz macageypuza
xam cuemazanviiy Tabkuaian [An-XXoxus, 1993]. By xon fparranHuHr y3u Mui-
NATHMH3HE KOMMJI axJIOK OWIaH chiimaranura nammi smacmu?! “YTkaH KyHiap”aa
MUJIIATTa XOC 11y CUHrapH (a3uiatiap yJIapHUHT 314 OYiIran Xycycustiaap OuiaH
¥3apo Kapama-KapUImIMK/Ia MyKkammall 0aiunuii TalnKuH 3TUITaHU Ky3aTUIaau.

“VTKaH KyHmap”HUHT Gom Kaxpamonu OTabGek — OpHSTIH, POCTIYif, Xalom,
»KacopaTiay Ba MIIIaTHapBap maxc. ByHUHT ycTura, y 3aMOoHa axBOJIMIaH Xxadapaop,
ouuK (QUKpiM WUruT. Ymoy dasunariap yHra KOHJaH, aciujaa, y3u MaHCyO MHII-
JlaT TUWHATUJAH YTraH Ba OWJIABMH MYXUT TabCcHpuJa Kamoira erraH. Pomangaru
“Xomunu Ounameuna smac, yMyman yu uyucu OUlan xap Kauoau macaia ycmuoa
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oynca o6yncun, y3ok cyziawud yrmypmauouean” [Komupwmii, 2017; 147] FOcydoex
X0KH — ¥30€K ousacuaaru OTaHMHT MyKaMMall TuMconu. Ouia ab30JapUHUHT yHTa
MyHOca0aTu myHaaH kenu6d ynkaau. KonupuitHuar €3ummya: “Omabexkmu, oHacu-
mu, Xacananumu, UKUIUO yii uduoaH OUPOPMACUHUHE CY3IAPU 84 € KeHeaunapu
Oynca, Kenub X0HCUHUHE 03Ued KapamacoaH cyiai bepaoupiap, Makcao aumubd oum-
KAHOAH CYHE CeKuHeuna xymapuiud yHuwue rosuea Kapauoupnap” [Komupuit, 2017;
148]. OunaGoOMMHUHT F03UTa TUK KapaMacliuK — OyryHIH KyHJa kam€0 xoaucara ai-
naHraH OyJca xam, aBBajjia MIJUIAT aXJIOKUHUHT acocu Oynran. Ounasgara MyXuTHH
COFJIOM cakjiamiaa (paBKysI0/11a axaMusITra 3ra Oyiaran y3apo XypMaTHUHT Oy Aapaka-
ra Kytapuimmyaa 6o oMu, mryoxacus, FOcypoek xoxuHuHT Xyno O6epran Tadu-
atuaup: “Xoowcu Oup Heya 8aKm Cy31agyYUHU Y3 023ued MUKUTMUPUO YImypeaHoaH
CYHe, azap mavKyn myuica “xyo” detioup, eanka myuwiyHmaean oyica “xyut” oetioup,
HOMavKYn Oyaca “oypycm smac’ Oetioup 6a dcyoa xam ysuea HOMAawvKyn ean 0yica
oup undicauud Kytiuw ounan Kugosianubd, MyHoan bowka cy3 aummauioup ea aumca
Xam yy-mypm Kaiumaoan Hapuea owmauoup. Y uuu ynune 0y gevauea xcyoa axuiu
MYUYHSAHTUKIAPUOAH KYNUHYA OUp 08U3 2Hcagod onuwi ounan kugosianaoupnap”
[Komupwii, 2017; 148].

Xap KaHgail Macanazia eTTu yiauab Oup xecaguras, ury Oouc owsaza Xam, ska-
MUATAA XaM MyHOocuO maBkera sra FOcydOek xoxu Ba yHuHT €nru3 yriaum Otalek-
HUHT ¥3ap0 MyHOca0aTiapy poMaH1a MUJUTHHI axJIOKHUHT 00pa3naru EpKUH CyBpaT-
JAHWIIATAa MUCOJ OyIia onaau. Xap WKKalacH XaM BaTaHIapBap, MUJUIATIIAPACT, I
FaMHUHHU ¥3 Famu Ae0 xuc staaurannapiaat. [y ca6abnu HoraxoH KUIMYOK KUPFUHUTA
ryBox Oynran Orabek KaTTuK u3tupoO uekaau. FOpt cypab Typran amaniop OTacCMHU
Oy KaOOXaTHUHT WIITHPOKYMIAPUAAH €0 TYMOH KWJINO, OMp anaMu MHHT OYiaau.
Ota-¥¥un ypracuaaru O4nK MyJloKOTTHHA Oy Macanara O MHINK KUPUTATH. ““Y3une
VUnao Kyp, yenum, — 0etou 030p 4ekKan oma, — V3 Kyaumu3 OUNaH Y3umMusHUKUHU Ke-
cuwoan mamaakam yuyn kanoai ¢ouda 6op? bawapmu men 6y saxuamra uuimupox
Kuneau oyncam, Kancu aki 8a KaHOau Mangaamuu Ky3amub KYyuuiukan oyiaman?
Az2apoa manum 1opm cypamoxKa 6a uty gocuma Ounan OOUIUK OPMMUPMOKKA OpP3YM
oynca, bowKaiapoan xam Kypa y3 yenumea — ceHea maviaym oyimacmuou? Heea xap
oup Hapcaea emean akauHe wiyHea Koneanoa oxcauoup? Heea éneawn ropacumea ceu
xam 3axap couacan?” [Konupuit, 2017; 300]

bynpnaii camMuMuii KYHruin u3xopu, Tabumiiku, Orabekka TabCUp 3STMail
KonMaiimu. Y 3 xyorcymunune xakcus” SkaHUra aMuH 0yanu. Y3apo omkopa cyxoar
oTa-YFui ypracujaaru TynryHMOBUYHIMKKa Oapxam Oepaau. Pomanna xap 6up macana
TAJIKUHHUA KaXpaMOHJIap PyXUSTHHUHT MUJUIHIA aXJIOKHUHT TYPJIH KUppajlapuHH Ha-
MOEH STa/INTaH aHa IIyHAAaWd TEepaH TaXJWINHU Ky3aTWIl MyMKHH. YMyMaH, OJaM-
JApPHUHT y3ap0 MYJIOKOTHIA XaM, OWJIaBUN Macananap €KU KaMHUSAT MUKECHIATH
Xoaucanapaa xaM GUKpHU OYUK U3X0p ITUI, “Da3zounu aTpok’” MyaTH(QUHUHT Tab-
Oupu OwnaH aiTranma, y3u xam, cyzu xam mygpu OYITaH MIJUTATUMUZHUHT MYXUM
daswnatnapuaasaup. byHaail caMUMESIT Xap KaHIail MyaMMO MYOJIa)KaCHHUHT Ka-
dbomaruaup. Acnuaa, y30exk TabuwaraH myHmai OynraH. Xaspar Anumep HaBowit
“MyxokamaT yn-iIyFaTtaiin’na “...mypk copmoun mezghaxmpox ea 6aniano uopoKpox
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6a xunkamu cogpox éa nokpox” [HaBomit, 2011; 515] nest tavrpudmaranu xam Oy-
HuHT ucbotuaup. TacaBByp KunuHT, FOcyhOek X0KU CHHUKOBIMK OWIaH YFIUHUHT
PYXUSTHAATH Y3rapHuill Ba YHUHT cababunu anmiamaranuaa €ku Otabex 03ruHa jKu3-
3aKWIMK OniaH Oyica-aa, oTacura IoparuHu €3Maranua, Oy YNTHIUIMK KaTTapoK T'u-
Ha-Kyayparra, 6opa-0opa sca oTa-00ya MyHOCAaOaTIIapUHUHT U3aH YUKUIIUra cabad
OV MYMKHH 511. ATMOHUHT MaxopaTH IIyHAaKH, y acap KaXpaMOHU PyXHSITUTa
Xap fouM Tyrpu Tamxuc Kysau. Cy3Hu 3aprapoHa Kysuiaigu. O3 cysra Kyn mab-
HO IOKJIal Gunaau. YKyBUM TyifFynapy Ba IIyypura Ky4InpoK TabCHp KYpCaTauran
KylimMa cy3 Ba mbopanapnaan doigaranaau. Macanan, FOcypoOex Xxoxu TUmuaaH ai-
TUIATaH MaHa Oy cy3map OyryH Xam XaJlK opacuja Kym TakpopiaHamu: “Heea xap
oup Hapcaea emean akiune wiyHea Koneanoa oxcauoup?”’ Kannait xonatr MmyHoca0aru
Ounan aiTuiMacuH, Oy mOopa THHIVIOBUM PYyXMATHUTA, KalpUsITUTa TabCHp KUIMal
KOJIManIu.

Pomanna sina Oup kantuc Basuaraa — OtabexkHu 3aiiHaOra yiIaHTUPHII Maca-
JIacH KYTapuiraHaa, MUJUTMN axJIOK TaJIKMHU Y3UTa X0C Tap3/1a HaMOEH Oynaau:

— “V36ex otium xenub kupeanoan cyue FOcypbex xovxucu bup neva eaxm yiinab
KONOU... AHuaeuna cy3cus yimypeanoan CyHe X0HCU MYTOUUMOHA CY3 040U

— Vanum, xanu can SuumouneMu-tiykmi, Xaiimosyp 6us canune yemuneoan oup
U KU Kytuoux...

Omabex, maviymKu, ViapHune “Kuiub Kyuean éKu KUIMOKYU OVIAH Ulapu-
Hu” anbamma ounap 20u. LLIynook xam oyica bunmaeanea conuHOU:

— AKAIUK KuwunapHune yeynnapu yemuoaHn KUIan uuiapu arbamma HoMavK)yi
oynmac, - oeou.

Xootcu yenununz 0y sncagoouoan epza Kapaou éa HUMa 0ed 0a6oM KUIUWHU
ounman Konou” [Komgupwuii, 2017; 151].

YmOy Ba3usATHU KanTUC Je0 araraHUMU3 cababu, arap OWJIaBH MyHOCa-
Oatnap KaTbuil axJIOKWH Me30Hra TasHMaraH Oyica, y3apo Xypmar-u33aT xKoiura
Kyluimaca, aHa 11y ypuHAa oujia IOMAEBOpUra 1ap3 KETUIIU 3XTUMOJIIaH XOJIH 3MAC
snu. bup-OupuHu TyHIyHuUIn YpHUra JaxaHaky >KaHT 103 OepHIlN XaM MyMKHH 3J1H.
OTtabexkHUHT cy3mapu — OyHIai Ba3usaTAa akJIM YFUIIaH KyTUJIaJAUraH SHI OKUJIOHA
*aBo0. YHIa Hadakar 0Ta-oHa XOXUIIKTra PU3ONIHK, IIYHUHT 0apobapuaa, ybTHPO3
XaMm MyKkaccaM. bupok Oy pTHp03 OCHIXO0S MaIaHUi Tap3/a, JOHUIIIMAH]] OTAHH XaM
VinaHTupaauras, kepak Oyica, HOKy/l1aill Ba3usTra conud KysauraH Liakijga u3xop
stunMokaa. FOcypOek XOKUHUHT “‘epea Kapawiu 6a HUMA 0eb Hcasob KUIUUHU OUl-
Mmati konuwu” cababu mynaa. Pomannaru Oy TacBupaa xaspar Anumiep HaBowuii Tab-
Oupu OWiiaH alfTraHja, pOMaH CIOKETUHUHT aHa Iy YPHUIA “‘MYypKHUHS MYI0IMAmMuU
maobvu... opmyeauey”’ aHUK OaTUUi TaCBUPJIAHTaH.

Cyroxmu Kymymm 6unan Typmymn Kypran 6axtu€p OTaOekHU siHa yHIaHTHP-
nunap — HuMa yuyH? Kumra kepak sau IyH4a Moxapo? 3apypMUIN caolaTMaH]l
OLLMK-MabIIyK TypMYIINra 3axap coiaMok? JIo3uMMuau 6axTiu CeBru KUCCAaCUHUHT
M3TUPOOIN AKYH TOoMoFura cabad 6ynmMok? ByHunr yuayH kum aibmop? Op3y-xaBac
Kyingaru ora-onamu? EnFus kusunan y3okna 6yauimay, TOIIKeHTra y3aTHIHYE HCTa-
Mail, Maprunonsa smamuHu XoxJjiaran Mup3akapum Kytuaop ounan OpTod oium-
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Mu? Myxab60atuiaH y3ra aitou 6ynmaran Kymymmu €xu yitnanras, onnanu Orabexka
TypMmymira ynkkan 3aitHaomu? 11y Ba mry kabu caBoyuiap KUMJIApHU YHJIaHTHPMAaraH
neiicus? by 6opanaru MmyHo3apaap Xajiau XaHy3 AaBoM 3Taétup. Toku ¢pukpnaiuran
onamiap 60p 3KaH, TOKH “YTKaH KyHiap” MyTOJNAacUIaH XaloBaT TOMAINraH KHTOO-
XOH MaBXyJ 9KaH, Oy cuHrapu 6axciap HUHTUXOCUTa €TMACIIUrH a€H.

busnunrya, 6y caBosutapra >kaBOOHM MyaMMOHUHT WIAU3UAAH — MIJUTHH aXJI0K
TaTKUHUJAH KUAUpHIl 3apyp. OTtabekHUHT MaprulioHIaH yinaHTaHu, aaud Tanou-
pu Owutan aifiTranna, “...omacu yuyH YH4a pu3oCU3IUKKa Mys#cud 6yamaca xam, ammo
VHUHZ Yeun myuucuoan oownad, Towkano KuziapuHu ocm-ycm Kuiuo, y ‘“‘OyHume
KU3U AXwu 0yica Xam, Yu-sHcotiapu apamac 3Kan, OVHUHe YUu-jicotiapu mysux oyica
Xam, Ku3u KypKCU3 9KaH, OVHUHE KU3U-0d, YU-JCOULapu-0a my3ux, OUupox 30mu nacm
akan” 0e6 Kuz, Kyoa, yii-oicotl, HACL 8a HAcab meKuupub opeyuu Y36ex olumHuHe
OmabexHnu yunanoupuob, 6yHuHe opKacudan Kypaodypean op3y-xasac, mymw momouid-
JApuHU wapmma Kecub Kytiean Oy yilaHuuwiea HUmMa oetuwu 6a Kanoat Kapawiu ai-
oamma mavaym 20u’” [Komupuii, 2017; 147].

Aén 6ynranunex, Otabexnunr yitnanumu KOcyhOek xoxuaa sxuaanii ybTUpo3
yitFoTMaraH 6yica xam, Y36ek OifiM yuyH KyTHIMATaH X071 4. 3epo, “yHua-MyH4Ya
TYI0 a3ajapra “KaBIIMM Kydaja KoJraH sMac” ne0 Oopmaiauran’, ypaa XOHUMIIA-
pH y4yH XaM “OoHaxoH” MakoMuzia OynraH, “y3 yiuna yaTypraHujga XaMm YCTHAAru
ariac KyiHak OWJaH aJpac MypCakHH, OK IIOXH JlakaHa OwmiiaH Kaxpabo TacOMXHU
Kyitmaiiauran” Y36ek ofuM YETMHUHT ¥300MMMYAINIHHN — “KOILINK, KY3/IHK OHp
auau” OWIaH TypMyll KypraHMHM Keuupuiiun Maxoni 3. Komasepca, OtaOekHUHT
Kymymira yiinanumuaa y30ek MULTUI aXJTIOKUHUHT HeTU3JIapyaH caHallraH, Xap oup
dap3ana KaTbuil aMan KWIKMIIK apT Oyaran Oup yaymra puost STUiIMarat — Oy il
0Ta-OHA PyXCaTHUCHU3, YIAPHUHT OK (POTUXACHUHU ofMai Oakapuira 3au. XO0JIO0yKH,
“orma” Y36ex oiinM xaM Kymymnu xyprau, éktupu6 xomamu. Otabek oTa-oHA pH-
30cH OWJaH yHJIaHTraHJa, 3XTUMOJ, Oy Myxa00aT KHCCACMHHMHI XOTHMMAacu Yy3rada
6YIMOFM XaM MyMKMH 3. Pomannaru V36ex oifum 06pa3u Xakuna (UKD IOpUTAp
9KaH, akageMuk Marékyo KynnkonoB mana Oynmaii €3ran snu: “Kouna-konyHmapHu,
ypd-onatnapuu Tyia Ba MaxkaMm TyTaJuraH y30eK OHACUHUHT MAHTUK MIOPTPETH aHUK
Ba paBluaH yn3wirad! bynnan xam aHuK un3nin MyMKUHMUKHH?” [Kyunkonos, 2018;
43].

V36ek MuIIHil aXIOKH ailbnu y32adan mac, j3udan KUOUPMOKHU TaKO30
s1aan. XaJlKUMU3HMHT OyHra Jajioiar KWIyBY4H MAIIXyp MakKomH XaMm 6op. “YTkan
KyHJap” myannudu 3aiiHad oOpa3uHM TaCBUpIIAp 9KaH, YHJIA aHa 11y (a3uiar eTum-
MacCJIUTUTa UIopa Kwiaau. bomikaya aitranna, Myamumd MUTUTANA aXJIOKHUHT 3H]I-
JMHY TaCBUpJIALI OpKaIU XaM Oy Qa3uiIaTHUHT MaBxKyJl OYIMAacIUru HauHKU MyansiH
IIaXCHH, XaTTO OMJIa Ba )KaMUATHU XaM MHKUPO3Ta OJIM0 KEUIIN MyKappap SKaHUHU
obpasnu cyBpartnantupanu. JKymnanan, xoxu 3aiinabra Kymym Ounan sraduu-cuH-
THJIICK axyil OYIUINN 3apypiIMTHHNA YKTHPTaH JiaBXxara YTHOOp OepuHT:

— Deauu-cuneun 6yaubd kemapcuz-a? — 0ed maxkpop cypaou Kaun oma.

— bunmaoum...

— Heza mazun 6unmaii konoune?
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3aiinab 6up myHua eakm YuraHub Koaou.

— Kapc uxku Kynoan wuxaoup, — oeou 3atinab, — MeH axuu Oyieanum OuiaH
onam émon 6yca, xo3upeu bepean 6avOAMOaH HUMA Goioa OYICuH. ...

— Bowxka eannapnu xynenuneea kenmupma, kuzum. Mapeunonaux xeaun ounau
ceHuHe buzea xeu ghapknapune myK, UKKA8IapuHe Xam OONaMUusHuHe Kyuiou — bona-
muzcuz! [Konupuii, 2017; 315].

By mypakkab Bazustaa KOcydOex X0xku sHT TYFpu HynHM TaHmaiau. Acnuia
xaMm, y30ek otacw, ¢ap3aHIIapHHUHT CAONATUHH, OWJIACUHUHT XOTHUPKaMJIUTUHU
Vilnarad ozaMm y3raua Wy TyTUIIM MyMKHH 3Mac 31u. bupok my ypunna 3aiiHaOHUHT
0ar'yMOHJIUTHTa, KeNlaXKakaa yHIaH EMOHINK YHKHUIIUTA UIIOpa OOPIUTHHY MaliKall
KUHAWH SMac. YHUHT “Men axuiu 6y1eanum ouian onam émon 6yaca...” AeraH cy3napu
Oy bukpHU TacnukIaian. 3aiiHa0 XapakTepura Xoc, MIJUTHA aXJIOKKa 311 Oy XyCycH-
ST OXUP-OKKOAT/Ia KaH4a TaKAupIapHUHT Hokracura cabad oymamam.

DHIU pOMaH/IaH MUJUIHIA aXJTOKHUHT KaiiHOTa-KeJIMH MyHOca0ariapy TUMCOITH-
naru 6erakpop udonacura bupruHa Mucon: “Kymyw yanub 3ypeazuna caiom depou
sa IOcygoex xoocunune axunuea xkenud oOyiun 320u. Xoxcu Kyau ounan Kymywnune
enxkacuea Kokub cyuou ea Kymywnune manenaviuza meeusubd oneau y3 KyauHu ynou:

— buznune Mapeunonoa xam utyHoau KetuHumus Oop SKau-Ky, Ousz Ouimail op2am
9KaHMU3-0a, — 0eb mesapazuea Kapab KyiuHou ea Kyaunu oyoea ouou’ [Koaupuii,
2017; 321].

By ¥punna ukku HyKrara 3pTHO0p KapaTMOK 3apyparu 6op. bupununcu — anud
“Mapruiionia Xxam™ ferania Ouprusa “xam’ 1KjIaMacuHu Kyiamn opkamu FOcydoek
XOKHHUHT MWJIJIATUMU3HUHT acJl THHHATUTA XOC FOKCAK aJ0JaTura WIopa KUJIaIu.
HNkruboc marHmaru “xam” roxkiamacu 3amupuaa “TormkeHtna xam™ aeraH MabHO
SIIUPUHTAHWHYU TIalKa KuiiiH sMac. by ounan xoxu Kymyiira uz3ar kypcaruin 6a-
pobapuaa 3aitHAOHUHT XaM XypMaTHHH JKOHUTa KYSau. YIIIOy MHCOJI pOMaHaa XaTTo
€paamMuM Ccy3 TypKyMHra TETHIILTH OMpruHa IOKJIaMa XaM OpPTHKYa KyJIaHMaraHu,
aKCHHYa, KaTTa MabHO TAIIWIIM XaKUJAard MYXHM Xyjlocara oiau0 Kelaauku, Oy
KomupuitHuHT cy3ra 3pTHOOpH, cy3ra HUCOATaH MaChyIUsTH, CAHBATKOPIIUK, CY3HU
XHC THUII Japa)kKacu HEYOFNIUK OajaHa OynaraHura siHa Oup Jaiusaup.

WNkkunun Hykra, Oy FOcydhOex xoku KyMymHHMHT memioHacura TeKKaH Y3
KYJIMHU YOUIIUAUDP Ba Oy YMHAKaM MIJUTHN ypd, ToOOpa yHYTHINO OOpaéTran ymyM.
Kagnm-kagumaan otanap ¥3 KM3inapura, KeIMHIApUTa OYJIran MEeXpiIapuHH 1Ty Tap3-
Jla HAMOEH 3TraHiap, SbHU MeIIOHaHU CUJIaraH 3 KYJUIapuHU YIraHuap.

Abpnynna Konupuii — yuH MabHONIA CaHBATKOp E3yBUU. ATMOHUHT OOIIIKa acap-
napy CHHrapu “YTkaH KyHIap”aa XaM GHpopTa OPTHKYA JeTal, HOYPUH KyJUIaHTaH
cy3 €ku TacBUpHU yuparum Maxoi. Cy3 Kyuiam mMaxopard xakuaa Gukp ropuTtuiap
9KaH, WKOJIKOP a1abui-3CTETUK KapalllMHUHT aCOCHHM TAIIKWII 3TYBYM MaHa Oy 3bTH-
pocu, aifHuKca, UKKaTra casoBop: “EsyBumiukia 6up KoHyH 60p: XaMMaaaH Wira-
pY MabHO, YHAAH CYHT Iy MabHOHHU HM(oIa KWINII YIyH CY3 KypHIL, CYy3rHHA HMac,
CaHbaTKOPOHA, SIbHU UIYHIOF CY3KH, aUTMOKYM OYnraH (PUKpUHTU3HMHT HdoIacu
Y4yHTHHA MaxCyc spaTiiran 0yimo, scama oyamacun. Mana 11y mapTau 6axapuo, Oy
KUXATJaH TAbMUH 3TUIITaY, OOIIKAa Macaanapra yTuIra xaKk oiarad Oynacas...”.
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YMyMaH, poMaHJaru HUpUK €KU SMU30JUK 00pasiap Karopujaa KMUUK MO3TUK
netai €K JiaBxa, xap oup cy3 €ku OupukMa TaxJImin Oyrok aAMOHUHT acap/ia acocuit
bTUOOPHU MUJUTMN aXJIOKHUHT 0aJuuii TaJKWHU Macajacura KaparraHMHH UCOOT-
naiiu. by Macananu siHazna Tad)CUIIOTIM Ba YyKyp YpraHuml agaOuéTuryHOCIUK O-
I/ TypraH rajijgaru Bazudanapiasiaup.

MUWMJIJIAT HPOJACHU TACBUPHU

MuaTHUHT HMPOJACUHHM OCNTHIIOBUM TasiHY OMWJUIAD HUMAaiapAaH u0o-
par? Kannaii xonatia MUIaT YUH MabHOJIA IOKCAaK UPOJaHU HAMOEH 3TMOFU MYyM-
kun? A6nyina Koxupwmit acapmapuia, xymIagas, “YTkaH KyHIap” POMaHHIA MHI-
JaT UpoAacu Macaiacu KaHAal TajnkuH Tuiaran? by kabu caBomiap KYMYHIMKHU
KM3UKTUPHIIN TaOuuii. PoMaHmaru smuk TacBUpAaH KenuOd 4UKUO, MUJIAT UpOja-
CUHHUHT acOCUi oMWuIapu cudaruga aaud Kyhuaaruiapra dbTHOOp KaparraH, 1e0
xucoOmanr MyMKUH: 1) MIJIJTATHUHT Y3-y3ura TaHKUAWNK MyHOcabarna Oyia onumim;
2) nyHE aXBONWIAH OTOXJIMK Ba MIJIJIATHUHT Y3 O30JTUTHHHA XUMOS KUJIA OJIMIIY 3a-
pypJIUTH.

MuUanaTHHHT  §3-¥3ura TaHKHAHE MyHocabarma Oyma onmmm.  “YTKaH
KyHJIap HUHT NacTiIaOKu caTpiapuaaHOK TYPKHCTOHJArW TapWXWW Ba3UAT, MHJI-
JATHUHT YIIa Ke3Aard 3a0yH XollaTH 00pasiu TacBUpP OpKald pam3iap BOCHUTAcHa
XaKKOHUH cyBpamiaHagu: “1264 xuxpus, AajB OMMHUHT YH €TTUHUNCH, KUIIKU KyH-
JapHUHT OMpH, Ky&m OOTKaH, TeBapakJaH MIOM a30HU smuTuianup....” [Komupui,
2017; 31]. CaBon Tyrunaau: Konupuit Hera acapau 6axop sMac, KUl TaCBUPH OujiaH
oomasntu? He cabab xyém 6otkan? — Humara y unku6 kenmasntu? Huma yuyH
oM a3oHu, 6omaoxn azoHu amac? Tabuwmiiku, AOmymna Konupwuiinek xap oup cys,
xap Oup pams, Xap OMp TacBHp 3aMHpHTra TepaH MabHOJIAPHU JKOWIal OuaIuran cys3
caHbaTKopu Oy YpuHAA XaM Xap Oup MOATHK neran, 6anuui ndomgaHu Mabiym Oup
Makcajl, MyaiisiH M>KOIUHN KOHIITIINS acocua Kyiarad. by Oominanma TacBup Tar-
MaTHHIa TYpKUCTOHHUHT TyJUIaral 0axopu YTuo, aé3u KUITN OONUTaHTaH|, MUJLJIAT-
HUHT TapakKuET KyEmu CYHUO, TaHa33yll IIOMHU KOpa 3yJIMaTHHU EIETTaH!, FOKCAITHII
TOHTH ¥3 YPHUHU UHKHPO3 TyHHTra OyIaTnbd Oepaérranu udonananrad [XKadb6opos,
1999]. Pomanaru snuk TacBUp kapaéHuja yidy KOHLENTyasl OoIaHMa MaHTUKUN
M3YIIIUKIA JABOM STTUPHUIIAIN XaM/a FOKCAaK MOATHK yMyMIIalliMa Japa)kacuaa Xo-
TUMaJaHa/u.

PomanauaTr aBBanmmmaék agnd Ortadek Tiinaad TOmKeHT XOKUMHU A3N30€KHUHAT
XaJlKKa 3yJIM KHIIUIIIa XaaaaH omrany, [1lamaiira 6opran 6om kaxpamoHHUHT Typku-
CTOHJIar¥ ICKUpPraH OOLIKApyB YCIyOUHHU MCIIOX 3THUII 3apypaTd MacajalapuiaH cy3
ouaau. XKymianas, acapaa Mana OyHai cy3napHu YKuiimMu3: “MeH YpucHUHT uaopa
WIUTAPUHA KYPHUO, ¥3 MI0OPAMHU3HUHT XYIIA OUp YHUHYOK OVIIFaHIUFUHU UKPOP ATHIII-
Ka MaxOyp OVnaum... BusHuUHT uaopamus Oy KyHTH TapTUOCH3IUTHY OMlaH ketadepcea,
XOJIMMH3HUHT HUMA OYIHIINFa akiauM eTMail Komu... [llamaiina skaHMaH, KaHOTUM
OyIca, BaTaHUMTa y4caM, TYTA-TYFPH XOH YpAacura Tylcam-1a, YpUCHUHT XyKyMar
KOHYHJIApUHH OMpMa-OuMp ap3 KujicaM, XOH XaM ap3MMHH THHIJaca-1a, Odapua anira
Epaur €310, YPUCHUHT UAOpa TapTHOWHU AacTypyjamall dTHIIKa Oyropca, MEH Xam
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Oup oif MuKuja ¥3 AMMHU YPUCHUKHU OniaH Oup Katopnaa Kypcam... AMMO Y3 3JIUM-
ra Kautubd kypaumkwu, [llamaiina yiraraniaapum, ONTMKKAHIApUM IIUPUH OUp Xaén
smuil. by epaa cy3uMHHU >IUTKY4YH OupaB xaMm O0yiamanu, Oyicanap xam: “CeHuHT
OP3YHTHH IIIy XOHJIap SIIWTAJAUMU, Iy OeKJIap MKpO KuiaaauMu?” 1e6 MEHH MabIoC
kunauiap. Mnrapupak MeH ylnapHUHT ranura 6oBap KMimai ropcam XaM, CYHIFUIaH
TYFpH CY3 alTKaHIapuHu OmiauM. Jlapkakukar, Mo3opucToHAa “Xaififa anan-damax’”
xutoouHu kum stmtap yau’” [Koaupuit, 2017; 42].

Ana, Konupuii OTaOeKHUHI cy371apd TUMCOJIUAA MMJUIATHUHI YIIa Ke3laru
axBOJIMHU Kall Japakaja TaXKUK 3TraH, TaHKUA Kuirad. /laBnar 6o1kapyB yciayOuHu
MYTJIaK Y3rapTUpHII 3aMOH Tajla0u dKaHura Joup Oy (uKpiaap 3aMUpUAA HEUOFIIUK
KeHT JlyHEKApalll, KAHYAIMK TePaH CUECHIT OHT TypHIIN HCOOT Tanab KumMaiiau. Yima
Mypakkad Ba 3UIIUATIN 3aMOH/IA YOy XaKMKaTHH OOII KaXpaMOH TWIHIaH Oy Tap3-
Jla KECKUH Ba J1aJiiJl aiiTa OJIMIL YUyH KaH/al KaTTa ’kacopaT Kepak d/Iu.

Pomanna amu6 KykoH xonnurwma, y opkanu OyTyH TypKHUCTOHAA JaBjar
ua0pa yciayOu XakuKaTaH YMPUTaHWHHU, OOLIKapyB aciuja KUMYOK MyCYIMOHKYI
Kynmuaa 6y, Xyno€pXxoH YHMHYOK MakOMHUAa SKaHUHH, MHCO(Y aaoyaT YpHUHU
XHilsa-Halipanr, opuAT YpHUHU a/10BaT, BIXKJIOH Ba XAKKOHUAT YpHUHHM (QUTHA-(Da-
COJ1 ArajularaHuHK AHUK Iaxcyap TaKIUpU MUCOJIM/IA FOKcaK Oaaunii Maxopar Ounax
tacBupnaiau. bynnan 3oxupan Orabek Ba KyMyIIHUHT C€BI'M KMCCACH €TaKyM YPUH
TyTaJuraHjai TylojaJuraH poMaH/a TacBUp Ba TAJKUH KYJIaMHU HEUOFJIMK KEHI Ba
oJaU(OHUK XyCYCUSTHUHT HEUOFIUK MyKaMMaJl SKaHHU aHIVIAIIUIIaIH.

/Jyné axeonuoan 020XauK 6a MUiIAMHUNZ Y3 0300JIUSUHU XUMOA KUIA O1U-
wiu 3apypaucu. Munnatr YMHAaH MUUIaT OYJIMOKHM McTaca, aHa 11y (asuiarra sra
OYIMOFHU mIapT Ba 3apypAup. AKC Xoja y 3pKuHHU 00l Oepaau, 60CKUHUMIAp OEFU
OCTH/JIa TONITAJaJAM, SPTAHIM KyHUra MaBXyMJIMK 3yJaMaru Taxau conaau. FOxkopuaa
OtaGexnunr Ilamaii cadapu Muconuaa nyHéna kedyaéTraH Xxoaucagap MOXUATUAAH
XabapAopiauK, KUM OYIMacHH, TapakKKUi 3TraH MWLIATIAp TAKPUOACUHU YpraHUIl
Ba aMajuETAa KyJUlall 3apypaTura JOWp €3yBUM Kapalulapy TaxXJIWAJ STUITaH dH.
OHJY MWUIATHUHT Y3 O30JIMTMHUA XUMOS KWJIa OJIMLI KyApaTura sra Oyiumm ouinax
O0FIMK a1ub op3yapu acap/a KaHaal akc 3TraHu Xycycuia GUKp IOpUTaMus3.

Acapuunr “Kumdokka KupruH~ 600MJa KOpauoloH-KUITYOK MoXkapocu Oouc
MUHIIIA0 KUIIWIAPHUHT OETYHOX KaTi STWIMIIH, Y3 (GYKapOCHHU KUPFUH KUJIHIITA
amp Oepran Xymno€pxoH, Oupu MaHCa0 yIyH, HKKUHYHCH OOMJIMK MaKcaauaa, y4uH-
yucu OMp LIaxapHU KapaM KHJIMOK Kacauaa OJaMKYLUIMKIAH XaM KaWTMmaijaurax
KUMcanap TuMconuaa TypKUCTOH TaHa33yJMHUHT WIAM3JIApU TepaH Oaauuil TalKUH
stunanu. KOcydoex xoxu Ba OTabex TMMcoNHMIA €3yBUM MIJIATHUHT §3 O30TUTH-
HU XUMOS KWJa OJMILMHU KOHY JWJI WJIa Op3y KWIraH BaTaHIapsapiap oOpa3uHu
aparagu. Top maHdaaTu iHynuna Heya-Heya BaTaHIOLUIAPUHUHI KOHUHU TYKUILJAH
TOWMaMIMraniap KUJIMHMIIUAAH KaTTHK M3TUPoO dekkaH FOcydOek Xoxku THIUAaH
anub maHa OyHIal cys3napHu aitamu: “Men KyO YyMpUMHU ULy IOPMHUHS MUHYIUSU
8a ¢hykaponune ocouuwiu y4yH capgh Kuiuo, yzumea azoo0an bowka xeu oup kanoam
xocun Kunoamaoum. Ummughoxnu ne sxanunu ounmazau, éneus y3 Man@daamu umaxcu-
Acu uynuoda oup-oupunu edo-uykan marncabnapacm, OyHEéNapacm 6a ulyxpamnapacm
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mymmaxamaap  Typxucmon mynpoeuoan uyKoiman mypub, OusHume 00am
oynumumMu3ea akium emmail Konou. buz wy xonoa xemaoupeaw, oup-oupumusHuHe
meaumu3ea cy8 Kysaoup2au 0yacak, AKUHOYPKU, YPYC UCMUOO00U Y3UHUHE UPaoc oéau
ounan Typkucmonumusnu oynzamap 6a 6u3z 0yicax y3 Kyaumu3 OUlaH Keu2ycu Hac-
AuMUHUKE OYtiHU2A YpyC 6VIuHOUpUSUHY KutiOupean 6ynapmus. Y3 naciunu 73 Ky
ounan Kogup Kyauza mymgur KUiuO monwupyuu — ou3 Kyp 6a axicu3 omaiapaa
XyOoonune navuamu anoamma mywap...” [Konupuit, 2017; 304].

O30/UTMTHHY, SPKUHNA MYHOCHO XMMOSI KWJIMIIH YYYH MUJUIAT JKUIIC OYIIMOFH,
¥3apo HU30JapAaH TUHWIMO, TalIKU €Bra Kapiid MYHOCHO Kypalluil Japa)kacura
KYTapuiaMOFu 3apyp sau. MuHr adcycku, OyHmain Oyamaau. KogupuiftHHHT MUII-
narmnapBap €3yBuM cudarugard Xu3MaTH IIyHAaH UOOpaTKu, aHa 1y (OKHAHUHT
WIIU3IapuHA 00p XakKukariapu ounad ound Oepanu. FOcyhOek X0y THIMIaH aii-
TAITaH: “buz wy yonoa kemaoupeat, Oup-oupumMusHuHe meaumusea Cy8 Kysaoupeau
oyncak, AKUHOYPKU, YpyC ucmub0oou y3uHune ugnoc oéeu ounan TyprkucmoHumus-
HU 6ynzamap 6a o6uz 6yacax y3 KyaumMu3 Ounau Keucycu HaciuMusHuHe oyunuea ypyc
oOyiuHOupueunu Kutioupear 6yrapmuz’”’, 1eran damopar Xxak 0yaud duKIu.

[Ipodeccop beranu KocumoB TabOupuya: “...pOMaHHU «YTKaH KyHJIAp»JaH
«KHp» dMaC, «Hyp» TONraH, OCHUXOsl OFUpP 3aMOHJapiAa, XaETJapuHHUHT SHT 0axT-
CU3 OHJIApHJIa IOKCAK MYKH MaJaHUAT, HO3UK JUJUTHINK, KOMUJ aXJOK Ba 0100 Ha-
MyHaJapuHH HAMOWHWII 3TTraH OTaJapUMHU3 TYPMYILIH, T'y3all OWIaBHi MyHOcabaT-
nap, 6eTakpop MUUIHIA KOJIOPUT TACBHPH OPKAIH Y3IHMKHH TAHUTMOKKA KapaTHIITaH
acap XaM JieMak kepak Oynaau. By aca, )KaquI4iInKHUHT, OOIIKa4Ya alTraHaa, MUI-
MU YWFOHUIITHUHT OOII XYCYCHSTH, MWIJIATHU MUJUIAT KWIYBYM aHbaHalap 3au”
[Kocumos, 2011; 209].

ynunr 6apobapuna, aaud 0pTaa XyKM Cyprad HOaXWUIMK Ba MaH(aaTnapacT-
MK, HU(OK Ba ajioBaT OKMOATHIa OHA 3aMUH MyCTaMJIaKa UCKaH)KACUra TYIIMOFUTA
cabab 6ynranuHM 0Opasnap, pamsiap, THMCOJUIAP OPKAIH CyBpaTiaHTUpaau. PomaH-
na Pycusaunr TypkuctonHu 60cHuO onuim OuiaH OOFIIMK xKapaéHiap TacBHpIIaHMa-
ratd. Acap cioxxetu 1861 innraya Oynran BokeajnapHu ¥3 uuura oyin0, yHaa IOpTHUHT
UCTHOMON MCKaHKacHTra TYIIUIIN apadacuiard TapuXUi Ba3HAT Kajamra OJHHTaH.
Jlexun poMaH xoTUMacuaru Mmana Oy cysnap aaub acapaa HyauHE TOMuO, MycTamMia-
Kara KaplIiy Kypari op3ycruHu udonaiai onranuaan napak oepamau: “1277-wuu (muno-
outi 1861) tiunnune xy3 keznapuoa o6yaca kepax, FOcyghoex xoxcu Kanoamwooarn oup
xam onou. Kanoamwo Asémuéomadan ézap s0u: “Yenuneus Omabex ana 6up xuuiu
ounan ousHuHe Kyuiynoa 20u. Onmaoma ycmuoaeu ypyc 6unan myKyHumMamuszoa ou-
PUHYU CApUMUHU WLy UKKU Uucum 010U 84 KAXPAMOHOHA Yypyuub waxuo oyiou. Men
V3 KYaum Ounan ukKucuHu oaghn smoum”.

FOcypbex xoocu xammu Kypvou xunub opmka owr 6epou, Y3bex otium Kopa
kuuiubd mawsus ouou” [Komupwuii, 2017; 384].

OtabexkHUHT ypyc OuUnaH ypyuiaa maxu OYIuim Xakuaaru xabapHuHr Y3uék
Abnymna Komupuit poman tarmatHura Pycust mctuOmnoamaaH O30JIMK FOSICUHU
Maxopar OuJIaH CHHTAMPHUO 1000praHu, MIJIJIAT YYYH O30/JTHK XaET-MaMOT Macaiacu
HKaHMTa aJoxXuaa ypry Oepranu ucOOTUIup.
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My ypunna sHa 6up cason Tyruiiagu: Adaymna Koaupuil poMaHHUHT acocuit
KaxpaMOHJIapuJiaH Oupwura V36ek oitum 1e6 or Kyinmuy taconupmu? Yau xaénura
ITYHYaKHW KeJraH ucM OuiiaH araranMu? POMaHHUHT Kuw, Kyéw bomuwu, uiom azoHu
CUHTapy MHJUTATHUHT TapakKKUET KyEmn CYHUO, TaHA33yJl TYHU OOIUIAHTAHHUTA OW]]
pamsnap 6mnaH GomtanuG, Y36ex olium Kopa kutiub mav3us ouuui OWIaH SKyHIa-
HUIIK E3yBUNHUHT acap CIO’KETH Ba KOMIIO3UIMSICUHU MTyXTa YiJIaHTaH M>KOJ] KOHIIETI-
[USCH acOCUTa Kypranu ucootuaup. by opkanu MuaTHUHT 3a0yH XOnura, cuécui
WHKUPO3UTa, MAbHABUM TaHA33yJIUra UIIOpA KUJIMHTaH, IeUHII MyMKHH.

Acap cyurunaru “Esryunpan” capnasxamu usoxaa OtaGexkHuHT yram Earop-
OCK YH TYKKU3YHYH Ba HUTHPMaH4YU HWiuiapaaru (auxu wypoiap 3amMonuoazu) odap-
YuIIMKIa BaOT KWITaHW, YHAAH KOJTraH UKKH YFUIAaH Oupu MapruioHaa Machbyi
UIIYuIapaad, KkuHIrcu @aproHa 0ocMadniapu opacuaa dKaHu xabapu Oepuiiaim.
OtabexHuHr ¥3u yop Poccuscu Mmycramiakacura, KeHMHIY UKKH aBJIOAW — YFIIM Ba
HEBapaCUHUHI HIYPO MCTUOMOIMTa Kaplliu Kypamijga KypOoH OYiaranu xam €3yBUu-
HUHT acj MyIJa0CH MUJUIUN O30JIUK OP3yCHUHU TacCBUpJIAIl OYITaHUHU aHTJIATaIH.

POMAHJA MUJJIAT 9bTUKOJUHUHT EPUTUJIUIIN

JlacTnabku acapiapuIaHOK UCIOMHUE pyX AOmaymia Komnupuilt MKOIWHUHT aco-
CUHHM TaIIKHUI 3Tranu MabiyM. “TVii” mebpuaa “Amp studbaypmy 6musza Kypbon Tyii”,
“MyHaaiiuH uiiap mapbuMu3aa YK 1est MUIJIaTHU X010 XaBaclIapHU HUFUIITHPHO,
Baran tapakkuiicn Hynunma cabii KypcaTHINTa yHIaraHu Xam OyHH TacIUKITanH.
“AxBonuMuU3” TIEbpUAA BaTaHAONUIAPUHU (ap3anmaiapura “XymnoHu(Hr) OylpyFu
OynraH yayM ypraTuin’ 'Ta 4opiaaiu:

K¥p Ousunr axonumus, radrarna KaHaai éramus,

JKolin kenraH 4orua BUKAOHHU ITyJIra COTaMu3.

Vrnumusra Ha aza0, Ha (aH, Ha SXIIN cyiinamak,

Ha Xynonu(ur) Oylipyru 6yirad yaym yproramus.

V36ex 3aMOHaBHii XHKOSUYMINTHHIHT MyKaMMajl HaMyHacu G6yiran “Yiokma”
xukosicuna (1916) sHr ¥inpuk naBnamiap OYIMHTaH JyHEHW KalTa TaKCHMIIAII YYyH
YKaXOH ypyIInura KAPUIITaH, HHCOHUAT (oxkuaaap rupaoOuaa KoiraH Oup Ke3aa Mui-
JaT TaKAUPU YYyH KyMHHHMII XHUCCHIAH MaxpyM BaTaHIOUUIAPUHHMHI TYHOO3IHK,
YJIOKIapacTIMK OWIaH OBOpa SKaHUJAH KyWHHHII XUCCH OaJiMuil TaJIKUH 3THIITaH.

1924 iiun €3una Mocksana Banepuii bprocoB Homuaru JXXypHanuctiap MHCTH-
TyTHIa YKUTaH Ke3aapu xam Aomymina Koaupuit Musiwii MaTOyoT1a MaKosiajaapy OvuiaH
(aon UIITUPOK ATraH. YHUHT MyONUIMCTUK YHKUIIapHIa GUKPHU OUYMK, TyHEKApaIin
KEHT, 9bTUKOAN MyCTaxKaM MYCYJIMOH aJUOMHUHT YTKUP TadakKypu HaMOEH OYmau.
“Myttym” xypHanmuHUHT 1923 #iun 3-conmpa Gocuiran “TaBakkaiTy anayiox HU
JIeTaH 3p: Ha TAJIKOHY Ha KAJIKOHHUHI FAMUH €p” capiiaBXajld MakKoJlacuJa Toar-noo-
Jataa, UXJ0C-9bTUKOANA, 3yXAy TakBoia pué3aT ueKkHO, TABAKKYJl KHJIMII MaKOMMHIa
KyTapwiran OyroK aXJOouapAaH uopar ojMai, Y3UHUHI JaHTaCalMTUHU ‘‘TaBaKKyl~
HUKOOWTa Ypad KypcaTauraH 3aMOH/IONIIAPUHI aéBCU3 TaHKHU Krtaqu. OUKpuHA J1a-
mwutaml yayH KypboHu kapum ogmiapuiaH Janwiuiap kentupand. “KumHuHT of3ura
KyJOK concanr: “bynca 6ymap — 6ynMaca roBnab kerap”, nes KyWuHraH aaud ouimMu
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yajia MyaJuluMIIap, Cy3/a MOJABOHY MEXHAT/AaH KO4aJuraH WIIYuiap, aBjoj TapOuscu
Vpuauna “Kozonna »xu3-0u3, ypuHaa cu3-0M3” MIEhPUHH IMTHOP KWITaH MUJUIAT adia-
pu, oruzaa “Muarra uiaM kepak, Mabpudar kepak’”, aes OOHT ypHO, UIlra KelraHaa
TOMOIIAOKH OYMO TypyBUM 3MENWINK JabBOCHAArwiap acnuaa Baran Ba muar ta-
Ha33yJIMHUHT 0ol cabaOumiapy 3KaHU XaKuaa U3Tupoo ounan €3aau. “TypkucTon” ra-
3etacuHUHT 1923 i 24 nexabpb conuma 6ocmirad “XyKyK’ capiiaBXaid MaKkoJacHuia
IIYPOJIAPHUHT MHCOH, alfHUKCA, aéJiap XyKyKHUHU HEUOFJIUK 0EKOCTH KWJITAaHU Macana-
CHHHU YTKUpP KUHOS acocuia Taxjii Kb Oepaau. Makonana: “llyponap Xykymaru
Xxap O6up 4oty aiipu, 60N FOMATIOKKa, Xap OUp HOTHKY Fallpy HOTHKKA, Xap OUp WHCY
YKUHY JIEBY IMapuFa TOM-TOM 00510-0010 6oM (Mykammall) XyKyK Oepau, 1ed ramypu-
magupnap. by Tyrpumu, 0akoByI-ICOBYILIap, KO3UIO Ky330Tiap Oy ramka, Oy uiniapra
TYLIyHaAUpIapMu?” — 1es caBol KyiraH agu0 ymly JabBOJAPHUHT Tard Iy, acoc-
CHU3 KaHWHU aHWK MHUCOJIIAP TaX MU OpKaJid ucOotnad 6epanu. Taxmwmiapu cyHTUaa
anub XyKyK ram Ouimaras, viin OuiMarad 3aiiHa0 omajapHHKH dMac, Xuiarapiavkia
[IAUTOHHUHT YCTO3W OYNTraHIapHUKU €KUM MOMHCra MapUKOp TYIITaHIAPHUKH, JIeraH
XyJIOCAaHU YMKAPAJUKH, YIIa MyCTaOH Ty3yM IIApOMUTHIA XaKUKaTHU Oy Tap3na ai-
THUII YMHAKaM KacopaT SKaHJIUIY OpTHKYa M30X Tanad KuiMmaiau. Ymyman, AOmysuia
Konupuitnuar makonanapuaa Gukp 0aMHCOIN YaKMOK/Iail EpKUH — YKyBYMHUHT Kaily
IIYYPUHU YapOrOH KWIHO 1000pafu, XaXKB XaHkKapu XyIJIU JKappoX TUFUACK YTKHUP —
KaMUSITAArY WlaTIapHu aéBCU3 KeCHO, MyoIaka 3TaJiu.

Makonamusia KyWnJiraH MyammMo — “VrKan KyHJIap”’1a 9bTUKO]] MAaCATACHHIHT
EpUTHIIMILINTA KEJICAK, POMaH acoc 3bTUOOpU OuiIaH uciioM Mabpudaru pyxu Ouiax
CYFOPUITAaHWHH TabKHUANAIITa Oypunumu3. by Xycycusar Kyiuaarunapaa KypuHaau:
aoud acapoa eaxkmuu uciaomuil yavoeda oOepaou. CaHanap XWKpUH-KamMapui
nn xucobuma xentupwiaan. Kymmnagas, acap “1264-xwxpus” (mumonuii 1845-
46) canacu OunaH Oonutanaau. Pomanra myamnud €sran m3oxma Hopmyxamman
KymoOernnuHr Tomkentaaru Oexiauk canacu 1270-73 xuxpuii Wusuiap opacu SKaH-
murd aiTwianu. KymymHuHT Kabpura TomgaH Yino €3unran JiaBxajaa TaBallTyau
1248, Badoru 1269 xmxpuii 1ed KailJ 3TUIAIU Ba XOKO030.

Pomanoa Kynnune Kaiicu nannacu IKAHIUZU HAMO3 6aKmuza Kypa denzuna-
Haou: “Ky€m 00TKaH, TeBapaKIaH woM a30HuU SITUTHIIAIUD”, “cyOX HaMo3uHu YKUO
apaBa Kymmwinu’, “acpmpaH OMpo3 3PTApoOK XyKymar ackapu OWIIaH XallK opacuja
ypymr 6omnanau’, “Xygmon namo3unaH CYHT SHTWIAHTAH TAIIBUIUIAPHH OUPO3
YHYTIUpap YMUAM Wia noidapor €uura yntypyO, Dy3ynuil JeBOHUHU Bapaxiap
snu” cuHrapu. Bakt udonacu yuyH xap Oup MyCYIMOH a0 3TaJWraH Oell BakKT
HAaMO3HHMHT YIYOB aCOCH YJIApOK TaHJAHUINIM, aBBAJO, pPOMaHIAa Myaiugd TOMO-
HUJaH OeJrMiaHraH M>KOIWN KOHLEMNUHUs TaKo3ocu OVyica, MKKMHYMJIAH, pOMaH/ia
anabuii 3aMOHHMHI MYCYJIMOH YbTHKOJIUTa MYBO(HMK MOITUK TH3UM Japakacura
KyTapuiranujaaH naigonar Oepamu. byHngan Tamkapu, Oomika xap KaHjmah Oamuuit
acapa Gyiarann kabu “YTkaH KyHIap”ia XaM “3aMOH — BakT (DU3MKABHil Ma3MyH-
naH anabuii-ancaduii moxusarra kydyanau” [Kapumos, 2014; 24].

Anaduérmynoc Y30k JXKypakyiaoB poMaHn MaHOanHM “WiK crokeT” — KypboHu
kapuMaaru OpaMm anaiixyccaioM TYFpUCHAAru WIOXui xabapra 6ornaiinu. by guxp
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“WIK ydpallyB MOTUBHU Ba “BHCOJ MOTUBM OuiaH 0ofnal acocnananu. Kypbonuit
axbopotra kypa, “Onam (a.c.) Ba XaBBO OHAMH3HUHT YKaHHAT/Aa Oupra OV UK
ydpairyB O0Ynu0, yHAaH KeHWH KenaJuraH — Oamapusar XaéTh Y4YyH MyXUM ydpa-
LIyBHUHT e0ovacu 31u. by yTa HOE0 xonuca O0Ynub, MHCOHUAT ¥3 TapuXH JaBOMU/IA
WIK yYpalryBHUHT Oy MaKoMura KauTuO spuilia ojaral smMac (3pULIMILIE MyMKHH XaM
aMac)... pOMaHaaryd “apuk Oyiu”’ ydpalryBHHHHT 3ca Tacoaudra MyTIaKo ajJoKacu
HYK. AKkcuH4Ya, €3yBuu Oy yupallyBHU POMaHHUHT Oup Heva YpHuaa (nactiaad Mup3a-
KapuM KyTHJIOp MEXMOHXOHacH 1a 3ué moxuau Twimaad, cyarpa Kyrumop Ba Odro-
0oiinM ypTacuaaru MyJIOKOT/a, YAMHUM MapTa XynoE€pXxoH caponuaa, MyCcyaMOoHKYI
Ba OTabek ypracuaa KeuraH MaHTHK MyOoxacacu/ia) “Takaup mamMoJau” esi TUIra
onanu Ba OyHU uyKyp Oanuuil MaHTUK Ounan acocnaian” [JKypakymos 2015: 157].
Tavkumnam kepakku, OyHIall TanKuHTa acoc OepaauraH acap Hadakar y30ek ama-
OouéTuma, OaJIKu >KaxoH amabuETHAa XaM KamaaH-kaMm Tonuiaan. by xonm AGmynna
Konupuithuar 6aaunii acapau €3umira XxaM coOOUT YbTUKO OUIIaH €HJAIraHUIaH 1a-
nonar 6epaim.

Acap croKeTuZa pPOMAHHUHZ ACOCUNl KAXPAMOHIAPU YKUEMZaH Kumoobnap
Xam ynapuunz OyHEéKapawiu, IbMUKOOU UCTAOMUI IKAHIUZUHU KYpcaTud Ty-
paau. PomanHuHT oxupru yuuHuu KucMu cyHruaa FOcypoek xoxu Kyn BaKTHUHU
Mexmonxonana “Kypwon” Ba “Jlanoitun” ykub yTKasranu xakuaa cy3 6opamu. XV
acpza simiaral MyCyJIMOH akuja onuMu Myxamman nbn Cymnaiimon Xazynuii (1404—
1465) apab tunuaa &3ran “Jlamoitmn yn-xailpor” — naliramGapumu3 Myxamman
(c.a.B.)ra ara0® yKujgaguraH cajaBoOT Ba MaaxusuiapiaH uoopar acap. Kutob ertun
KHCMJaH TapkuO Tonran 6ynuo, xap Oup KMCM Xa(TaHUHT MabIyM KyHHUJa YKUIITA
MYIJDKaJUIaHTaH. ACapHUHI 1IapXJjapu Ba TYpKUH TWIra TapKuUMajlapyd XaM MaB-
xKyn. KutoOna KyHIanmmk TaBCHsS STUJIAIUTaH CallaBOT alTHIN yCyJUlapu KypcaTtub
OepUITaHIUTH YUyH MYCYJIMOHJIAp YHAAH MyHTa3aMm QoiifagaHrad. XaTTo MasKyp
KUTOO YKWIaJAWraH MaxcycC JaJOUiIXOHa Ae0 HOMJIaHTaH MakTabmap Xxam ¢Gaonusr
kypcarrad. FOcyh6ex xoxunuar Kypbronu xapum Ba “Jlanoitnn” ykuérran tapsnaa
TACBUPJIAHUIIN 3aMUPUJIAa KOMHII MYCYJIMOH OYIrad aAuOHUHT aci WKOAUN MaKkcaau
udonananran. 3epo, “Adaymia Kogupuii acapiapuaa Mamxyp KutoOiaap BOCUTACH-
Jla KaXpaMOHJIApHU ETHJITUPUIL, YIIa paM3 Ba Ulopanap €paMusia yiapHu TaBcug-
JIaIl yCyau MaBXKyll MyXuM anabuii-acretuk xoaucaaup” [Kapumos, 2014; 33].

Hcnomuii pyX, MyCyIMOH MabHaBUSATH POMaH KaxXpaMOHJIAPUHUHI HAaWHKHU
TalIKU — 30XUpUN XapakaTinapuaa, 6anku pyxuil nyHécuaa, xap Oup cy3uga xam
SAKKOJI HAMOEH 0ynub Typaau. Acapna Getakpop 6aauuil TalKuH STHITaH Oy Xycy-
cusaT A6aynna KomupuiiHUHT HHCOH PYXUSTH TaCBHPHU Oopacua XaM MOXHUP UKOJI-
KOp 9KaHMJaH Japak Oepaau. Pomanna mMaB3y “TapuXMMHM3HUHI 3HT KUPJIMK, KOpa
KyHJapu OYyiifaH “XOH 3aMOHJapuiaH OelrujaHraH”d TabKUIaHCAa XaM, acliija
€3yBuM Y3 s11ad TypraH AaBp BOKEIUTUHU, MyCTaMIIaka UCKaHKAacK1a KOJIraH MUJI-
JATHUHT JapAWHU, U3THPOOMHU, Xap KaHAal Ba3UATAA XaM YBTUKOAJA COOHUT Typa
OJITaH IIaxXCHUSTIap MabHABUI-PYXUH OJIAMUHHU acap MaTHUIAa Maxopar OWJIaH CUHI-
Tupuo rOopaIu.
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XVJIOCA

A6aymta Komupuitaunr “VTkaH KyHiap” acapy 4ol STHIMIIN OUIAHOK MHJI-
JATHUHT KAJIOWIAaH YpUH ONraHu, KyJIMa-Kyn YKUITaHH, XaTTo &1 OJIMHTaHU acap/a
MWLIHH pyX udopacu YK yu3uk 6yiub yrranu Hatwxacuaup. by xoum, mynaan gapax
OepaavKu, MIJUTUN PyX MWUIMKA agaOuETHUHT acocuaup. JKaxoH O0aauuii-3cTeTHK
aHbaHAJIAPUHY Y3MAIITUPUIL 3apypiaurd ucOot tanad kunManau. Jyné agadbuéru-
HUHT 3HT WIFOp TaxpubanapuaaH GoiigaranMoK Kepakinuru aéH. JIekuH aci Xxakukar
IIYHJAKH, arap MIJUIMKA pyx OWiiaH cyropwiMaran Oyiica, xap Oup carpuua Mui-
JATHUHT I0KCaK Tadakkypu, cod tabuaru, Yii-huxkpiaapu, op3yliapy, apMoHIapu Oyii
Kypcarub Typmaca, OyHaaii acap xe4 Ka4oH MIJUJIATHUHT MabHABUI MyJIKHUTa ailiana
onMaiian. “YTkaH KyHIap” HHHI yMpOOKMIINIMHM TabMMHIA0 KeNaéTraH acoCHii
OMMJI XaM POMaH/a MIJUTHN PyXHUHT OeKu€éc Maxopar uia udoja STUITaHUIUP.
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Makonana “oBpuiMII’ MOTHBUHUHI KaXOH
OF3aKkM Ba €3Ma anabmérmaa KeHr TapKayraH
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@akar QompknoprarngaH  Gapkd  ITyHIAKH,
OyHZIa 3BPHIMIIHUHT MabOy/s1ap UCTark Ba Tab-
cupuaa OMpOBra ’kazo OepHIl KYpUHUIINAA 03
6epumm axc >rruprinanu. Keiinarun 0ockudmapia
sipaTHiTal Oagunii acapiapia 3ca WHCOH 3BpH-
JUIIATa yHUHT OeBocHTa ¥3u WiM-(paH Ba TeX-
HUKa COXacHJa JpPUINTaH OTYKJIapu cabadun
Oynrammrn TacBupiaHamu kenarupuiad. Iy
Oomc ydyH KynWHYa agaOuil sprakmapia, Wi-
MUH-(paHTACTHK pyXJardu acapiapaa “IBpUIHII’
MOTHBHMHHUHT MaHa [Ty MabHOJATH TAIKWHIIAPUTA
KYTI Ay4 KeJlaMu3.
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POETIC FUNCTIONS OF THE
TRANSFORMATION MOTIF IN
WRITTEN LITERATURE

ANNOTATION

By means of comparative-typological tools
the article describes the ‘Transformation’ motif
as one of the most ancient, traditional motifs in
the oral and written literature of the world. It
explains the existence of general and specific
features comparing poetic appearances and
functions; correlation between genesis and
mythological thinking, as well as the usage of
remnants in modern literature on the basis of
poetic innovations.

The ‘Transformation’ motif has been used in
the written literature since ancient times. In the
written literature, this motive occurs in the plot
construction of poetic, prose, and dramatic works.
It is also widely used in works based on fairy-tale
stylization, novels, short stories, narratives, in the
spirit of fiction and social life.

Samples of ancient literature describe the
transformation of the main hero as divinely as
in folklore. The only difference from folklore is
that it reflects the fact that transformation takes
place in the form of punishing someone under
the will and influence of the Gods. The fictions
which are created in the next stages of evolution
depict the transformation of a human being as a
direct result of his/her achievements in science
and technology. Therefore, transformation motifs
are often encountered in literary tales, works of
scientific-fantastic mood.

In the world literature, from ancient times to
the present, transformation has been described as
being carried out by Gods, demonological forces
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Kaxon amabuérnma KaguMmaan xo3uprada 3B-  (Satan, demon, and witches), ordinary people, or
PWINIIHUHT MabOyaiap, AEMOHOJOTHK KydwiIap — scientists.

(maiToH, KWH, aXHHA Ba aJBACTHIAp), O Key words: evolution, metamorphosis,
KM ONTMM WHCOHJIap TOMOHHIAH COAMp JTTHUpH- motive, world literature, folklore, written
JIUIIN TaCBUPJIAHTaH. literature, tradition, individuality, artistic skill,

Kamut cy3map: o»Bpwmm, wmeramopdo- poetic task, classification, genesis, mythology,
3a, MOTHB, XaxOH amabmuértm, Qompkiop, €3ma myth, fairy tale, novel, short story.
amabuér,anpana, WHANBHIAYAUINK, Oanuuii Ma-

X0paT, MOATHK Basuda, TacHUP, rere3nc, Mudo-
norust, ahcoHa, IPTAK, POMaH, KHCCA, XHKOSL.

KHUPHUII

“OBpUMIIT” MOTHUBH JKaXOH OF3aKd Ba &3Ma anaOuérnia ajoxuja YpuHTa ora
OyNraH KaAUMUN XaM/la aHbaHABUN STUK MOTHUBJIApAaH Oupu OYnubd, Oamuuii Wko
)apa€Huaa Y3ura XOC TMOITHUK-TAIPUKUN TaKOMHUJI OOCKUWIAPUHU KEUMPTaHJIHTH
OunaH SbTUOOPHM TOPTAaU. YHUHT (ONBKIOp OpKainu €3ma amabuérra yTuin
cababnapu, IKTUMOUN-PYXUH acOCIapH, )KaxXOH audliapy WKOAKNIA 1aBpiapra Kapad
Typim4da 0aJuuii TaTKWH STHITAHIIATH aJloXUaa KU3UKUI yirroTaau. JlyHE Xxankmapu
amabuéruna Kym yuypaiauraH ‘OBpWIHII’ MOTHBHHUHT YMYMHUU XyCYCHSTIApH,
TCHE3UCH, WIKU KYPUHUIIUTApH, Oa MU TaIPHKIMHU aHUKJIAI MU(POJIOTUK TadaKKyp
KOJITUKJIADUHUHT 3aMOHAaBHM adaOMETAa TOATHUK SHTUIAHUILIAPD acocuja simad
KeJTaéTraHINTUHY JTTFIUIANT UNMKOHIUHU OepaIn.

WJIMHUIN HATHKA BA XYJIOCAJIAP

Kagumru omamutap ynuMHHM OWMp KYPUHHUINIAH OOIIKA KYpHHHUIITA SBPYIIHII,
VAUM MHCOHHHUHI OuMp ojlaMJiaH OoOIlKa ojlaMra YTHIIM Y4YyH BOCHTa, MapXymuap
ojlaMu 3ca Oy TyHEHUHI TECKapu KYpPUHUIIM, Y €pra MHCOH Y3 KYpHUHMIINJA 3Mac,
¥3ra KypuHUIITa SBpuiansd kupubd 6opanu, ned rymrynrannap [[1yonuit OBunnii Hazos,
1983]. lynnait u6THIONNH-MU(OIOTHK TaCaBBYP-TYIIyHUYATIApP, XaIKOHA YbTUKOIUN
Kaparuiap acocuaa Keinmbd YMKKaH “IBpHIIMIT MOTHBHIIAH Hadakar KaJuMru moupy
€3yBumIap, OaJIKi XO3UPIH 3aMOHABHI MYKOIKOPIAp XaM ¥3 acaplapuHUHT XaTKIHIT
pyXuHHM, Oanuuil TabCUPYAHJIUTMHM OLIMPUII Makcaauaa doiizamanMoraanap.
[lynra kypa, yHUHT KYJUIAaHUIIUHA agabuét Typura Kapad, ukkura 0ynu6 ypranuin
MYMKUH:

1. ®onpkiaopaa KYJIAHUITAH “IBPWINII” MOTHBH. XaJK OF3aKU MXKOJIUIA
“IBpUIMII’ MOTHBH Oapya jKaHpiapjJa Xam KyijgaHaBepMaiau. ByHra yHUHT
xanmuii yiinupma, aHTaszuara acoCliaHMIIHU, CeXp->KOAyra WIIOHY, ad)COHABUIIMK,
raipuTabumitnuk Omnan OormaHuIy MoHeNUK Kwtaan. LIlyruHT yayH yHaaH dakart
CIOXKETH Xaénuil yiiaupmara acocianagurad MuQ, apcona, cexpian-QpaHTacTUK IPTAK,
POMaHUK JOCTOH CHHTapH MUK Typra MaHCyO >kaHpiapiaarvHa QolganaHuian,
xonoc. byHnman aHmammnanuku, (ONBKIOP JKaHpJapu TaOWMaTHHU Oelruiaiia
“IBpUITHIIT” MOTUBUHUHT ajloXuaa YpHH O0p.

2. E3ma agaémérna kyaianmaran “sppuanm” mMoTuBH. F3ma anabuérna
“SBPUJIHIIT’ MOTHBHM AHTHK JaBpJaH Oomuiad To Xo3Mpraua KyJUIaHMIamu. Y30eK
omumwiapu X.IllaiixoB, Ba M.Myponos “Xaérbaxm xaénmap” acapura €&3ran
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cy30omucuaa TabKUUIAMTAHUACK: “OBpUIMII’ MOTHUBHU JacTiad KaauMru
Mudrapaa KyaulaHWiIraH Ba Xo3uprada €3ma ajnabuérna xaM KEeHI KYJJaHuO
kenuHaétup”. [Myponos M., Ilaiixos X. 1985; 10.]. Jlekun ¢onbkiopaan hapkiu
ynapok, €3ma Oamuuil mwxoxga “IBpUIMII’ MOTHBH LICHPHA, HACPHUH, ApaMaTHK
acapjap CIOKET KypUWJIMIIMAA ydpalWau Ba ylapJard BOKEaJlapHU FOSIBUM-
KOMIIO3MIIMOH KUXaTAaH OOoFjIaniia MyXuM axaMUsAT Kach 3Tajau.

AHTHK a1a0uET HaMyHaIapy/J1a KaXpaMOHHUHT 3BPUIMILIH XyJIU (POJIBKIIOpAAru
CHHTapu WJIOXUH Tap3aa 103 Oepuim TacBupianaau. ®akar OyHOa SBPUIUILIHUHT
MabOyaJIap UCTaru Ba TabCcHpuIa OMpOBra xa3zo OepHIll KYpUHUIINMAA 03 OepHIln
akc srrupunanu. Keiiunru 6ockuunapia sipatuirad 0aauuil acapiapjia 3ca MHCOH
SBPUJIMILIUTA YHUHT O€BOCHTA Y31 MIIM-(aH Ba TEXHUKA COXACHIa 3PUILTaH I0TYKIapu
cababum Oynranu TacBupnanaau. LllyHuHr ydyH kynuH4ya amgalOuil sprakiappa,
WiIMHI-paHTaCTUK pyxJard acapiapia ‘“IBpWJIMII’ MOTHUBUHUHI MaHa Iy
MabHOAArM TaJKUHIApUra Kynm Ayd Keiamus. XycycaH, WiIMH-(paHTacTHK
poMaH, KHcca Ba XMKOsJIap/Jia KAXpaMOHHUHT ¥31 Kaiid Kuiarad Oupop Hapca, J0pH
€xu Tacomudan TonuO OJIMHTaH KaHAaWIup cexpiau Oyromu épaamuna y3 Ku€hacuHu
y3raptupuiiy, EXya 3yMm/ia Ky3/1aH Folnd 0ynuimm, EMnHKY Fonbaan naiigo 6ynumm,
Ky3ra KypuHMaiiiuran 6ynu6 Koy kabu KU3UKapiu Bokeanap udoaa 3Tuiiaim.

OBpuiuil TUpaoOura TymuO KOJAraH KaxXpamoH, OJaTaa, caprysalutiap
nypranacuaa cy3agu. By caprysammiap yHHUHT Y4yH CHHOB Ba3u(acHHU YTauaw.
Hly ypunna “aBpuiauir” MOTHUBHHMHI OOIIKAa MOTHBIAp OWJIaH TyTalluO KETHILH,
yaap OwnaH OOFJaHUINM, y3ak MOTHB cudaruaa arpodura OOITKa MOTHBIAPHU
OUpIAIITUPULIY HAMOEH OYIaau.

Kytunmaran caprysamtiap, KaXpaMOHHUHI yTa Mypakkad CHHOBIApra ayd
KEJIMILH, y OOIIN/IaH KeYUpPraH capCoOH-caprapAOHINKIAp acap CIOKETUHU KU3UKapIIn
YUKHUIIUAArH MyXUM OesIriiIapaup.

Tacomudnap rupnoOura TymraH KaxXpaMOHHMHI — KyTHJIMarasjaa —acl
KYPUHUIINHY, KNEDACHHN Y3TapTUPHUIIHN, STbHU aCJl XOJIaTH acap TyTyHUHHU TalIKHII
KWJICA, YHUHT sIHA acJl X0JIaTy Ba XaéTura KalTUIM acap e4uMUHU Oepaiu.

“BokeaJiap rapuu MaMIIMi MAakoH caTxJlapuja Keuca-aa, YHUHT acll XyCyCHsITH
MauIIUiInKaa HaMo€H Oynmaiinu, Galku MauIMil caTx Ba yHra Xoc OyiaraH Ky
BOCHTaJIap acap Mapkasujaa TypyBuUM Oup Hapcara — meramop¢o3a (SBPHIIHII
Kapa€HIapy )HUHT TYFIJITUIIN Ba CIOJKET OXHPHUTa KaJap sIIamura Xu3Mar Kumaan .
[baxtun M., 2015; 29.].

Xo3upraya “aBpuIdil”’ MOTUBUAAH ala0METHUHT TYPAH O0CKUUIapHia Typiauda
Makcaanapaa goigananunrad. by, anbarra, xap 6up AaBp KaXpaMOHUHUHT Oanuuii-
acTeTuK Basudacu Owran xam Oormmk. Macaman, ®@pann Kadka kympox omammap
ypTacuaa ¥3 3aMoHacHAa MEXpP-OKUOATHUHT HYKOIMO O0paéTraHnHuU TacBUpIIALl yUYH
Oy MOTHBra MypokaaT KuiraH. Exu 6opa-6opa smak Kuédacuua owianap cCHpUra
“maxpam” 6ynu6 xonran Jlromuit ypuuHu Oomka Kuédamaru xxocycnuap — “yduHUN
ofmaM”’nap srajuiaid 6ommarad. Macanan, OyHra acapiapjard Xu3markopiap oopasu
mucon 0ymanu. Kymnagan, Mmaxopatiu y36ek aaundu Aomyaxamua Uynmonaunr “Keua
Ba KyH]ly3” pOMaHuAaru xuzmarkop Mupékyo0 xaxoH agabuéruaaru Anynei CHHrapu
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¥3 acn OamapacuHu simmpagd. Y ¥3 UMKOHUSTIApUIaH (oiinananud, XyKalWuHA
MUHTOOIN AKOapaTMHUHT XyCyCUH TYpMYIIIUTa MypaJiaiiid, THHTJIAN I, apajaliaiy.
Kaxon pomanumiuruia yupaiauran 0y xonar, M.baxtun ¢ukpuua, aiiHaH “y4uH4H
ogaM” cudaruaa XapakamIaHAJAWTaH TUIUIAPHUHT CHEIM(HUK MOXHUATHUTA XOCIUD.
[baxtun M. 1975; 275] “Xynnu my — raiipupacMuil Xaé€t napaacu opTura Mypajaii
Ba YHJard CHp-acpopiapHU SIUTUII y4yH JIIOLMH — SIIAKHUHI Ba3UATH MYyTJIaK
Kynainuk Tyrnupaau. lyHuHr yayH Xam Oy Ba3uAT aHbaHara aitnanran” [baxtun
M. 2015; 30].

Oii6exnunr “KyTiayr KoH” pPOMaHHIard XU3MaTkop Epmar “sBpuiuin’ MOTHBH
OwiaH OOFJMKIIMKAA aKC STTUPWIAANTaH “(our 3TyBUMIMK” Basu(acuHu OakapraH
“yunHuM’ 00pa3zuaa HaMo€H Oynanu. byHaa “sBpUINIIT” MOTUBUHMHT “‘YYMHYH Of1aM”™
KuéhacuHu spaTHIl BOCUTAacH cudaTuia Xu3Mar KUK stHa Oup 60p aéHmammaim.
Acnupa, yananu 6ynran Epmar Oommra TymraH oFMp KYprylaMK — SIKKAKO EIFu3
KU3WIaH Xya0 Oynuimu Tydaitim aéscu3 KoTuira aimanaau. bynnaii ca6ab Ba okubar
“Keua Ba KyHIy3” pomMaHu nepcoHaxu Pa33ok cyu daomusatuna xam Ky3aTHIAaH.
Xuzmarkop Bazuacumarun Oy THMcCOUIap, ajian OKuOar, 3 XykaluHiapuman V4
oJauiap.

Oii6exannar “Kymiyr KoH” poMaHujaa siHa Mwup3akapuMOOWHUHT V3 KUSHU
Wymunra nactiab mexpubon Kuéhana kypunum Gepuiy, Gopa-60pa acn Kuéhacura
KaWUTHIIM XaM pOMaH BOKEaJapu pPHUBOXKM JaBOMHUAA OYWIAAU. “OBpuiuII’
MOTHUBHHMHT L1y Tap3/1a KUMJIAPHUAUP (POIIT ATUIL, KUPAUKOPIAPUHUA OUYMIL BOCUTACU
oynu6 kenmumu Xymoioepaum TyxraboeBHUHT “CapHWK NEBHUHT YIUMU~ pPOMaHU
KaxpaMOHU XOUIMM>KOH Y31 TONUO OJIraH CUPIIH KaJIOK4Ya EpJlaMuaa Ky3ra KypuHmac
Tycra 3BpwiIn0, (oaOuH aTHUHT KUPAUKOPIAPHHU (POII STUIIM MUCOIUA sTHA OUp
6op HaMOGH G6yaaan. Ypra acpaaH KeHHHTH JaBp POMAaHH XpoHoTomnuaa daon “dorm
ATYBUM POJIMHM Te0a, aiép Ba Macxapa YyitHaran Oyica, “Capuk J€BHUHT YIUMU™
pomanuga Oy posnHu YKyBuM Oona YitHaiiau. By Ounan “sBpwinin” MOTHMBHHUHT
xaMm Oornanap, XaM Kartajap oOpa3ura 0ofiald TalKUH KWIMHHIIN OWIUHIIAIIA/IH.
“OBpuiHII”’ MOTUBMHMHT ()OI 3TyBUMIIMK Bazudacu OpKaiu, 0AaTAd, WKTUMOUN-
XaéTuil wulatiapra Kapuu Kypamuin Hamo€H stunanu. JKymnanan, Xynoibepan
TyxraboeBHUHT “CapuK NEBHUHT YIMMU~ POMaHHU/AA XaM MKTUMOUHN TypMYIIJIary,
MyaiisiH Oup *KamMHuATAArd XaéTHI KaMYIIMKIIAp, allpuM KuMcaiapra Xoc aJlJJaMunIInK,
¢bupuOrapiavk WUlamiapyd NapoAusBUM Kyiaru OwiaH Oofnad ¢omr >TUaMIna
“IBpHIHII MOTHBHU OOIIIKAa MOTHBJIApTa Mapajuies Tap3a KyJUlaHTaH.

“OBpuiMII” MOTHBH, OfaT/Ia, CAJIOMH KaXpaMOHJAPHUHI aci OalapacuHu
o4MII Basu(acuHu OaxkapuIla Kyna Kyl KeJumu Ty(hailin yHIaH KeHT KyJUIaHuO
KEJIMHIaHU Ky3aTuiaaau. XycycaH, ICUXOJOTUK HYHanuI1aru acapiaap/a Oy :KuxatiaH
YHMHT YPHU KarTTa.

OBpUIIHUIL OUP/IaH OUMK-OLIKOP STUII KUMKUH OYIIraH nijamiap, Kupaukopiap, Oy
YUyH MUHXOH MabJIyMOTap TYIU1a0, U1y TYIUIAHTaH JaJIniuiap, Ky3aTyB HaTHKalapH
acocuJla KeMMH XaKUKaTHU OLIKOpP 3TULI BOCUTACU OYiaiu.

V36ex agabuérununr XX acp Gommapuna ApaTHITaH aipuM HaMyHanapuaa
KymMaumwiap o0pa3u XaM yupaWIuKH, YJIApHUHT TAacBUpHJA HXKOJIKOpIAp
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MeTtaMmop(o3aHUHT stHa Oup y3ura Xoc KypuHUIIMAAH (oiiaanaHraHIuKIapuHu
Ky3arui MyMKuH. Macanan, A6aymia KogupuitHuar “Mexpo6aan yaén™ poMaHuia
Kymmaun [yiman §3 KYIIMauuaIuruiu cup cakiarad xoiaa Conux00il XoHa10HUTa
KupuO Kenmap dkaH, PabHonan yTkuauM aén kuédacuaa cyB cypaiiiu Ba 11y acHOnIa
KU3HM Ky3aTyBIaH yTKa3aau. XyIIud IIyHUHITEK, Xam3a Xakumiona Huésmii xam
“Snnaunnap wmm”’ apaMacuia KYIIMAauMHUHT V3 acl KUEhacHHU SIIIUPUITUHU
KypcCaTras.

Abnypayd PurparHunr “Kuémar” HOMIM Xa€nwii XHKOSICHAA TYII MOTHBHU
WYuJa MakOH Ba 3aMOH 3BpWIWIIN Oepwirad. YHaa aciu ot Py3ukyn Oyrica-na,
“Ilouamup” HOMUHHU onraH OaHru OWp KHWIIM Tymuaa “Oy nyHE€’man “y myHé’ra
y1ub xonaau. Vxoakop “y myHE” BOKeaJapuWHU TaCBHpPIIAII BOCUTACUA JKaHHATIAN
ned aloXaHHOC COJIMHTAH SIHTU TY3yMHHHT YCTHAAH aq4uK KyJATH KHJIUIIHA MakKcal
KHJITaH.

Tympa “sspumumr” Motuu O.Exy6oBHUHT “YnyrOek XasumHacH” TapuXHil
pOMaHua KENTUPWITaH YIyFOSKHUHT TyIIUIA XaM Yupaiu. XyKMaop YIyrOeKHUHT
TYIIHAa XOTUHM YFaGernM yHM 3HHOTa eTaKiall MAkKCaiuaa OPTHAAH TabKHO
stagn. llynna Yayrbex Kymr Kuébacura Kupub, yHAAH Koda GolUTaiian. Yrabernm
Jca Kajxarra aiinaHu0, YHM KyBHUIIJa JaBOM dTaBepaau. by “spuiaunr” MOTHBHU
Y30eKk Xank cexpiu-(haHTAaCTHK TypJard sprakiapia, pOMaHUK JOCTOHJIApAA SIHUK
KaXpaMOHHUHT XKOAyrap TOMOHH/IAH TAbKUO STHIIUIIN, YIAPHUHT Typin Kuédanapra
SBPWJIUIIA MOTUBHHHM €/Ira COJIAIH.

Kypunanuku, amgabuérna ‘“Oppunauin’ MOTHUBUIAH (QOWTANaHUI MYyalsH
MOATHUK TAAPUKIa 3ra Ba YHUHT KEHUHTU TapakKUETHIA sTHA/la paHTr-0apaHr Oaauuii
Bazudasapn maiino Oynran. Xycycan, ®pann Kadka ¥3 mwkoamna yHH sHaIa
IOKCAaK Jlapakara KyTapaud. AJUOHUHT TYFPUAAH-TYFpU “OBpMiMII’ HOMH OHJIaH
IOpUTHIITaH acapu Oy KuXaTAaH aiipuya YbTHOOpra MOJIUK. XUKOSI KaHpHJIa E3UIran
Oy MyBkKa3 acapja MHCOH >KHCMHJA 103 OEpyBUM Y3rapuluiap YHUHT XaM Y3H, Xam
SIKAUHJIApU PYXUSATUHU Y3rapTUpuO FOOOPUIIM MYMKHHIIUTU TabCUp4YaH EPUTUIITAH.
Acap kaxpamonu ['perop 3am3a 6eopoM YWKymZaH CYHT TOHT caxapjaa yWFOHTaHJa,
¥3u érran Tymaruaa 6axaibar xamaporra aianranuau ce3anu. [Kagpka @., 1983;
8]. Xukosmarum acocuil fos: onam KuédacuHu HyKorca, xammara OeroHa Oyin0
KOJIMII XAaKWKATH OujaH OOFIMK. XarTo yHJaH OWJIacH XaMm 103 Oypaau. YHra
HucOaTaH OWIa ab30JAPUHUHT aBBANTH TyWrynapu y3rapaau. Kadxa omammapra
XOC XUC-TYHFyJapHUHT aiiHaH Y3rapyBUaHJIUTHMHHU, Ylap Oopacujaru MyHocadariap
MaH((paaTaap 2Ba3ura KypwiHIIMHU KYpPCaTUII y4yH “IBPHIUIN MOTUBHUHU BOCHUTA
kuirad. Ulynunr yuayn Oy acap Hadaxar ®Ppann Kadka mwxonuaa, Ganku OyTyH
XX acp axoH agabuéTH TapakKUETHIA Y3Ura XOC SHITMWJINTU OWJIaH MYXUM YpUH
srajiai.

Amu6 I'perop 3aM3aHHMHT XaIIapoTra BPHIUIIA MOTUBU OPKajdld WHCOHHUHT
WHCOHJIAp/IaH OeroHaanmmo KeTHIU, of1aM KnéhacuHu MyKOTHINN 3aMOH Ba MaKOHTa
TAaJUTyKCU3 DKAaHMHM KYPCATUIIHMU KYy3JaraH. XHMKOAJa HHCOH TaKJIUPHUIa XOC
cogup OYynub TypaauraH TypJid SBPWIMILIAP MOXUATHHU Hdoma 3TraH Bokeanap
0a€HM KUIIUHU y3Wra kand KUIMd, KeHr Mylloxajaa oputuinra yaaaau. [lynunr
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Oapobapuyia YKyBUMHM YHra MOC Xa€TUd MHcoutap TomuO, MyHOCaOaTHHU
makutanTupagn. UyHku pean Xaérra pa3M cojicak, €3yBUMHMHI XaK AKaHIUTU
ovaunnamany. Heraku, xaétaa xam Oupop-Oup ¢anokar (MacanaH, aBTOXaJIOKar)
tyaitmu ympbon HorupoH OYnuO Exyn OemaBo KacayUIMKKa YaauHHO, ymMpOos
COFJINTUHU MYKOTCca Ba Xyaau ['perop 3am3a cuHrapu TylIakka MUXJIaHUO KoJica-1o
OupoBIap KymMarura MyXTOXJIHUK C€3Ca, aBBajo, OMJIa ab30JIapy YHIAH KyTYJIUIIra
Xapakar KWINIIM, HOTUPOHJIAp yiura xoinad Kyiuim kabu xonatiap Ky3aTHIaau.
Amna mry xuxartu ounan Oy TacBup xa€Tuii acocra sra.

Awmepukanuk ['eHpu Taxamnycu OunaH mxoa Kwirad €3yBuM YwibiMm CugHU
[ToprepHuHT XaM “OBpHIKIT’ HOMJIU XUKOSICH 00p. YHIa OaHKJIaApHU YMapyBUH YFpU
Kummu Banentait 6om kaxpamon cudartuia tacBupianrad. Y Anuaben Anamcra
omuK OynmuO Konrad, OyTyHJail AXIIW TOMOHTa y3rapaau. by acapma “sBpuium”
MOTHUBH Maruk MOXUATIa dMac, y KaxpaMoH JKUMMUHUHT pyXUATUIAry Y3rapuiiapHu
ouynb OGepurira Xxu3mar KujiraH.

Wurnu3 anubu IepOept Kopx Yamncuunr “Kysra kypuamac onam”™ haHTacTUK
pomanuga €m ¢pusuk onumM [pudduH Kyn Manrakkawiv MeXHaT Ba W3JIaHUALLUIAPIAH
CYHI HapcaJlapHU PaHI'CU3JIaHTUPUIL OPKaJId OJlaMHU KYPUHMAC XOJIra allaHTUPULIT
CUpUHM ouaau. by MXTUpOCHHM y3uJa cMHA0, Xe4 KUMra KypuHMaiauran xosarra
kupuO onran I'puddun Oomkanap ycTuaaH XyKMPOHJIUK KHIHUII Ky4-KyJpaTHHU
srajiaiiin. By sikka oMM — MHIUBUAYATUCTHUHT ¥3 KampueTuaaHn OOWHUIN Yy4YyH
doiinanaHuIra WHTWIMIIM Ba OJaMJIApHUM MEHCHUMai, ynaplaH Y3UHU IOKOPH
KYHMIIM KyZpaTiu Iaxc TaHa33yJIUWHM Kypcaraad. MaHMaHIUK Ba SIKKa-EIFU3IUK
yHU oxuanyu ynumra Maxkym ataau [Asuzos K., Katomos O., 1987; 278].

“OBpuanIl” MOTHUBH XaJIK OF3aKU MKOAUJAH YCUO YMKKAH Ba O3UKJIAHTaH.
Xycycat, GOTbKIOPIAaTH CIOKETH “IBPUIIUIIT MOTUBH aCOCUTA KyPHJITaH 300HUMHK
acoHasapra Xoc, S’bHM SMMK MaTH KOMIIO3MLMOH KYPWJIMIIMHUHI Mapkasuja
KaXpaMOHHUHI HIAKIy IaMOHMIN OUpOp-OMp XaWBOHra 3BPUIIMIIM BOKEIUTH €3Ma
acapiiap/ia XaM aHbaHaBHI CIOXKET 3JIeMEHTIIapUaH OMPUHU TAILIKWII ATUIIH aT0Xu1a
bTUOOPHU TOPTaaU. AciM]a KaAUMIUM WHCOHJIAPHUHI KOH OapXa&miurd, yHHHT
TaHa/JaH TallKapuaa XaM pyXui Mapxyza Oyia oluiM, YIUMIAH CYHI >KOHHUHT
MOJIMH oJaMJa TypiM Hapca-xoaucanapia, OMOJOrMK Xa&éTHUHI OOIIKa MIaKIN
Tap3uja SIaliHu JJTaBOM STTUPUIIM TYFPUCUAArd aHUMHCTHUK TacaBBypijap OuilaH
OOFJIMK TyIIyHYaJIap acoCH/Ia MAaK/UIaHTaH “IBpWIMIIT MOTHBH €3Ma acapijap/a xam
KaxpaMOHHUHI O7laM KYpPMHUIIMJAH XaWBOH KYpUHMIIMIa EKH, aKCHMHYa, XalHBOH
KYpUHUIIKAAH HHCOH KU€Pacura KYUUIIMHNA TaCBUpPJIAIl BOCUTAcH OYIn0 Kenaau.

OpnaMHUHT XaiBOHI'a 3BPUJIMILN MOTUBHU AMy/lIeHHUHT “OJITHH 3111aK’ acapuaH
CYHT spaTWITaH acapiapjaa xam yupaiau. bynra pyc agmbm M.BynrakoBHUHT
“Utropak” acapuHM MHCOJ KWJIUII MYMKHH. YHJQ WTHUHT WIMHNA HW3JIaHUIILIAP
camapacu cudaruja ojamra aillaHTUPWINIIN MOTUBH KenTupwiral [bynrakoB M.A.
1987].

XKaxon agabuérua XxallBOHHUHT 0JJaMIa 3BPUJIUIIN MOTUBU acOCUra KypHiral
acapnap xaM MaBxyz. JKymianan, HeMuc agabuéruia GaHTaCTUK XUKOsu1apyu OuiaH
nryxpar Ko3onran aau6 Ilayno Maapuunr 2011 iwin €unran “YKano6 bemno Ba
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CUPJIH AIUKCUP~ HOMJIM XMKOSICM KaXpaMOHU MakcHuHT Tonu6 onrad bemio nemnmn
WTH OJlaMra 3BPUIUIIMHYA OyHTa MUCOJT KWJIUII MyMKUH. MakCHUT oTacu 1opudypyul
6ynanu. benno nopuxonara Kupuo, CTON yCTUAATH FaJIaTH JOPH (3JEKCUP))HU HUUILIN
OomnaHok, OecyHakalt ogamra aitnanu6 konaau [Ilayns Maap. 2012].

YMyMaH aiTraijia, MHCOHJAPHUHT UT 3THOJIOTUACU OmiiaH OOFJIMK TacaBBYp-
TyLIyHYaJapu OF3akd Ba €3Ma agabuéraa uT oOpas3u TaJKMHWUTA 3aMHH SIpaTraH.
@onpkiopaa y KynuH4a €paamMud Kyd Basudacuna, Badoaop, CaaoKaTiad, YHUH
IYCT pam3uja TaJIKUH ITHIICA, 0ab3aH OYKY3, 3YpaBOH, axXJIOKCHU3, HOIOK IIaxciap
napasuienu cudaruia XxaM Oepuiraiu Ky3aTuiaaiq.

Mapxk Teennunr “Kupos Aptyp capoitunaru KOHHEKTUKYTJIMK SITHKU™ TapuXuii-
(aHTaCTUK POMAHMHMUHI KaXpaMOHU OMp MYIITJIAIIMII BakTHAa OolIura TylIraH
KanTak 3apOuJaH CYHI aKJIMHU WYKOTaJAW Ba XYIIMJAaH KeTaau. XyIIWra KeJrad,
V3uau VI acpnarn Aurmsiga Kypaau Ba Kuposl Aptyp capoiura 6opaau. Ly tapuka
anu0 ¥3 acapujia MakoH Ba 3aMOH 3BpHIMIIKMAAH (oiinananud, 3yam, 1axmar, THHUI
’KaxoJar aBX OJlraH KUpOJUIMK AaBpuHM (oll 3THUIIra ypuHaau. Mana mry acocnia
WOKOIKOP V3 3aMOHacuAard KaOOXaTIapHUHT YTMHILAArH sipaMaciukiap Ouiax
OOFIMKIIUTHHY, OMPU-UKKUHYUCHIAH KOJUIIMACIUTHHU aKC dTTUpaan. Acapaa €By3
Kuponnua Moprana, cexprap MepiInHHUHT Oy OPKAJIA 3BPUJIUIIIAP KWINAILN XaM
YbTUOOPHU TOPTALH.

l'eodpdpert Moumoytauar 1136 iinnu €3unran “bputaHusi KUpOJUIAPUHUHT
Tapuxu” acapuga ApTyp Xakumard adcoHamap xamma Ypra acp YoluC MEbpPUATH
OpKallu HOMH MalIXypJjallraH kyJga axkoiun0 cexprap, adcoHaBuil maxc MepauH
Ambpocuyc TacBupura 60f1ad KeATUPUITaH “IBPUIIMII MOTHBIIU JIaBXaJlap aloXUaa
bpTHOOpHU TopTamu. Acinuna byrok bputanus coOMK KUPOJTADUHHMHT TapuUXHUl
XHUCHaTIapyu Xakujaa sparwirad Oy acapaa MepnuH xa€nuil KaxpaMoH cudaruia
yupaiau. MepiauH 3 cexp Ba HalpaHIIapy OpKald KHpoJ ApTypra frainadanap
KenTupagd. Y ApPTYpHUHI MacilaxaTdMcu Ba JKaHMYMJIApHUHI YCTO3U cHdaruaa
XU3MaT KUJIaau.

WNxonkxop Pobept ne bopon cexprap MepnunHuHr ¥3 kuédacunu y3raprupa
OJIUII KOOWJIMSITH, SbHU IBPHIUII XYCYyCHUSTH, alHUKCA, YHUHT KYJITHJIA IaXCUSTH
XaKuJla ranvpuilura Karra 3bTHOOp KaparraH. YHUHT “Mepnun” Hacpu (LIebpH)
MepIMHHUHT )KOIYTapIuri, KU€(HacuHu Y3rapTUPUIINTA OUT OMp KaHYa MUCOJUIAPHU
V3 nuura onaau. Y OYiiHuUra Oonrtacu ocu® onraH, karra noadsamiu, HUPTUK
MaJIbTOH, KAJTHH COYJIM Ba Y3YH COKOJUIU AapaxT kKecyBuu Kuédacuaa HaMmo&H Oynaau.
Keitnnuanuk y HopcymbGepnanagaru ypMoHIa, YTEpHUHI M3IOLIM TOMOHHUIAH
YUPKUH ofamra yxmal SImupuHUO IOpraH Ba XalBOHJIAPHUHI KarTa IOJACHHU
OOKyBUMCHra Y3UHM YXIIATraH KUY Tap3uaa kypcaruinaau. Keltunuanuk y nactiad
YUPOIIIH 0f1aM, CYHIpa YMpoilan 6osa kabu HaMoéH Gynanu. Mumnap yrad, y Apryp
OJIAMJIA YapM moitad3a, *KyH MaiTo, KAJIMOK KHHTaH Ba KYyil TepucHIaH Taiépianran
6en0or Ooitnaran AexKoH cudaruaa naiino Oynaau. Y y3yH OVitnu, Kopa Ba KaJluH
cown mwadKarcus Ba €By3 IIaxc cudaruga xam rapaanantupuiag. Huxosr, y y3yH
COKOJUIH, MAacT OYiinu, Kajau OykyalraH, 5CKU Ba HUPTUK JinOocaaru 4oi cudaruia
naiino Oynmaau. MepnuHHUHT Kuédacu Xap rajl Typiaud XWil KYpHUHHULUIApJa akc
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STTUPUIA/IH.

Cexprap Mepaun o0pa3u Hadakar anaduéraa, 6anku KuHOPUIBMIApAA XaM
TACBUPJAHAP SKaH, YHUHI CEXPrapjivK XUCJIATUra, y3 IIAKIMHU Y3rapThupa OJHIL
KyJIpaTura ajoxuyja axaMmuaT KapaTwiraH.YMymaH aiftranaa, Mepiaun oOpasu
Tapuxuil Ba a)COHABUI LIaXCIAPHUHT KOMOMHAIMACH cudaruia spaTUIraH.

Kaxon agabuérumaa omaMHMHT aHTPOMOP(Q KYpHUHHIIIAH 300MOpd EKU OHpPOP
Tabuar xonucacu € OCMOH EPUTTHWIAPU KYPUHUILUIA SBPUIUILIN MOTHUBU aCOCHUTa
KypWwiran acapiap KYMUWIMKHU TallKWI Kuiaau. JIekuH 3amoHaBuil agabuérna
pyXuii 3BpWINLIIAP TAJIKWHU KaTTa YPHUH TYTAaaW. by y3NMKHM aHDIam €Ky acil WiM
€K1 XaKUKaTHY KU3Jail OuiiaH OOFIIMK 3BPUIIHIL TATKUHUAUD.

XIX acp Oouwtapuard HEMUC POMAHTHU3M aJa0METUHUHI KY3ra KYpUHraH
Bakmwutapuaan o6ynran DpHect Teomop Amazeit ['odman mxonuma acocuit agaduit
xKaHp spTak 3au. LIyHUHr y4yH YHUHI sipaTrad sprakjapuaa ‘“3BpUiIMIl’ MOTUBU
€pKuH Ky3ra tanuianaau. by skuxaraan anuOuusr “L{luano6ep nakadiau muttu [axec”
éxku “Kuukuna Ilaxec” HOMJIM 3pTaK MIAKIWAA SPATWITaH caTUpacu YbTUOOPHHU
TopTanu. YHna anqubd kambaran nexkoH aétauHr Llaxec nemnm sxxyna XyHyk Gap3anan
cexp opkanu ry3an kuédara sra 6ymumnm, ammo Oy X0JIaT BAKTHHYA TaBOM STUIITUHU
tacBupisarat. PozabenbBepae Oy assHumM, 6egaBo Oonara y4 AoHa TUJLJIa COYMHHU COBFa
kunaan. Atrpoduoarunap ky3 oiauga axound Mywxkuza comup Oymamu. Omammap
[laxecHn XaJaAaH TalIKapu YMPOMIM, aK/UIM Ouamuiap. YHHM IOKOpU TabakaaaH
kenu0 yuKKaH 1ed Yinainunap. Yaaaru kynruHa ¢asunariap Xakuja rainpagiurad
oymumaau. [{axec onuii 30T mapaxxacura Kytapuiaaad. Y KyJa OCOHJIMK OWjIaH KaTTa
JaBo3uMIIapra spumanu. bomkamnap xucoOura 6oiub, Kyapatiaun Oyiud ketaau.
Kuuknna [laxec kymmaH-Kynm TaxCHHY TacaHHOJIApra, MyKo(OT Ba HMTHE3IApTra
cazoBop Oymaam.

by mybxuzamapuunr Oapuacu kus3 IladhHyTuii mMammakarmma 103 Oepaiw.
by xHs3 maxcyc ¢apMoH OunaH ¥3 maenaruaa ‘“mabpudar” sxopuil kuiaraH. Mana
nryHaai nasnaraa MUTTH Llaxec capoifHUHT OMpUHYN BasUpuUra SbHU OyTYH KHS3ITUK
UIUIAPUHM XaJl KWIYBYM KyApamiu Kuliura aina"anu. L{MHHOOepHUHT cexpu
Oy KHS3JIMKAA AIIOBYM Oapya ojamjapHu Y3 jpomura toptrad. Kussmuk OaaitHu
KMHHUXOHAra ainanagu. AMMo &rru3 moup iurut bansrazap Oy cexp TabcupuaaH
TalKapujaa 30d. banbraszap poMaHTHK XaénmapacT KUM. Y VYia KHI3JUKAAru
OeMabHU TapTHONIapra MEbpUsT, IUUPUH Xa&ulap OFYLIMHM Kapama-Kapluu Kuinh
Kysau. banbrazap arpoduarunapiu dc-XylUIapuHU WAFUIITUPUO ONUIIra 4aKupca,
YHH XaMMa aKjijgaH osraH ae0 xucoOmaiimu. [{uaHOOep nakabmu muttu llaxec
banprazap Oaxtura xam roB Oynanu. banprazapauar Kanmuaa ucMiam CeBrIIMCUHA
TOPTUO 0510, yHTa yilTaHMOKYH OYIau.

bapua cexprapiukmnap, MyBXKU3alap CUpPUHU Ownaauran ‘“‘mabpudarim’
KHSA3JIMKIA aHa WIy axoiuO-rapoinbomiapHu Tapkaraauran Jokrop IIpocmep
AnprmakycuHuHr Yy3u bamsrazapra €pmam kymuaM uy3aam. Jloxrop LlmaHOOEp
CEXPUHUHI CUPUHU 04nO Oepaau. MUTTH JaBIaTHUHT MUTTH Ba3upu L{luHHOOGEpHUHT
Kanguna Ounan Hukoxu onguaaH banbrazap yHUHT OOIIMIAH CEXpiM THUJUIA COY
TOJAJIAPUHU FOJIUO onau. DHJIM CEXPHUHT X€4 KaHJJal TabCUPH KOJIMaIu.
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Todman ¥3 xuKosicuHU “‘3aMOHaBH dpTaK” 1e0 araraH Iu. XaKUKATAaH XaM,
€3yBYM POMAHTUK KOOMK OCTH/A 3aMOHACUAATH PEATUCTUK Xa€T MaH3apaCUHU XUKOs
Kuianb 6epaau. Acap myammnu ayuuK Xaxs, apKaTCU3 3aXapXaHjaa, YTKUP KUHOS
OunaH yma 3aMOH KHS3JIapUHM, Ba3UpPJIApUHM, Xap XWJI aMmalopiIapuHH aéBCHU3
mapMana Kuiaaan. Acap KaTTa Maxopar, KeHr (paHTasus, MyOoJiara Ba TpOTeCK OuiiaH
é3mnrad. YHAa y3ura opruK4ya OMHO KYWraH, XaJJuJlaH OIIraH, KeKKalnO KeTraH
nasnar apOoOIapUHUHT caTUPHUK Kuédacu Maxopar OuinaH yu3uirad. Myamn@HuHT
KMHOSICH 1Ty KaJlap KyJIpamIUKH, Maiia KHs3/1ap, aMai0pJapHUHT KEPUIIUILN O
MEXHaTKall XajlK Xucobura OYiaéTraHu SKKOJ Ky3ra Tauulagu. DpTakIard XUKOs
KUIMHAETraH OeMabHU BOKeajap OMp KHS3JIMKIA €KUM OMp AaBiardajga sMmac, Oaaku
Topman smab Typran OyTyH I'epMaHusiia XykM Cypa&TraHMHHM XMC KWJIUII KUMMH
amac.

lodman acapuHUHT XanK MXKOAU OWJIaH aJOKAaCH YHUHT 3pTaK KOMIIO3ULIMOH
LIAKJIM Ba yclayOuJaH (QoijamaHUIIMIArviHa 3Mac, Xaik (QONbKIOPUAAH OJIaH
CeXpiid COY TOJNajJapu MOTHUBH, EMOHJIMK YCTHJAH SXIIMJIMKHUHI Fanabacu kabu
ONITUMH3MH/JIA XaM KYPHUHUO Typau.

Anabuér oaMua COFHU Kacalra, KacaJlHu COFra SBPHITUPYBUU CUPIIUA TUIICUM
npeaMeniap oopasu akc TraH acapiap xam oop. llynnait acapnapnan Oupu [Ixoan
Poynunraunr “Cexprap Ba cakpoB4M Ky3ada dpTaru’ aup.

Jlxoan PoynuHr kamamura mMancyO “Oprakun buaisHuHr sprakinap tymiamu’”
cexpnu-haHTaCTUK dpTaKiIapaaH noopar 6ynuod, cexp olaMura KU3UKyBYH Enuiapra
MYJDKaJUIaHTaH. BUUISHUHT SpTakiapu XajaK SpTakjiapd CHHrapu 33TYJIMKHUHT
€BY3IMK YyCTHAAH fanadacu, SXIIMJIUKHUHT MYKO(GOTJIAHHUIIM, EMOHJIMKHUHI 3ca
YKa30JIAaHUILIM MaB3yCHU/1a paTUIITaH.

Myamiud >3pTakiapuHUHT MYyXUM SKUXATU IOYHJIAKH, yiaapja ceXprapimk
arap €By3JIMKKa XU3MaT KUITyAeK Oyiica, MyKappap OaXTCH3JIMKKa OJIMO KeIuIln
tacBUpianrad. JXKymnaaan, Myammud spTakiapujia MaJuKaHUHT EBy3 OMp XKoxyrap
OepraH cexpiaHraH oJMaHu €0, YIuKAal yHKyra KeTUIIH €KU MIaX30aHUHT ITyHIal
YKOYJTaHTaH OJIMaHM €0 KUPKaHY XalBOHTA aillIaHnO KOJIUIIHN KaOu aHbaHABHUI ITHK
MOTHUBIIAp TACBUPU alfHAH MaHa LIy XaKUKATra KapaTHIraH.

“Oprak KyHI10BYM BuANsSHUHT 3pTakiapu TYIUIaMu~ KaxXpaMmOHJIapu KyNuHYa
Xa€T KUNMHYMWIMKIAPUHU CEXp-)KOIy BOCHTACHJA EHIMOKYM, Xald KWIMOKYU
oynamwiap. [llyau mno6arra onran buasis ¥3 Xxukossiapu OpKaJid 0Ta-OHajlap HOMUAH
(bap3anyiapra OyHUHI UMKOHCU3JIMTMHU YKTUPUIIHU MaKCcal KUJIaIu.

Tynnampan ypun onran “Cexprap Ba CakpoBYM Ky3ada 3pTaru’ ga XHUKOs
KWJIMHUIINYA, KQJUM 3aMOHJIapaa Oup cexprap Oynran skaH. Y Oemop €ku OMpop-
Oup MYLIKYI0TH 0Op KYIIHWIApUAAH TOPTUO, KYMaKKa MyXTOX KHUIIHUJIapra Cexpiu
Ky3acu BocuTacuaa épaam OepapkaH. by ky3a Oup temup o€kiau 6yauo, my oérura
LIMIIAK Kuino, cakpab-cakpad ropa onapkaH. Cexprap kekcaiin6 Badot 3Tray, ury
CUpJIH Ky3acu Yrimra mMepoc Konuomu. bupox yrun yra kymon, Oemadrar 6ymuo,
CUPIIM KY3aHWHT Ky4-KyApaTuaaH Xabapaop ica-Aa, y OpKailu ojamuapra €paam
OepHILIHM XOXJ1aMac KaH. XaTTo OTacH TUPUKIMIUAA ofaMiapra épaaM OepraHuHu
Kypca, YHU KOHUD DKaH.
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Kynnapaunr 6upuna Oup xammup kenud, HeBapacura ycMa XoJI YHKKaHWHHU,
WUTUTHUHT OTacu Ky3adacujaaru cyB OwiaH Oy ycMmaHu JaBojad KeIraHWHU aluTHO,
yHIaH siHa épaam OepumuHu cypaiian. Cexprap WUTHT 3ca yHra OakupuO, xaiimgad
100opanu. Iy maiitT ycma xon ky3auana xaMm naiino Oynmaau. Bynu xypran cexprap
HUTUT )KUPKAHUO, KY3a4aH! YIOKTHPUO 1000pau Ba cexp €pamMuaa yHH HYKOTHIITa
Xapakar Kwiaad. AMMO yajnacujaH unkManau. Ky3ada sxonnmanuO, y3umaH Takap-
TYKyp OBO3JIAp YMKAPUO, HUIUTHUHI OPTHAH cakpa® fopraHda spraumiafd. Murut
YHMHT TabKuOMIaH KyTyna onmaiau. LllyHuHrnek, ky3ada &paamura yMHUABOD
O6eMopiiap xaM yHU u311a0 kenasepaauiap. by ran iurut xXy3ypura xoJiaH TOUran oup
YOJI Kenuo, d1Iaru WyKoiud KoJATaHWHH, Yy OyiMmaca owsiacuHM O0OKa OJIMACJIMTUHU,
IIYHWHT Y4YyH SIIarMHU TOMUINMAA €plaM KEepPaKJIWTHHU alTHO, KYyMak Ccypauu.
Vurut sca yHU SIIMTHIIHA XaM XOXJ1aMaii, SIMKHY YONHUHT GeTura énamu. lynma
K¥3aua BaXuMaJld Ba O€30BTAJIAHTHPYBYM TAKaP-TYKyp OBO3 UMKAPHILIHU eTMaraHjau,
SIIAKJEK XaHTpail OONUIal Iy Ba MUTUTHU TAbKUO KUIUIIIAH TYXTaMaiIn.

Keura SiKMH WWTATHUHT SIIWTA YYUHYM MapTa TAKKWUIAWAW. DHIA YHUHT
Xy3ypura €umruHa oup aén 60iacMHUHT OYFUINO KoJTa€TraHu, axBOJIU OFUPIIUTH Oouc
€pnam cypab kenaau. AMMO WHUTHT aéll Ba yHUHT OoJlacura 3appada XaM paxm KuJMaiu,
xaigab comaau. lyHmgan cyHT ceXpiu Ky3adyaHUHT XaM SHTUIAH-STHTH KWINKJIapU
nanao Oymanu. Y Oup s1makaek xanrpaca, Oup KarTuk WyTanaam, Oup oBo3u OVFIiImno
KoJica, Oup €m Oosaziek WUFIaiu, YHUHT MUUAArd CyB 3ca OanraM Xxamja cyiak
6ynu6, Tommob KeTaBepaau, THHMaW 1. byHra uynnait onMaran cexprap HUruT Ky4ara
yuKUO “KUMHUHT KaHJad TalIBUIIN, MyaMMOCH, J1apAu O00p Oyica keraBepuHIIAp,
MeH €pnaMm Oepuira Taiépman’ jesl, Iorypruiaranda non coiaan. Kyzada xam 3
KWJIMKJIapy OMJIaH YHUHT OPTUAAH CHpa KOJIMAaN M.

Xyiiac, WMTUT CeXpiM Kys3ada €pamMuja KaMIUPHUHI ycMma XOJI 4YUKapraH
HEBAapACHHU Ty3aTaJH, yHUAaH YUKUO UYKOIHO KOJITaH dIIaK XY KaWWHA XOHAJOHHUTa
KanTHO Kenaau, oBo3u OYFUIINO KoaTraH Oojakaid mm¢o Tormaau. Xap raj MmyaMmMmosap,
KacaJuTMKiIap Oaprapad sTwiranzaa, Ky3ada Xxam ¥y3 KWIMKJIApUHU HYKOTHO, aciura
sBpwia Oonwtaiau. Ky3aua temup o€kuacura HIMNONArdHU KUiMO, OBO3 4YMKapMai
ropagurad Oyiaau, YHIArd ycMa XoJuiap Xam UyKoiauod keraau. byHu kypraH WUruT
Xap AOUM ojamuiapra €paaM Oepuil KepakiuruHu anriainu. KomaBepca, otracunan
MEpOC KOJITaH CEXpJIM Ky3ada y3MHM KMMHAMacIuruHu xoxjiauau [/[xoan PoynuHr,
2007].

Esma anabuérma “oBpunuur” MOTHBH IIEbPUM, HACPHM, JpaMaTHK acapiap
CIOKET KypWJIMIIMIA y4paWau. YHIAH HPTAaK CTHIM3AaUMsACUra AacOCIaHTaH
acapiapnaa, (aHTacTUK XamMJa WXTUMOMI-MaulIui pyxJaaru poMmMaH, Kucca,
XUKOsUIap/ia KeHT (hon1alaHIIITaH.

XKaxon anabuéruaa “aBpuiInil’ MOTUBUHUHT OaUUN-TaAPUKUN PUBOMKIIAHUIIT
OOCKUWIApWHU Kyhnarunda TacHuG1a0d YypraHuin MyMKHH:

1. AuTuk agabuéraa “sBpuauin’ MOTHBH.

2. ViiFoHUII 1aBpH agabuéTuia “sBpHiIUIl’ MOTHBH.

3. ViiroHui 1aBpu alabuéTniad KeMUHIu 60cKuuIapaa “3BpuiIil’ MOTUBH.

4. XX-XXI acp agabuéruma “sBpuiauII’ MOTHBH.
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K¥ypcarunran naBpiapHUHT Xap OMpHAA MKOJKOPJIAPHUHT “OBPUWIIMLI’ MOTHU-
BUJIAH TYpPJIM MOATHK Makcaj Ba Bazudanapnaa doiganaHurany Ky3aTuiaaan. Xap
OUp JaBp MXKOAKOPIAPHUHUHT “IBpMIIMLI. MOTHUBHUAAH (pOoHAajaHMIIIark MaxopaTu
Xap XWUIMTM YHHUHI NO3THUK TabMaTuaa KaHJail y3rapuiuiap, sSHTWIAHUILUIAD 103
OepraHvHU, aHbaHaBUI Ba SIHIM KYPUHUIIUIAPUHU aHUKJIAIIA MyXUM axaMusT KacO
9Taau. AWTAIMK, aHTUK aabuéTaa “IBpUIUIT HUHT KYIIMHYA MabOy/1jiap TOMOHH-
JlaH MHCOHJIapra ’a30 OepHUIll yCy/Iu SKaH!U €K MHCOHHHUHT IaXCUH KU3UKYBYaHIUTU
ca0abnu 103 OEpHILN TAJTKWUH 3TWITaH Oyca, YHFOHUII JaBpy a1a0uETHAA SBPHITHUIL
WHCOHJIAPHUHT 3 XOXMIIUTA Kypa OUpop cexpiu OyroM €K CeXpiid Cy3 BOCHUTACH-
J1a 103 OepuUIIN TacBUpJIaHTaH. YHFOHUII IaBpH a1a0uETHIal KeHUHTH 00CKUYIapaa
“3BpMIIMII” MOTUBHU KYNHMHYA OJUM OJAMJIAPHMHT ¥3 WIMHUH Kall(pueTaapu opKaiu
Y3UHUHT €KUM OMPOBIAPHUHT KYPUHUIIMHU Y3TapTUPHUIIHN, WXTUMOMA MaBKEHHU
KyTapuilra, 6oiuiira, boukaiapau OYiCcyHANPUIITra UHTUIUILN BOKealapy acocuia
ndoaa stunran. XX—XXI acpnap agabuéruna sca KYpoK pyXxuil IBpUIHIILIAP Tac-
BUpHra KeHr ypun 6epuirad. lly acocna KYpoK HHCOH pyXuil KedMHMajaapu OuinaH
OOFIUK Y3rapHIUIapHU TAJKUH Ba TaX)IMJI KWIKIITa YbTHOOP KapaTuiarad. Mana ury
cababnu >xaxoH anabuéruaa “FBpUSUIT’ MOTUBUHHUHT OaJUMA-TaIPUKUI PUBOXKIIA-
HUII OOCKUWIapUHU TacHU(}1a0 YpraHuiiura TYFpu Kelaiu.

Hlortnanausnuk &€yBun Pobept JIync CTUBEHCOHHUHT TOTHK aHpjAa €3UIraH
“Iloxtop Kekun xamjaa Mucrep Xalj Xakugaru radpuonauii Bokeanap” (1886)
poMaHua WiM-(paH OTYKJIApUHU YbTUPO(] ATHIL, UHCOH ¥3 aKJly 3aKOBaTH acocHja
Kamg 3TraH AOpHU-MajXaMUHU KaOyl KWWK OWJIaH KYPUHUIIMHHU Y3rapTUPHILN
aHbaHABMM ‘“IBpWJIMII’ MOTMBHM BOCHTacuja TacBupsaHrad. Pomanpa cupnu nopu
Taii€pnab, ¥3 KYpuHUIIMHA Y3rapTuprad Ba Jnayapn Xaiia kuédacura kupud oirax
['enpu XKekui 06paszu yupaiiam.

Acap Bokeanap yuyuH4H maxc, Hotapuyc ['adpuain JKon ATTepcoH TOMOHHIaH
6aén aTnaau. Y Tabuaran y3ura HucOaTaH KaTTUKKY L, JIEKHH Y3 aTpodAaruiapuHuHT
3and ToMoHIapura €MOH MyHocabarma Oymanu, aild Tomwmin dMac, Oanku Epram
Oepuiau ad3an Kypasu.

Acapnaru Bokeanap XIX acpruHr oxupiapuna Jlonmonga 6ynu6 yraam. 103
OepraH BOKea >Ky/a Fapolnoauru 6ouc KarTa moB-1ryBaapra cabad 6ynaam.

Onyapa Xaiij maiToHOMY3 KHUIIH OYin0, y KUM OWIaH MYJIOKOT KHJIMAacHH,
anbaTTa, TyuryHapcus Tyirycu Kysranapad. LLlyHuHr yuyH y Oup KaTtop >KMpKaHY
XaTTU-XapakaTu, 0eMabHU Ba madKaTCu3 UIUIapu Ounan EMOH OT YUKApPTaHIu.

AcapHUHT siHa OMp KaxpaMOHU KaMUATIa XypMaTiau goktop ['enpu Kexkunaup.
VY Xaiig OunaH cupiu paBUIAa OOFTUK 31U. By OOFIMKINK HOTapuyc ATTEPCOHHU
KU3UKTUpHUO Kysiam. Xaij BakT-BaKTH OwiiaH MOKTOp JKEeKWJIHUHT yiuaa manao
Oynapau Ba XU3MaTymiIapaH YHUHT OyHpYFUHU cy3cu3 Oaxkapuil Tanad KUJIMHAPIH.
Bynnan tamkapu, 1okTop BaQoT 3Trania Eku foiind 0yiub KonraH TakIupAa, YHUHT
6apua Ooitnmukinapyu Xaiiara BaCUsAT KWIMHTAaHU — YHT KW3UKAPIUCH 31U. MuTTH Oy iy,
KYpkuHUIN Ku€dara sra Oynran Xaiin opa-opa Imaxapaa maigo OynmO Kojap.u.
JloHIOHAarK MIOB-IITYBIM KOTHJLIMKIA Xai1 T'yMOHI0p OYInu0 4nKaau. AMMO YHHHT
KOTHUJI 3KaHJIUIM UCcOOTIaHMaill Kojaau, Xed KaHjaail nanun Tonuiamaiinu. JloxTtop
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Kexun Arrepconnan Xaiiara €paam Oepulll KEpakJIUTHUHH, XaiJl YHUHT KaapAOHU
SKaHWHU auTaau. bup kyHu JKEKWJIHUHT capoll XOAUMU ATTEPCOHHHUHI OJIIMTa
kenu6, nokrop JKekun ¥3 kabuneTnaa Kynnanud onraniaura Ba 6up xadraaan OyEéx
X€4 KUMHHU KaOyll KWIMaETraHu, XaTTo OBKAT XaM TaHOBYJ eMa&TraHJIMTH, XOHAIaH
Oomka OWp OBO3 Typiu XWIJIArd AOPWUJIAPHH TOMUO KETUIIHU OyropaéTraHiIuru
xakunaru xabapuu erkaszaau. llyHna ArrepcoH 3yaiuk Ounad JoKTop JKeKHIHUHT
naboparopusicura keiaaaud. XuzMarkoprap Xaia ylTapHUHT XY>KaluHUHU Yiaaupuo,
9H/M YIHM TapK 3Ta OJIMaéTraHMHUA I'YMOH KWJINLIA/IH.

ATTEpCOH XOHa JIIWTUHU OYMIIHU Tanad 3Tajau, akC XoJaa yHU Oy3ub uukapu
KUPHIIUHY TaxXAUJ KUjJaaud. XOHaJaH HOTAHUII OMp OBO3 YHra paxM KWIMIUIAPUHU
cypaiiau. lllynna ATTepcoH Kynura TeMup Mociiama ou0, S1IMKHY Oy3aau. XoHaaaru
MUTTH OJaM yJapHH KypuO, 3MHKHppaO Oypuakka Ko4ya Oomuuiaiiim. ATTepcoH
CTOJI YCTHJIaH ¥3 HoMHUra €3wirad MakTyOHu Tonud onaau. by gokrop XKexunHuHr
ATTEepCcOHTa KOJUPTaH BacusaT 0y1u0 unkaau. YHaa 1okTop Kekut niamMui karmdpuér
YTKa3raniuru Xxakuaa é3uaranan. JKeKWiHuHT €3uinya, Oup BaKTHUHT Y31U/]1a HHCOH
NICUXUKAcHa OMp HeyTa OJaMHUHT XyCYCHSTIAPH MaBXKyJ OYJIMIIN MyMKHH JKaH.
3epo, YHUHT XaTTH-Xapakary Ly >KamMJIaHMaHUHT HaTkacuaup. Y myBaddaxusatiu
WIMUHN TaxpuOa sMac, 0aaku cajaouii “MeH”HMHI BaKTHHYAIUK YCTYHJIMK MaBKEHTa
sra OynMII HYJIMHM TONA OJTAaHJIMIHM Xakuaa €3raHad. MeH3ypkajarud aturu Oup
HEeya TOMYH JIOpU YHU OOIIKa OMp MHCOHra aiaHTUPHUO KYWraHu Ba sHa 11y JOPHHU
WYTaH/IaH CYHT KauTtuO acn Kuédacura sBpuiaraHd ATTEPCOHHU Xaparra COJIajiu.
Xaig KWIrad >KUHOATIAPUHU MablIyM KWITaH JIU.

AcCIIMHM ONraHJa acapHUHI MKKHM KaxpaMOHU OWp KHUIIM XucOOJIaHaIu.
BbapuanuHr xypmarura ca3oBop 0yiran JokTop Kekui xxaMusTaa Kuimmiap Hadparura
yuparan Xain xkuédacumaa BakTHHYA HAMOEH OYJIMII MMKOHWUHU Oepajuraf, sSbHU
MHCOH KYpUHMIIMHM ¥y3rapTupajurad Aopu sparrad sau. by kuédama noxrop
KUPKaHY aMaJUTapUHU Oa)kapau.

E3syBun acapia MKKu XU XapakTepari Kuéda TacBUpMHH yCTaIMK OUjIaH spata
onrad. JKexkun — mexpubon, Xaiig — xacockop, Kekusn — y3ranapau yitnaiaura,
Xaiin — xynouH, XKekun — xuccuéTinapra oepuiManurad, Xaim aca KupKaHWIHKIap
pyécu aau.

AcapHuHT (aHTACTHK JKUXATH IIYyHIAKW, YHIArW OSBPWIMII WHCOH aKJIU
yerapacuJlaH aH4a y30KKa 4MKaau. JlopuHu nuranaad cyHIr KaXxpaMOHHHUHT Hadakar
XaTTU-Xapakamiapy, OalKu TallKW KYPUHMIIM, XATTOKHM, KaJJUHUHI KUYpaiuod
KOJIMIIK, cowlapu YcuO, KYpKUHUWIM Kuédara Y3rapuIIdHH Ky3aTHII MYMKHH.
Jokrop XKekmnn niM-¢paH ydyH Y3uaa Typiad XuI TaXpuOadapHH YTKazuira Tanep
snu. Onauit Taxxpuba 6Ynu0 OoLUTaHraH U CEKUHIIMK OUJIaH JOKTOPHUHT YIMMHra
onu0 Kenajau; Xap raj paxMAWJ JOKTOp JOPUHM MuraHia madxarcu3 HCcEHKopra
aitnana Oonwtaiiau. Ly HMKOOIa ocoHiMK OwiaH €By3 MIUIApHU Oakapa OJIaJH.
AMMO JOKTOp Y3MHUHT Xaiara 3BpHIMII KapaéHUHU OOIIKapa OJMaiay Ba OXHp-
OKHUOAT ¥3-Y3UHU ENFU3INK, TYIIKYHJIUK Ba YJIUM capy oJu0 Kelaau.

E3yBun acapyia MHCOH TabuaTHra IecCUMUCTHK Ha3ap (TYIIKYH Kaiihusar) ouman
O0KaaM, sTbHU aTUTd OUp TOMYHM JOpU EKM KUMEBHM MoOjJia MEXpUOOH, Xap JOUM
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épaamra KyJIuHM 4y3aJurad MHCOHHH €BY3, HCEHKOP 1Iaxcra alaaHTUpUO Kysau.

Kypunanuku, acapia MHCOH akily 3aKOBaTH OWJiaH Tal€piaHTraH JOpU-Malixam
BOCHTACH/IA SBPIIUIITHUHT OSPUIIHILN OPKAJIM MHCOH KyapaTu yinyrinanrad. LIyHuHT
6apobapuia Oy aHbaHABHII MOTHB MHCOHHHHT 3 KAOUXJIUTUHH, AHUKPOFH, KOTHUILITHK
WUIATUHU €U YUYH KYJI KeJITaHIUru EpUTHLITa XU3MaT KUJITaH.

“JlokTop MOpOHHMHT Oposii” POMaHHAA OJamiiap TabKUOWIaH KOYMO, MHCOH
30TH sAlmaMaiauran oposira 0opu® Konran Jokrop Mopo yma epaa XaiBOHIAp
yCTUA )KAPPOXJIHUK TAXKPUOACHHH JaBOM STTUPHO, YyUKa, HIOXIH KOpaMoJ Ba O0IIKa
XaWBOHJIADHU OJIaMCHMOH MaxJyKjiapra aiiantupaad. Mopo “Kyapariu maxc”
cudaruna OMp TOMOHJAH, y3Ura ToOe KMMCAJapHU l03ara KEITHPHUIIHM HCTaca,
WKKUHYYM TOMOHJAH, TyIIMaH XMCOOMAHTaH MHCOHJIAp/aH KacoC OJIUII MaKCaauaa,
yMyMaH, yJapra Kapiiu Kyos mapoaus sipaTaiu.

Onum HazapujaH ojamiiapra (oiga KeNTUPHILM Ky3JaraH WIMHUN Taxpuoda
roiin® OVmamu. YHUHT Y34 CaBIOWW KUIIWra aijmaHaau. JIOKTop siparraH oposjard
MyHE UCTUKOOJICH3 Ba NaxmaTiuaup. Skkanukaa OaxTcU3 silIaraH OJIHM OXHpPHA
yiia epaa yiaaau.

Anu0 Myniaocu TEXHUKAHUHT TapaKKUETH KaMUAT/AA XaJIK MaH(aaTiapura smac,
Oupop TYHaHUHT OOMMIIUra XU3MaT KHUjca, KaMUAT Ba XaJlK yUyH KarTta xaB(-xarap
TYFIUPUIIMHU aKc dTTUpHILra Kaparuirad [Asusos K., Katomos O., 1987; 277-281].

YMymaH aiTranga, “IBpUIUINI’ MOTHUBH XaéT OuiaH OOFIHMK XaKUKATIAPHU
OIIIKOP KujuIra épaam o6epaau. Y opkain MUGOTOITUK TaCBUpJap spaTuiInd, acap-
HUHT TabCUPUYAHJIMTU OIIMUPWIAIU. AWHUKCA, WKTUMOUHN y3rapuiuiap MacalacuHu
€puTuIIa YHUHT YpHU KYypuHUO Typamu. Kaxpamonnap KYpUHHILIN Ba XOJIaTHAArd
y3rapunuiap, aciuja, MHCOH XaéTUHUHT y3rapyBUaHIUTMHU, 0aM30/] LIaXCUATUHUHT
y3rapummura xam cabab OoyimummHN anmiamra oauo kenaau. lly Mmantukgan xenund
YUKCaK, WKOJIKOPIAPHUHT Oy MOTUBIAH Kyl (hoilnanaHuILIapyu aéHiamaim.

XVJIOCA

XKaxoH or3aku Ba €3Ma agabuéruia “I>BpUIMII” MOTHBUHUHI aJOXuaa YpuH
TYTHUIIHM, AHBAHABUIINTY, TE€HE3UCH IYHE XaJKIAPUHUHT aHUMHU3M, TOTEMH3M,
MarusM, (eTHIu3M Kabu KaauMuil MHQOIOTHK TacaBBYp-TyLIyHYaJlapH, y AYHE,
SBHU y3ra ojam, YIUKIap calTaHaTH, MabOy[ €Xyl TaHTpUJIAp MaKOHH XaKUJard
BTUKOIUH UIIOHWIApHTa OOPHUO TAaKAIHIIH )KUXATHIAH MyIITapaK 0auuii Ky pUHUII
Ba Bazu(anapaa HaMOEH OYJIUITN OWJIaH aJoXu/a YbTHOOPHHU TOPTAIH.

E3ma amabuérma KYJUITaHUITaH ‘“OBpUIMII’ MOTHBHUAA (OIBKIOp aHbaHa-
JApUHUHT OEBOCUTA TAabCHUPU Ky3aTWwiagu. By KymuH4Ya, yHAAarm Maruk MOXUST
YCTYBOpIMIY OuinaH OenrwiaHand. BE3ma anabuétaa “sBpunum’ MOTHBHUJAH,
acocaH, pPOMaHTH3M MWYHalMIIKMIa, (paHTAacTHMK pyXJa spaTWIraH acapiapja
KeHT (QoilnanaHunraH. Ynapaa 3BpWIMIIHMHT (DOJIBKIOpAArM KaOM HWHCOHHUHT
autpoMop¢ kuédaman 3oomopd kuédara €xkm Ompop Tabuar Xxoamcacura, OCMOH
JKUCMHUTA AWIaHMIIW, KHIIA Y3 WOKTUMOWM MAaBKEHWHH, XOJATHHH, KYpPUHUIIWUHU
CeXpJM Ta€K4a, CEXpJIM KaJIOK, CEXPIHM OJIMa, CUPIU TEPH, CEXPJIM COY TOJACH Ba
XO0Ka30 KaOu Maruk XycycHus I IpeAMeTIIap BOCUTAcH A Y3rapTUPHILH, KEKCATUKAaH
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EIITMKKA €KUM EIUIMK/IaH KeKCAJIMKKa YTUIIY, YIMKHUHT KaliTa TUHPWINIIU, OUPOBHU
’aszonail, OMPOBIAH Y4 ONUIL, KapFUIIra ydpail, KU3UKyBYaHIHUK, (oIl 3Tuil, ¥3
aKIMHA-UIMUN KampueéTn opKacuaaH OONMILNra WHTHIUII OKUOATHIa 3BpPHIIMIITa
ydpaiy, oJaM TYpPMYIIH, XUC-KeUHHMaJlapu OujlaH OOFJIMK Tap3ja 103 Oepaauran
PyXuil 3BpHIIMILLIAp, MAKOH Ba 3aMOH 3BPWINILIN KaOU KYPUHUIIUIAPU YUPANIH.

XKaxon anabuérupa KaauMIAH Xo3Uprada HSBPWIMIIHMHI  MabOymiap,
JI€MOHOJIOTUK Kyujap (IIAMTOH, >KWH, a)XKMHA Ba alBaCTHJIAp), OJAMNA EKU OJIUM
MHCOHJIap TOMOHHU/IaH COOUP STTUPUIMILN TaCBUPJIAHTaH.

baguuii wxonna “OBpriMIl’ MOTHBH FOSBUM-ICTETUK XaMJa KOMITO3HIIMOH
KUXATIaH MyXUM O0Y1u0, mebpuil, HacCpui, JpaMaTuK acapiap CIOKeT KypHJIMIINa
BOKeaJlapHU OOfiamiia MyXuM axaMusT KacO staau. “OBpuinil” HOMHU OuJaH
aTalraH acapijiapja YHUHT Oy Bazudacu siHaga OypTuO KypuHaIH.

Kaxon ammbnapu acapiapuja “OBpHINAII’ MOTUBUHUHT Maruk, WKTHMOWM,
pyxuii Tabuamiy y3ura Xoc MO3TUK CTPYKTypas Ba (PyHKIMOHAN TUIUIAPH yUpanIu.
JlexuH ynmapHUHT Xap Oupu MyaiisiH O3TUK OUPIUK cuaTH1a SrOHAa UHCOH KUCMAaTUHU
UAPOK STHII INAKIH 0YI10 XU3MaT KUiau.

“Oppuiunr”’ MOTUBU Oapya 3aMOHJIap/a Ba AyHE XalKjaapu agabuéTtuia HHCOH
TaKJAUPUHU MTOATUK TAJIKUH KWIWLI, YHUHI Xa€TUAATU KUIIUN y3rapunuiap, WKTH-
MOUN CHWIDKHUILIAp, OypWIMII HYKTalapH, pyxXuil Oy3WIMIUIapHM Tyiaiauruda Oa-
IUUK EPUTHII MaKcaauaa KyJUTaHWITaH. YHUHT acap OaJlMUSTHHU TabMUHIIAIIIATH
axaMHATH Ba MYXUMJIMTM XaM KYIpPOK IIyHJa HaMo€H Oynanu. Xo3upnaa KynuH4ya
“3BpmiinII” MOTMBHMJAH €3Ma agaOuéTia MHCOH XMC-KeYMHMajapu OuiiaH OOFIMK
Tap3zna cogup Oynaauran “pyxui 3BpUIMLUIAp HU Oaauuil ounijga ¢oiaanaHuia-
éTranu Ky3aTtwiaaud. byHman “sBpunuinr’ MOTHBHM TabMaTHIa Y3Ura XOC 3BOJIIOLUOH
Varapumi, nuddy3usianui kapaéHu, TOITHK JUHAMUKA 103 OSpTaHIMTU aHTJIAIIN-
JaJH.

FOYDANILGAN ADABIYOTLAR

1. Apuley L. Metamarfozy ili Zolotoy osel. — Moskva: Vneshtorgizdat, 1993. — S.97.

2. Azizov Q., Qayumov O. Chet el adabiyoti tarixi. — Toshkent: O’qituvchi, 1987. — B.278.

3. Baxtin M. Romanda zamon va xronotop shakllari. Tarixiy poetikadan ocherklar. Rus tilidan
Uzoq Jo’raqulov tarjimasi — Toshkent: Akademnashr, 2015. — B.30.

4. Bahtin M. Voprosi literaturi i estetiki. — M.: Hudozhestvennaya literatura, 1975. — S.275.

5. Bulgakov M.A. Sobach’ye serdca. — Harcourt, 1987.

6. Djaon Rouling. Skazki Barda Bidlya. Maxaon, 2007.

7. Ipak yo’li afsonalari (Joy nomlari bilan bog’liq afsonalar). Tuzuvchi, nashrga tayyorlovchi,
s0’z boshi va izohlar muallifi M.Jo’rayev. — T.: Fan, 1993. —B.97.

8. Kafka F. Evrilish. M.Solih tarjimasi. — Sharq yulduzi. — 1983. - Ne 8.

9. Murodov M., Shayxov H. Hayotbaxsh xayollar. — T.: Yosh Gvardiya, 1985. — B. 10.

10. Publiy Ovidiy Nazon. Metamorfozy. Per. S.V.Shervinskogo. — M.: Hudojestvennaya
literatura, 1983.

11. Turdiyeva K. Tushdagi saboq. Dunyoni saqlar bolalar. — Toshkent: Bekinmachoq-Plus,
2012.-B.221-222.

12. Turdiyeva K. Qush bo’lib uchgan ona. Dunyoni saqlar bolalar.— Toshkent: Bekinmachog-
Plus, 2012. — B.233-234.

REFERENCES
30



2020 Vol. 32 No. 2 Series: Literature Critical Studies

N —

Noawns

10.
11.

12.

Apuleius. Metamorphosis or The Golden Ass.— Moscow: Vneshtorgizdat, 1993. p.97.
Azizov K., Kayumov O. History of Foreign Literature. — Tashkent: “Teacher” publishing
house, 1987. —p.278.

Bakhtin M. Time and chronotope forms in the novel. Essays on historical poetics. Uzak
Jurakulov from Russian. — Tashkent: Academic publishing house, 2015. p.30.

Bakhtin M. Issues of literature and aesthetics. — M.: Fiction, 1975. p.275.

Bulgakov M.A. The Heart of a Dog. — Harcourt, 1987.

Joanne Rowling. The Tales of Beedle the Bard. Maxaon, 2007.

Legends of the Silk Road (Legends associated with place names). Compiled, prepared for
publication, foreword and comments by M. Jurayev. — T.: Science, 1993. p.93.

Kafka F. Metamorphosis. Translation of M.Solih. — “Eastern Star” publishing house. —
1983. Ne§

Murodov M., Shaykhov H. Life-giving Dreams. — T.: Young Guardia, 1985. p.10

Publius Ovid Nazon. Metamorphosis. Translation of S.V.Shervinskogo. — M.: Fiction, 1983.
Turdieva K. Learned from the Dream. Children will save the world. — Tashkent: Hide-and-
seek-Plus, 2012. p.221-222.

Turdieva K. Mother who flew like a bird. Children will save the world. — Tashkent: Hide-
and-seek-Plus, 2012. p.233-234.

31



Philology Matters / ISSN: 1994-4233

2020 Vol. 32 No. 2
LITERATURE

CRITICAL STUDIES

Uzbek State World Languages University

Haprusza Anamb6aeBa

TomkeHT naBnar IapKITYHOCIHUK UHCTUTYTH
TAaAKUKOTYUCHU

IOPUI BPET'EJIb XOPA3M TYPKUN
MAHBAJIAPYU TAIKHKOTYHUCH
CUDATHUJIA

AHHOTAIUA

Makona 1mIoup, TapuX4M, TApKUMOH Ba
nmaBimat apOobmapu Oynran Mynmc Ba Oraxmii-
HUHT — “@Dupnasc yna-uk0on” acapuHu AMepu-
ka omumu FO.Bperens ( 1925-2016) ToMmoHUIaH
Vprauunummra Oarunutanrad. “@upmasc  yi-
KOO’ acapu KOMYCHH Xapakrepra sra HOED
acapiup, YHaa Xopa3M TapuxH, MaJaHHATH,
STHOrpadusIcH, agabuii MyXuTH, WKTUMOUI Ka-
pacmiap Tapuxui-Oanuui Imakaaa EpUTHITAH.
“@upmaBc ya-uKOOT’ acapuHH Xap TOMOHIIAMa
Ypranum HadakaT IOPTUMN3, OaJTKH YET JT OJIUM-
JAPUHU XaM KWU3UKTHPTaH, HaTWKala AyHE MM
¢anmma Omsra MabllyM Ba MabIyM OYyIMara
TaJAKUKOTIAp fo3ara Kkeiarad. MyaMMOHHHT XOPHK
ONMMJIAPH TOMOHWJAH YPraHWIWIIHN eTapinda
TaJKUK KWIMHMarad. By ninMuii sXTiéx Makonaaa
(UITOMOTUSHUAT ToN3ap0 MaB3ylapuiaH OHpH-
HU épuTumra acoc 6ymmb xm3mat Kuiau. KOpwuit
OHoxoBn4 bperens — amMepHKaIMK TapuX4H,
mapkuryHoc, Ypra Ocué Tapuxu, MaJaHHSATH
Ba amabmuérura OarWIuIaHTaH OWp KaHYa MOHO-
rpadusitap myammudu. XKymnanan, onum Xwusa
XOHJIApW Tapuxura OarunniaHrad “@uprasc
yI-uKOON” acapuHU KUIAWNA YpraHraH, WIMHH
TaHKUIUH MaTHUHM sipatrad. LllyHuHraex, acap-
HU MHDIN3 THJINTa Tap>KUMa KWJIHO, XOPYOKAAru
KATOOXOHJIApHHU, WiM axiauHn Oraxuii Ba My-
HUC wKoaH, “DupmaBc ym-mkOON” acapHHHUHT
€3raH MOXMATH OWIaH TAaHUIITHPHIILA MYXHUM
poxn yiiHaran. }O.bperennunr acap xakuna €3-
ra" cy300mm TYpT KUCMIaH HOopar: OWpHHYH
KucM acap Mmyawumdnapu Mynuc Ba Oraxwuii
WKOMUH  (aonuaATUTa, WKKHHIH KACM “Owup-
JIaBC yI-UKOOJI” ACApUHUHT MOXMATHHU OYHII-
ra, YIMHYM KHACM ACApHUHI YPraHWIHIINra Ba
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TYPTHHYUCH aCapHHHT Kyné3ma Hycxamapu Xy- bal”, introduction, historical events, manuscripts.
cycusTiapura OarunuraHrad. Makonazia, WHIIIN3
TWIMAATA  cy300mmra acociaHud, ONUMHHUHT
TaJKAKOTUYIIINK MaX0paTH UMKOH Kajgap ound Oe-
pHIITaH.
Kamut cyzmap: XIX acp Xopasm amabwmii
MyxuTh, Mynnc, Oraxwii, “@upmasc ym-uxdon”,
cy30omru, TapuXuil BoKeanap, Kyaé3ma Hycxaiap.

KHUPHUII

XIX acp Xopasm anmabuit myxuta Mynuc (1778-1829) Oraxuii (1809-1874),
Komun Xopasmuii (1825-1899), Myxammaapacyn Mup3so (1840-1922), Myxamman
Paxumxon ®epy3 (1844-1910), Axman Tabubuit (1869-1911), Mytpud Xonaxapo-
6uit (1870-1925), Asaz Yrap (1884-1919), Myxamman FOcyd Bacuuii (1840-1923)
KabM Ky1u1ad MKTUAOPIM LIOUP, TAPUXUH, TapKUMOHJIApU OmiaH Mamxypaup. XIX
acp Xopa3M TypkHii, anabuii-rapuxuii Man6anapu y30ex MymMTo3 aJaOUETHHUHT XaIn
TYJMK YpraHuiMarat )Kuxariapuaan oupuaup. by oHT aBBajo KynruHa acapiapHUHT
XaJIM XaM KYyJI€3Ma XOduaa dKaHIUTH, TaO[nUI KUIMHMAaranu, WIMHA-TAaHKUIANA MaT-
HJIap eTHIIMAciaurd OwiaH xam OenrmnanHaau. Mynuc Ba Oraxuil Kajamura MaHcyo
“@upnasc yn-uxbon” acapu aHa IIyHAAW, (PUIONIOTHK KMXATHaH KaM YpraHWIra,
aMMO KaTTa axaMusTra sra acapiapaad Oupuaup. AcapHu IIOUD, TAPUXIU TaAPKUMOH
Mynuc 6onutad Oepran 6yica, YHUHT KHMSIHU, UKTUIOPIU IIOUp Ba JaBiar apOoOu
Oraxuii 1aBoM 3TTUprad. “@dupmasc yia-uKOOI’ acapua KaauM JaBpiiapaaH TOPTHO,
1825 #imnrada Oynran XopasM Tapuxu OuaH OOFIMK BOKeaslap TapuXHi-0aquuid My
OwnaH EpuTWITad. ACapHUHT KHMMAaTH XaKuaa Y30eK Ba XOpHxK WIM-(paHuIa KyT1ad
¢bukpnap omnaupuirat. “@upaasc ya-uk00I” aCapUHUHT TapUX WIMHUIATH aXaMUSATH
ITyHJIaKW, yHAa XOpa3MHHUHT KaJauM JaaBpuiaH Ooruiad, Myxamman Paxumxon [
(1806—1825) naBpurada 6yiran cuécuil Tapuxu XpOHOJIOTHK TapTuOaa 0aH HTHiIa-
. MyHHC KaIuM 3aMOHIapan 0omuiad AOynFo3uXoH JaBpurada Xopasmja OyiaraHn
BOKeaslapHu 0aéH aTapkaH, AOynro3u maaBpujaru XuBa Ba Byxopo XOHIWKIApHUHHHT
¥3apo myHocabatnapura xam tyxtanuo6 yrrad. [llyannaraek, acapaa XVIII acp Ba XIX
ACPHUHT OMpUHYM Yoparu, spHU KYHFUPOT cynonacu BakWJUTapuHUHT MyXaMMa aMuH
uHOK (1755-1790), ABa3 unok (1790—-1804), Dnry3apxon (1804—1806) Ba Myxamma
Paxumxon I (1806-1825) napaunr Xopa3maa XyKMPOHIUK KUJITaH HUIapyuara Tapu-
XU BoKeanap 0a€H KWJIMHIaH, UKTUCOAMN Ba MXKTUMOMM XaéTra Joup allpuM Mabily-
Momiap XxaMm Oepuirany [lepmyxamman Mynuc Xopasmuii, Myxammaapuszo Oraxuii,
2010; 9].

1988 #innu amepukanuk onum FO.Bperens Mynuc Ba OraxuitHusar “@upaasc
yA-uKO0O0JI” acapyHHU M30XJ1ap OWIaH WIMUN-TAaHKUIWA MaTHUHU, VH WHIITUK TaHad-
¢bycnan keitnH — 1999 ¥innm sca MHIIKM3 THINTA TapKUMACHHHU HAIIp KWIAUpaad
[Yuri Bregel, 1988; 6]. Acapaunr Triu apabuii Ba popcwuii nbopanapra 6oit Oynranu
Ba y3ura xoc HIapKOHa ycyjjaa spaTuiraHd OOuc, MHINIM3 TUJIUTa TapKUMacu OCOH

33



Series: Literature Critical Studies 2020 Vol. 32 No. 2

keumarad. FO.bperens Oy Oopama kyminad omummiap Owian OGamaciaxar uil o0
Oopranu, sxymnanaH, ¢an gokropu AxumymkuH (Poccus ®danmap Axaaemusicu
[Mapkmrynocnuk UHCTUTYTUHUHT CaHkt-IletepOypr ¢unmanu), npodeccop Pobdepr
Hankodd (Yukaro ynuepcutetn), Gpangokropu Epodeesa (Tapux Ba stHOrpadus
uHcTuTyTH, OnMa-ota), npodeccop bopuc JIutsunckuii (ILlapkuryHocauk HHCTUTY-
1, MockBa), Anekcanap Halimapk (Mannana yauBepcuteTH), 10kTop benno Ban Jla-
neH (I'eorpadus nncturytu, Mocksa), nmpodeccop Jesun Jlesuc (Muaunana ynusep-
CUTETH) KabM MIapKIIyHOCIap YHra KyAa Karta épaaM OepraHMHA MAMHYHHUSAT Onitan
sacnaitm [Firdavs al igbal History of Khorezm, 1999; 29].

“@upnaBc ya-uKO0J’ aCApUHHHT SpAJITaHUIAH CaJIKaM UKKH acp yTrad, OMpuH-
uy Mapta, 2010 itmnn Y36eKHCTOHIarN HAIPIApH aMalira OIIMPUIIH Ba KHTOOXOH-
napra etkazwiay [LLlepmyxamman Mynuc Xopaszmuii, Myxammaapuzo Oraxuii, 2010;
381]. Yuby nampnap aitnan lO.bperens Taii€pnaran uaMuii-TaHKUAUA MaTH aco-
cujga amanra owupuirad. XXymianan, [1.Boxunos, M.bekuonos, H.IllosBoHoBmap
Oupranukna Tai€pnaran acap Ta0aunura &3uiran cy3z0omuaa MasKyp Tadauira
1O.bperenp ToMOHMAaH Tal€piiaHraH WIMUN-TAaHKUAMM HALIp acoc KWINO OJMHIa-
Hu, Tabaun MatHuHU FO.Bperens ToMoHMaH Talképiianral UIMUN-TaHKUIWA HAIIPU
Ounan TaHukiu onuM Memounn bexkoHoB conumTupud ypranrad, MaTHIAru apad Tu-
JIUJAry )Kymianap, oAT Ba XaJUCIapHU TYFpH YKUII Ba Tap:kuma tuiura Hozumxon
mumxoHOB sKMHIaH €paaMm Oepranu MabiayMm Kuiuaras [lllepmyxamman Mynwuc
Xopasmuii, Myxammanpuzo Oraxwmii, 2010; 17].

HATHKA BA MYJIOXA3AJIAP

“@uppasc yn-ukbon” acapunuHr FO.bperens Talépnaran WIMHNA-TAaHKUIUN
MaTHH Hampuaa HOEO MabIyMOTIapra Tyia, Xaiau (GaHuMH3Ia AP YpraHuIMaraH
WHDIA3 T Aara cy3oomu 6epuiras [Firdavs al igbal History of Khorezm, 1988; 1-58].
XakmaH HoaHbaHaBHM OynraH cy30omu (60 OeT) TYpT KucMIaH noopaT: OUPUHIN KUCM
acap myaumidnapu Mynuc Ba Oraxuil wxoauil (paoausaTHHU, UKKHHIA KUCMH “Dup-
JaBC YA-UKOON~ acapWHHHT MOXMSTH, YYUHYHCH ACAPHUHT YPTaHWIHIIN Ba HUXOST,
TYPTHHYHM BIUCM ACAPHUHT KYJIE3Ma HyCcXajapu XyCYCHSTIAPUHU OYMINTA KapaTHITaH.
JlactaBBan Myayumnd MHIINA3 KNTOOXOHHMHN MyHuc Ba Oraxyil IaxCUsTH, YKOIUN Me-
pocu 6unan TanuTHpa . by Ypunna 6u3 Omiiran MabIyMoTIapiaH Tamkapu, MyHuc-
HUHT ycTo3napu, OraxyiHUHT Tap)KUMa acapiapy XyCyCHAard aipuM SIHTHIMKIAPHA
Vkuiimus. XKymnanan, Myraucaunar Caitnn DmoH Xyska Ba Caitua Myszaddap Xika
kalu ycTo3napu Oynranu, €NUTMTHAH EbPHUAT Ba TApUX/a OMIMMIOH KHIIWIApra Cy-
SIHTAHJIUTH Kyiugaruda u3oxjadrad: “Munis tells nothing about his learning except for
the names of his two teachers (ustad): Sayid Ishan Khoja, who was also his neighbor in
Khiva when he was ten or eleven years old, and Sayid Muzaffar Khoja Mutavalli,whom
he mentions on three different occasions,citing also his Persian and Chaghatay poems.
It is difficult to say what kind of education he received under these (and probably also
other) tutors/In any case,it is clear that he knew Persian and Arabic well, had a usual
adab training and from his youth leaned towards poetry and history and the company of
learned men” [Firdavs al igbal History of Khorezm, 1988; 4].
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Oraxwmii Tap)KuMajiapu Xakuaa axoopot 6epap skas, O.bperens yHuHr notura
TApUXUA Tap)KUMa aCApUHUHI HOMM IIOUMPHUHT ‘“TabBU3 YJI-OIIMKUH JEBOHU Je-
6ouacuna kentupmwiranu («Passar yc-cado», «Tapuxu xkaxonkymoitn Hogupuii»,
«3adapuomay, «Tabakorm AxOGapmoxwuit», «Tazkupan Mykumxonuit», «Pap3ar
yc-cadorn Hocupwuit», ammo ertuHYncH, sbHU Myxamman Maxauit ActpoOommii-
HuHT “Jlyppan HOgupa” acapu TapKUMach XaKuJard axoopor (akar xaranoriapiaa
yupalm Xakuaaru Hoé0 MabJIyMOTHHU kenatupanu: “Agahi by far exceeded his uncle
and teacher by the volume of his literary production. His poetry (predominantly in
Chaghatay, but including also a number of poems in Persian) was collected in a divan
(entitled Ta’vidh al-ashiqin)rather late, at the request of Sayid Muhammad Khan
(1272-1281\1856-1864),but this divan must have been supplemented also much later,
continuing almost until the end of his life. He was especially prolific as a translator
into Chaghatay from Persian. In his time the translation of Persian works which had
begun in Khiva apparently with Munis was developing rapidly,and Agahi was the
most active writer in this field.In the preface to his divan he gives the total number of
his translations as 19.Among them there are such works as Gulistan by Sa’di, Yusuf
u Zulaykha by Jami, Shah u gada by Hilali,Haft paykar by Nizami,Zubdat al-hikayat
by Muhammad Varith, Qabus-nama, Akhlag-i Muhsini by Husayn Kashifi,Miftah al-
talibin by Mahmud Ghizhduvani, Salaman u Absal and Baharistan by Jami, Hasht
bihisht by Amir Khusraw, and Vasifi. Six translations of historical works appear in
the same list (1) Rawzat al-safa by Mir Khand, of which Agahi translated the second
part of the second volume and the third volume; [Xammuesa I'., 2018; 275] Rawzat
al-safa-yi Nasiri by Riza-Quli Khan, vol.3; [Illepmyxamman Mynuc Xopa3mui,
Myxammaapuzo Oraxuii, 2010; 381] “Nadir-nama” — apparently, Tarikh-i jahan-
gusha-yi Nadiri by Mahdi Khan Astarabadi; [llepmyxamman Mynuc Xopasmui,
Myxammanpuzo Oraxmii, 2010] Zafar—nama (apparently by Sharaf al-Din Yazdi);
[Firdavs al igbal History of Khorezm, 1988]. Tabaqat-i Akbar-Shahi; [Firdavs al
igbal History of Khorezm, 1999; 718] Tadhkira-i Mugim-Khani. A seventh historical
translation by Agahi, not mentioned in his list, appears in the catalogues: Durra-i
nadira by Mahdi Khan” [Firdavs al igbal History of Khorezm, 1988]. Ym0y mabiymot-
nap FO.bpereaHuHTr HUXOATAA CUHYKOBIMK OMJIaH Uil onud GopranunaH, MyHuc Ba
Oraxuii mxoaura Jaxjiaop Kyn MaHOamapHu, JyHE KaTalorIapyuHy YpraHraHIuruaan
nanonar Oepaim.

I0.bperens &3ran cy30omuHUHT “@upaaBc yia-ukOos” acapUHHUHT SpaTH-
JIMII TapuxXura OarulllIaHraH MKKMHYM KMCMUJA acapHUHI XHMBa XOHU DNTy3apXOH
Oyiipyrura OMHOAH &3UIraHu, acapHUHT 5 0001aH nOopar sKaHIuru, 600Iap XaKMaH
TEHT AMACIIUTH, YHAA KaJIUM AaBpiapAad Toptu0, 1825 iunrada Oynran Xopasm Ta-
puxu OmiiaH OOFJIMK BOKeasap 0aéH KMIMHIaHU Ba OOLIKAa MablIyMOTJIap KEJITUPUII-
raH. ACapHHUHT Tapuxuil 6aguuii ycunaa sipatuiaui cababnapaan oupu — DnTy3ap-
XOHHUHT MyHHCra Hacpja Xam, Ha3mJla XaM Y3UHHHT HaUCIUTHd OMiaH akpanud
TypaJiTaH TapuX OMTHIINTA TAHBAT STUIIN OWUIaH XaM OeITHIIaHa/IH.

I0.bperens acapHuHr ycimyou Oopacuma V3 ¢uKpiaapuHu OWIgupuod, pyc
onumu I1.I1.MMiBanoBHuHr [MBanos I1.I1.,1938; 23—-28] “acap HuxosATAa *KUMKHUMAa-
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nop, apabuii-hopcuii ndopanapra, meradopanapra Tyjga Tap3na OUTHITaH’, IeTaH
Kapanuiapuau, 0upo3 myoosaraimm ne6 xucoobnaiaun. OnmuMHMHAT hukprda, MyHuC Ba
OraxuitHuHr 0aéH ycmyOu CHMHKpETHK (apanaii) XycycusTra sra. Myammudnap ai-
pUM aHbaHABUI TacBUpJAp: XapOuil ropuuIap, HOXJ1apra Xoc )KUXariapHu EpUTULI-
na Mypakka® ucTuopaBuii 6a€H yciayOumaH, OomiKa TacBUpJap/aa OAJAUA ycIyOaaH
dolinanmanuITaH.

busnunrua, 6y 6opana IL.I1.MBaHOBHMHT (uKpiapu XakuKarra sKuH 0ymuo,
Mynuc Ba OraxuidiHUHT TapuXHUi acapiapu, OOLIKa TapuUXWi acapiapAaH Y3WHUHT
Haduc TUIU, MyMTO3 yciryou ounaH ¢apk Kuiaau. daH TapuxugaH MabIiyMKd, XO-
pasmua XIX acpna Tapuxuii Ba Oaauuil acapiap €3Wina Y3ura XoC¢ aHbaHa IIMaKII-
nmaHraH, MyHHUC OONIYMIMTHAAa MakTad spaTHIraH, KUTOOXOHIWK PHBOXKIIAHTAH.
Wnmuii anabuérnapnaru ¢akmiapra kypa, “MyHuc XuBa XOHU capoinjga KUToO Ba
KUTOOXOHJIMKKA MyHOcCa0aT I0KOpW OyiraHu xakunma Oup ypuHma: «Axcap askom
(6axkmaap) 6aszmu uwpam 6a mMadciucu mapaboa axép eéa abpop, utyapo ea y3ano
ouna cyxoam mymy0, Xaniu MywKUIOmu akiull 6a Kauigu MynaKomu HaKautl KUuiuo,
MAOHULL PAHSUH WApOOUOUH capuiop Kaugusam 0ynyp 3pouy O0eb &3ran Oyica, sHA
oup ypunaa, dnryzap NHOK XOHHM mIyHIal TabpUQIIaHTaH: «...0d8POH XYKYMaAmuoa
akcap masough banu 00ou uwi 8a ¢azn ukmucoouza bukaopu eacve pagbam Kypey3yo,
Madiconuc ea maxogunoa xyHap 6a ¢hasoi 6a KUMOOXOHIUK 80 WEbPULYHOCIUK 8d
NAmu@azyiunukoun ysea cy3 skcoputi oyamac 30uy». Oraxuii Hazapuaa XruBa MagaHUR
TapakKuéTura Kym xpcca Kymrad OJUIOKYTHXOH «TaBOPUXBOHJIUF Ba MIEHPIITYHO CITUF
Ba JIaTUaryiiuf yKyBUHUHT Xalauaa AUKKAT THPHOFUH aHAOF WIUIATYP SPIUKUM,
¢y3anoiin 3amMoHra xaipar 6apMoFruH THLLIATYp pAn» [Xamauesa I, 2018; 199].

[y »xuxatnan, 10Kopugaru ¢axriaapHu uaobarra oncak, FO.bperemauar My-
Huc Ba Oraxuil moxJjiapra Xoc >KUXaTiapHu €pUTHINIA Mypakkad 0aéH ycimyoumaH,
Oomka TacBupiapaa oaaui 60aéH ycnyOumaH GoigalaHraHIuTH XaKuaara (QpuKpw,
JIOUMO XaJIK MaH(paaTuHu Yinad Ui Kyprad UKKU OyIOK MyTaQakKUPHUHT XaET Tap3u
Ba MKOJAUY NPUHIUIUIAPUTA TYFPU KEIMAUIH.

“@upnasc ya-uk0oy” acapu Tapuxuii-0aauuii acapiap cupacura kupaau. UyH-
KM YHJa Tapuxuil Bokeanap Oa€HUHU sTHa/1a KU3UKAPIIMPOK €TKa3uIll MaKcaauaa oup
KaH4a HIebpiiap, puBOSTIap, MAaKOJ Ba MaTaiap Kentupuirad. by acapau tapuxuii-
Oanuuit ManOa cudaruna ypranuira Tyna acoc oepamu. TYFpu TabKUATaHTaHUICK,
“rapun “@upaasc ya-uk0os” Tapuxra ouj acap 0yica-na, y Mynuc Ba Oraxuii kabu
VAYF CY3 caHbaTKOpJIApU KaJlaMura MaHcyOJIWTH xamja yia 1aBp aHbaHacura Kypa
XOC KHUIIUJIap, SbHU Myamuduap TUIM OunaH aitranaa “¢garoHar axjiu (YTKAP aki
Ba 3€XH drayiapm)”’, “MaxJiyM, MaBJIOHO KaOu oiuM Ba (O3WI KUIIHIAP HA3apaa Ty-
tunu6 &3wiran. Ly cababnu acap Twim, aitHukca, MyHuc Tabimd Kuirad Kucmiap
XKyna Mmypakkad 0ynmub, apabua, ¢popcya cy3, nOopa, MakoJ1 Ba IIECbpUid rapyagap Ou-
nad TyauO-tomran” [Lepmyxamman Mynuc Xopasmuii, Myxammaapuszo Oraxuid,
2010; 18]. “Acapaa mebpuii 6e3ak (CTHXOAEKOPH) XaM XKy/a Kyuin 6epuirad, MyHuc
xamu 2915 mucpanan nubopar 683 mewbpuii napya, Oraxuii aca 514 mucpagan ndbopar
84 mebpuil napyagapHu KUPUTIaH, mebpuil napyanap Mysmino Caititunoitu byxopuid,
Huzomuii, Cabnuii, @uppascuii, Mup3o Hozum Xupasuii Ba o1TUTaCH HOMAabIyM LI0-

36



2020 Vol. 32 No. 2 Series: Literature Critical Studies

upnapra terunuaaup [[epmyxamman Mynuc Xopaszmuid, Myxammaapuzo Oraxuid,
2010; 11]. By xuxar FO.bperens €3ran cy30ommuaa arpodiauyda Eputmiran: “All other
poems cited belong to Khorezmian poets of the 18™ and 19" century,namely:Persian
poems by Sayid Muhammad Akhund, Sayid Muzaffar Khoja Mutavalli (Munis’
teacher), ‘Umar Khoja Naqib, Mirza Masiha-yi Bukhari, and Vays Niyaz Zirak;
Chaghatay poems by Mawlana Vafa,Pahlavan-Quli Rawnaq, Qazi Muhammad Niyaz
Nashati, Surur Sha’ir, Muzaffar Khoja Ishan (the same teacher of Munis), and Mulla
Niyaz Muhammad Munshi. Altogether there are 19 Persian poetical pieces(242 verses
and 3 separate hemistichs) and 9 Chaghatoy pieces (44 verses)belonging to other,
named and unnamed, poets; all other poetical texts belong to Munis and Agahi. The
poetry of Munis and Agahi included in the Firdaws al-igbal is entirely in Chaghatay
except for most of the chronograms of Munis (16) which are in Persian”. [Firdavs al
igbal History of Khorezm, 1988; 34-35].

1O.Bperens cy3601mucuaan ury Hapca aHIallniIaAuKy, acapAary Hebpliap aco-
can XVIII-XIX acp Xopa3M moupnapura TETHILIN, yJIap opacuia X03UpAa HKOAU
Jespay ypraHujiMaras moupiap xam Maexya. Macanan, Caitun Myxamman OxyHz,
Caiing My3addap Xyxa, Ymapxyxka, Hués 3uiipak kabu moupiap nxoau Gpuxpu-
MHU3Ta SIKKOJ JaTHIIIHP.

“@upaasc yna-ukO0I” aCapUHUHT YPraHWIUIIUTA OaFuIJIaHTaH YYMHYU KHCM
Oy Oopamaru axOopotnapHu wik Oopa xamarannury, FO.bperengan onaun acap-
HUHT YpraHwIMIIUra oujl aiipum mabiaymotiap, A.Camoitnosuy, B.bapronsa nnmuit
acapiiapujaruaa ydpamu Ownan OenrunanHaau. XKXymmnaman, FO.bperens Oy ypunaa
A.Amupxansuc, B.B.bapronpny A.H.Camoinosuu, II.II.MBanos, H.Munrynos,
A J1.KanvbikoB, b.B.Jlynun kabu omumiiap Typnu MyHocabar OwigaH acapHHU
Vprauranu, yIapHUHT WJIMUHN W3JIaHUILIapKIa acapra ouJl paH yuyH Kepakiu Mabily-
MOTJIap MaBXYUIUTUHU MabIyM KUJIAIH.

}O.Bbperenp Hampuary cy300MUHUHT TYPTUHYN KUCMHU XKY/la MyXHM Macajiara:
aCapHUHT KYJI€3Ma HycXallapy XyCyCHSITIApUHH, yap opacuaaru GpapKiapHu OUMIIra
Kaparuinrad. OJIMMHUHT TabKuuianmya, ganra «@upaasc ya -uk0oa” acapuHHUHT 9
Ta Kyn€3mMa Hycxacu MabiayM Oyiau0, ynapaan 2 tacu Poccus @annap AxkameMus-
cura Kapauuin Hlapk xyné3manapu MHCTUTYTUHUHT Kyné3manap ¢onauna (CaHkr-
Hetepbypr), Stacu Y3P®Anunr A6y Paiixon Bepynuit Homugaru lapkuryHocank
MHCTUTYTH Kyné3amanap ponauna, 1tacu XenbcuHku KytyoxoHacuaa (OunnsHaus),
stHa Oupu MctamOyn KyTyOXoHacHIa cakJIaHMOK/IA.

1O.bperens ManOanmapHu CONMINTUPHUIN OpKaidu ¢aHna OupuHuu O6ynuo,
Cankr-IletepOypraa cakmanaérran 571 (590) pakamparu kyné3manuHr MyHUC Ba
OraxuitHuHT aBTorpadu sKkaHiuruHd ucoommaau. [lyHuHTACK, OMMM MK Oopa,
acapHUHT (aHra MabiiyMm 9Ta Kyné3macu, yIapHUHT Kaiich KaTajoriapra KHpUTUiIra-
HU XaK#/1a IOKOpUIary makiga Oupma-oup ax6opot 6epaau.

XVJIOCA

Vpranu6 unmkkaHMMM3, CY30OIMHMHI OXMpHMAa Kentupummua, FO.Bperens
acap Hampuau 1972 imnu, MockBana [llapkuryHOCIUK MHCTUTYTHAA Tal€pialiHu
Oonutarad. MnMui-TaHKUANA MaTHHU Tal€pram Makca] KUIUHTaHd OOHC >kapaéH
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Oup Heua im1 gaBoM dTraH. “@uppasc ya-ux6on” acapuHuHr Cankr-IletepOypraaru
Hycxanapu ounan Tanumtupumaa FO.bperenra pyc onuvu [1.A.I'ps3HeBUY SKUHIAH
épnam Oeprau (This difficulty was fortunatcly overcome owing to my Leningrad friend
P.A.Gryaznevich). OnUMHUHT TabKuUIalIMya, MaTHHU Taképnam 1977-1978 inmnna-
pu [IpuHCcTOHAArM MMM U3JIaHULI UHCTUTYTHAA sIKyHIaHrad. 1981 iunu «bpum
HAIIpUETH HMIUIap JaBOMHUJAArM M3JAHULIHM YOI STHUINra PO3MIMK OWIIUpra,
aMMO Xap XWJI TeXHUK KMHMHYWIMKIAp Tydainu 6ocub unmkapuin Oem Wuil JaBoM
strad. Huxosr, “@uppasc yn-uk6on” acapununr FO.bperens Taii€prnaran mimMuii-
TaHKUAUN MatHU 1988 ¥mim Hamp KuiuHTaH. YOy HAIIpHUHT Cy300IIuaa ojluM
Hampau Tané€pnampaa Epaam Oepran [1.A.I'pssneBuu, K.X.Menrec, M.JXK Kuctep,
M.3ann, A.Her3ep xkaOu Oup KaHua onumiapra, IyHUHraeK «bpumn» Hampuérura,
HAIlp XOMUilnapura ¥3 MuHHaTHOopumiMruan ounnupanu [Firdavs al igbal History of
Khorezm, 1988;1-58].

VYiby Mabiymomiap OMp TOMOHJAH, MIMMHA Halp TapUXU XaKHJa, UKKMHYU
TOMOHJIaH U1y AaBpia (GaonusaT oand GOpraH yeT AJard MAapKIIyHOC OJIMMIIAp Xy-
cycuna axoopot 6epaau. Llynunraex, Mynuc Ba OraxuitHusr “@upaasc yn-uxoon”
acapy HEYOFJIM aXaMUsATra TajluruJiaH, aMepuKa OJJMMUHUHT TaJIKUKOTH JIUKKaTUra
cazoBop OYMO, )KUAIUN YpraHWwIraHuAaH aapak oepaau. “Oupnabc yn-ukooa” aca-
PUHHU YpraHuil TAAKUKOTYUIAH IOKCAK Japakajaru OMIuM Ba TaXpUOaHU, IIyHUHT -
JeK, OMp BaKTHHUHT y3uaa XaM (UIONOTHK, XaM TapUXUi OMIMMIOHIMKHU Tanad
KHUJIaIH.

}O.Bbperenp Hampuaaru cy300MKMHN TaJAKUK Ba TaXJIMI KWINALI aCOCUA OJIUM-
HUHI HEYOFJIM CHHYKOBIMK OwiaH um onub Oopranu mabiym Oynnu. HO.Bperens
YMPUHHHT 4Opak acpuHu “@upnasc ymn-ukOon~ acapuHU Xap TOMOHJIaMa TaJKHUK
KMJTHILTa, MHITH3 THIIMTA TapKuMa KWTHINra GaFuiiaras. Ypra Ocué Tapuxura omj
MaHOaIapHU TEKIIMPUII aCHOCHA OJUM (aH yuyH MyXUM KYNTMHA SHTUIMKIAPHU
aHMKJIAHIM, XOpHUK KUTOOXOHHUra TaKIUM Kuiaau. “@upnasc ya-uk0oa” acapuHUHT
KOMYCH XapakTepy MaHOAaHU KeJlaKak/Ja Xxap TOMOHJIaMa: Tapuxuii, reorpaduxk, Gpu-
JIOJIOTHK, MOKTUMOMM JKUXAT/IaH YpraHUIIra KeHr WYl O4aIu.
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NATIONAL SPECIFICITY OF AMERICAN
SATIRICAL SHORT STORIES

ANNOTATION

The article discusses distinguishing features
of the American humor and satire. National pe-
culiarities of American satirical short stories are
analyzed via examples of the works of American
short-story writers. The main attributes of satire,
its history, genres as well as the specifics of the
genre are considered. The phenomena of satirical
short story popularity in America is analyzed. Sty-
listic devices, comic creation means, implemented
in the works of the XX century American writers
are distinguished.

The artistic means used by the masters of
American satire are diverse. Here we find noto-
rious cartoon, and psychological analysis with a
satirical tint, and grotesque, and elements of "wild
humor". Writers use hyperbole, satire, and parody
to express their negative attitude towards capital-
ist America. In satirical short stories, all aspects of
American life are mercilessly ridiculed: politics,
law, religion, journalism, and literature. The article
shows that for American authors of the twentieth
century, the use of comic at the plot, character and
sentence levels is most characteristic, while the
expression of the comic at the level of colloca-
tion is less involved. A typical feature of American
short stories is the construction of the story, where
a sharpened plot is necessarily present, leading to
a paradoxical, unexpected ending.

The paper examines the specifics of satirical
short stories, which is based on the original con-
cept of the writer reflected in his satirical works.
The article demonstrates that exposure is the main
attribute of satire, and the basis of satire is reproof
and laughter, with the help of laughter authors ex-
pose shortcomings, human vices. Thus, the article
develops and introduces a characteristic feature
of satire, which is a negative attitude to the im-
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Jlo1a KananiaoBa

Byxopo naBnar yHuBepcuTeTH
Wurmm3 anabuértn xadenpacu karta YKUTYBIHCH

AMEPUKA KNYUK CATUPUK KUCKA
XUKOSITAPUHUHT MUJILJIAM
XYCYCHUATH

AHHOTAI WA

Makona Amepuka Xasuwi-MyToinbacu Ba ca-
THpacura, IIyHUHIJIEK, YIIaPHUHT Y3HUTa X0C XyCy-
CUATIApUHM ypraHumra Oarunuianrad. Myammd
CaTHPAaHUHI aCOCHH XYCYCHSTJIapW, YHUHT Ke-
M0 YMKHUINY, SKaHpIIapH KaOH XHUXaTnapu Kypuo
YMKaJW XamJla CaTUPUK HOBEJUIAHM OMMaJIallTH-
pumn ¢eHoMeHHHN Taxiun Kunaad. LyHunTnek,
XX acp Oonurapuia aMeprKaInK E3yBUriap TOMO-
HUJIaH CTHJIMCTHUK yCITyOnap Ba KOMEINS SpaTHII-
Ja OomKa BocuTanapiaaH (olnanaHuin Maxoparu
xakuzaa GuKp ropuTam.

AMepHKalMK cathpa ycTtajmapu QoiganaHa-
JuraH Oaauuii BOCHTAJAp XWIMA-XWJI TaHUKIN
KapuKaTypa Ba CaTUPUK M30X OWJIaH ICHUXOJIOTUK
TaxJIWI, TPOTECK Ba “EBBOMIA Xazwi~ 3JeMEHTIIa-
puHHU YpranuO, E3yBUMIApPHUHI HHCOATaH cai-
Ouit MyHOCA0aTHHN OWJIIMPHIN Y9yH TUIEpOoia,
cathpa Ba TapoausuiapiaH (oHTalaHUIIM, ca-
THPHK HOBEIUIaNapaa Amepuka XaéTHHHHT Oap-
ya yxabxanapu Imadkarcu3 macxapa KWJIHHHIIN
TabKuUIaHaau. Maxkomaza XX acp aMepuKaInK
Myauudaap y4yH KOMHKCIApAaH CIOKET, Xa-
pakTep Ba >Kymyaynap jaapakacuna QoiimanaHuIn
¥3ura Xoc SKaHIWIH, Mypakka® wuOopamap sca
KaMpOK MIIUIATHITAHINTH KypcaTuirad. AMepu-
Ka XMKOSUIAPDUHHHT Y3Ura XOC XYCYCHSITH CIOKET
Kypuiumm 0yiu0, Xap oMM IapagoKcal, KyTHi-
MaraH €4uM TOIUIITa OO KeTau.

Makonaga SKCHO3ULUST CATUPAHUHT aCOCHH
arpnOyTH SKaHJINTY Ba caTHUpa UIIOHYTa Ba KyI'ura
ACOCTIAHTAHJIMTY, MyJUTM(HUHT KyIr'H Epramuia
HYKCOHJIADHM AHMK/IA0 OepHINN TabKH/IaHAJIM.
TacBupmanran oObekTra HucOaraH canouii My-
Hocabar Ba TacBUpJIAHTaH CAIOWI XycCycHsTiap
OLIKOpP 3TAJUTAH WXKOOWI MICATHUHT MaBXKy/JTH-
TM CaTUPAHUHT Y3UTH XOC XYCYCHSITH SKaHJINTU
Kypcatnb Oepuiau.

Myanmd KOMHKCHH ACTETHK KaTe€ropusi CH-
(aruna maramarun udomacu xamma XX acp Oor-
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ages and object, at the same time, the presence of
a positive ideal, against which negative features of
images are revealed.

Thus, the author states that comic as an aes-
thetic category manifests itself at different levels
of the text and is a determining factor in text for-
mation in satirical-humorous works of American

JapuAa SaraH aMepUKaIuK MyaluT(uapHUHT
CaTHPHK Ba Xa3WI-MyToibara acocnaHraH acapia-
pUaary MaTHM MIAKITAHTUPUITHUHT XaJI KHITyBIN
OMMUJIM SKaHJIUTUHN TabKUATANHIH.

Kajur cy3nap: carupa, XaKBUI KaMUAT,
axXJIOKMI Ba ICTETHK TaMoWmiap, AMepuka Ma-
JAHUATH, aKJ, TabCHp, OYpTTHpHII (THHepOoma),

authors of the early XX century. (boniciop, yp¢-onatiap.

Key words: satire, humor, human society,
ethical and aesthetic principles, American culture,
wit, effect, exaggeration, folklore, traditions.

INTRODUCTION

It is difficult to establish at what stage of development and for what reasons
persons began to joke and what were their first jokes. However, it is well known that
in the first months of life, a child begins to smile; at first, it seems, without any reason.
Soon enough, a sense of humor also makes itself felt. Calling from time to time the
cat drawn in the book “dog”, and the dog- “pig”, getting a lot of pleasure from the
reaction of adults, trying to explain who is who in reality, a little person wins a very
important victory over a new stranger, full of strange and incomprehensible objects of
the world: he is already so oriented in it, that he allows himself to deliberately "con-
fuse" some of his realities.

For all its “frivolity,” humor is a serious condition for the normal functioning of
a human society and has a truly magical effect. A timely joke word helps to bear the
pain of resentment and the bitterness of failure.

A sense of humor is not among the senses without which a person is not able to
function normally (such as vision, hearing, ability to think), but it would hardly be an
exaggeration to assume that a person endowed with a sense of humor sees, in some
cases, a little more and hears a little better.

MAIN PART

Enjoying a special kind of ability to destroy the usual images of everyday life
in the space of comic fantasy and create new constructions (pleasure, partly rooted in
the realization that “destruction” occurs only in the imagination and you can always
return everything to its place), a person thereby exercises those qualities and abili-
ties that underlie “serious” creative activity. A satirical view of the world is inherent
in a person both in everyday life and in the field of art, manifesting itself not only in
“special” satirical genres: epigram, anecdote, feuilleton, caricature, pamphlet, parody,
comedy, fable, but penetrating into the novel and the poem, in genre of painting and a
song. A person who enters the realm of satirical worldview ridicules primarily modern
evil, or the “abnormality” of the past, which is still relevant today. Moreover, not only
the most significant defects of reality are exposed, but also at least the "little things in
life" that prevent people from living normally.
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“In order for the satire to be truly satire and to achieve its goal, it is necessary,
firstly, that it makes the reader feel the ideal from which its creator is sent, and, sec-
ondly, that it clearly understands the subject against which directed its sting."

In these words of Saltykov-Shchedrin, the main principle of the satirical world-
view is defined: the satirist sees in the surrounding life something that does not fit into
the framework of his idea of what life should be. His sense of an ideal norm of being
is unusually keen. According to Hegel, a satirist in literature with sharp colors “de-
picts the contradiction of the real world to what a virtuous person should be” [Hegel
Georg.,1969; 326]. But although each author has a completely individual idea of a
“virtuous man”, and the ideal of life itself is different in different cultural and histori-
cal conditions, its meaning remains the same for different eras — it is an ideal of a
natural, “unspoiled” life.

It becomes clear in the satirical work “from the opposite,” in contrast to what the
author shows. So, when Gogol in “Dead Souls” depicts the existence of people who
“freely burden the earth”, it is clear that his ideas about a “right” life are the opposite
of that depicted. The satirical ideal is most often present in the text only potentially,
like a dream of such a world order where harmony and orderliness reign.

It is not described in detail, since a positive plan of being requires substantiated
evidence, while a satire does not fundamentally prove, but only indicates, does not
explain that evil is evil, but demonstrates this evil.

Satirical argumentation, although it sometimes imitates logical evidence (as
Boileau did in his poetic satires, for example), but operates not with it, but with “viv-
id” examples. Therefore, in satirical works, editing is widely used. A witty enumera-
tion of the negative properties of the “accused” hero or variations of one or another
vice, an image of a “gallery” of negative characters, “mounting” episodes from the
life of the ridiculed hero, overlapping episodes from the satirically illuminated history
of the country or even humanity can also be observed in the poetic satire of Juvenal,
Boileau , Cantemir, and in the "Dead Souls" of Gogol, and in the "Island of Penguins"
by A. France. [Literatura SSHA XX veka.,1978; 413] Installation to a certain extent
is deliberate and rational.

But this does not at all suggest that the basis of satirical conviction is only a cold
calculation of the mocking reason. No less important is the feeling, "heart heat" of the
satirist. That 1s, the satirist promises “abnormality of life” not only from the social or
ethical side (“love of virtue”), but also from the aesthetic side (“respect for everything
beautiful”)

The combination of these two sides, the combination of the needs of good and
beauty determine the main intonation of the author; his position is a noble feeling of
indignation, contempt for what he ridicules, because the basis of "noble" emotions is
a combination of ethical and aesthetic principles. The general meaning of this posi-
tion is inherent in satirists of various eras — from Juvenal to Mayakovsky, provided, of
course, that “virtuous” and beautiful were understood at different times not the same
thing.

Satire in literature seeks to infect the reader with his noble indignation. The au-
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thor, like the Andersen boy, who was not the first to be afraid to notice that “the king
is naked,” points to social or moral evil to people who have suffered this evil and do
not want to notice how abnormal it is. The satirist is trying, as it were, to restore the
natural state of things. Not for nothing, that for a long time the main task of any satire
was the correction of morals and the eradication of social deficiencies.

This task is more or less included in the goals of satirical works of later time:
such, for example, are Zoshchenko’s stories, satirical poems and plays by Mayakovsky,
and modern newspaper feuilletons. The satirist was even compared to a skilled sur-
geon, "cutting off growths and letting the probe into infectious wounds" (Vyazemsky).
Moreover, most importantly, his “bitter” medicine is the truth. This "medicine" acts
only with the help of another, no less important "drug" — with the help of laughter. It
is he, who distinguishes satire in literature from other ways of critical understanding
of life. A special combination of the author’s emotions is when, mocking, he can say
to himself: “I cry in the heart of malevolent” (Kantemir).

But no matter what feelings the writer possesses, there is always an impen-
etrable wall between him and his hero. The hyperbolic characteristic is characteristic
of satire from different eras: both Tartuffe’s painters, and Shchedrin’s Judas Golovleyv,
and Malchish-Plohish Gaidar, and Prisypkin, and Optimistenko Mayakovsky — the
characters are fundamentally inferior, with sharply “protruding” negative features.
What is satire in literature? It, as it were, displays its heroes on public display, on the
stage. Their actions and thoughts are often brought to the grotesque.

A satirical composition, a satirical interpretation of a character, a satirical “in-
jection” of small genre — an epigram, a parody, a fable — phenomena are always acute.
However, for new generations, the polemic passion of the satirist becomes secondary.
And then, if there was nothing behind the image, except for exposing the modern
writer to the "inconvenience of life", the author cannot "claim to be higher than me-
diocre and very fleeting" (Saltykov-Shchedrin)

If, as happens with great artists, the satire explores complex ethical, social, aes-
thetic, philosophical tasks, then a work with a satirical fervor invariably acquires mul-
tidimensionality and lives not only in the minds of contemporaries, but also in the
memory of posterity.

A special relation to the comic, the aesthetic value of which for the American
is an indisputable fact, characterizes American culture. The ability to joke, appreci-
ate the comic has become one of the criteria for evaluating the human person in the
United States. As for literature, there is practically no single prose work in which the
American writer, to one extent or another, did not use an element of the comic.

The specifics of the genre puts special demands on the author. He should not
only have the ability to build action, describe the characters, the author should have a
sufficient supply of wit, jokes, since the reader’s interest in this case is held precisely
by his ability to create comic and witty. This applies to the special dynamics of the
plot, and to the specific characterization of personages, a special language and style.

Moreover, the author’s personality and his/her emotional assessment of a par-
ticular phenomenon play a special role here. There cannot even be an external objec-
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tivity of the narrative. It is always subjective due to the special relationship between
the author and the reader.

First, you should know that satire at the beginning of its appearance was a cer-
tain lyrical genre. It was a poem, small in volume, the plot of which contained a mock-
ery of certain persons or events. Satire as a genre arose in Roman literature.

The word "satire" comes from the Latin name of mythical creatures, demigods,
half-animals — satyrs. It is also associated with the word satura, which meant a dish of
hash in common people, which indicated a mixture of various sizes (a saturnic verse,
along with Greek sizes) and the presence in the satire of a wide variety of descriptions
of various facts and phenomena, in contrast to other lyrical genres.

Exposure is the main attribute of satire. The basis of satire is reproof and laugh-
ter, with the help of laughter the author exposes shortcomings, human vices. A char-
acteristic feature of satire is a negative attitude to the image, object and, at the same
time, the presence of a positive ideal, against which negative features of the image
are revealed. The genres of satire are diverse: satirical novel, satirical drama, comedy,
epigram, anecdote, satirical feuilleton, caricature. The universally recognized legisla-
tor of literary rules, Boileau, in his treatise “Poetic Art”, writes that the genre of satire
is more necessary to society than an ode.

Satirical genres of literature are genres in which the main thing is to generate
laughter from the reader. Usually works made in small satirical genres, or even short
and concise — such as a joke, the short stories by R. Benchley and J. Thurber are just
as short.

The history of satire is very ancient, although it is probably not entirely appro-
priate to say that satire was born then and then. In fact, satire appeared when a person
began to laugh. Satire was not as popular in Greece as it fell in love with Rome. In
ancient Rome, there was even a certain caste of people who were called satyrs. In
Greece, the term satire meant — "a mixture of different."

Often they spoke like that about unsuccessful theatrical performances when they
had an intricate plot and some ridiculous troubles — "it's just a satire." The term itself
did not have a positive connotation, but gradually everything that was very funny was
called satire. The main purpose of the satirical work is to expose the vicious, negative
sides of a man.

Roman authors believed that only by laughing at their vices they could be de-
feated. Actually, a story, a short story, and even a novel can be satirical, the problem
is that it is difficult to keep the reader ready for laughter for a long time, so these are
often small stories. Among the well-known satirists of the twentieth century, Ameri-
can short story writers James Thurber and Robert Benchley occupy a special place.

Humor is not only a harmless game as sometimes it is also a weapon from which
is not easy to find protection. When the truth of a particular judgment is called into
question by arguments of logic and common sense, then counter products of the same
order can be put forward in response.

The ironic commentary playfully destroys what the unsmiling intellect dili-
gently worked on, constructs a completely new coordinate system where logic and
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common sense do not always help: it is known how difficult it is to defend a particu-
lar point of view if the opponent instead of “serious” deny ironically agrees with it.
Laughter aimed at moral, religious, social, political flaws always possessed consider-
able strength.

Laughter has long been one of the few but sure privileges of the poor and op-
pressed, who in a sharp word, in a mischievous joke, impudent couplets took a kind
of revenge on the world of social lack of freedom and injustice. In the element of
mocking, the farm laborer became the master, and the master, the object of laughter,
became his slave.

There are many shades of laughter — good-natured and sarcastic, encouraging
and angrily stigmatizing, loud laughter "from the heart" and a thin, barely noticeable
smile. Laughter amuses and convicts. It acts as an instrument of knowledge. “Humor
itself is an intelligence ability: the intellect learns something, and then evaluates what
it knows, looks at what it costs and what it deserves”, notes art critic N. Dmitrieva.
with which the intellect is “strict” not inclined to play, cope with difficulty and even
prefer not to notice, to pretend that there is nothing at all” [Dmitrieva, N., 1977;118].
Humor lies in wait, catches by surprise. It is “obliged” to surprise: obviousness and
predictability exclude a laughable reaction (and listening to even a very good joke for
a second time is not so interesting). The ability to condense an increased amount of
information compared to ordinary speech in minimal units of text partly brings humor
to poetry: it is not by chance that in either case an attempt to convey the content “in
your own words” not only leads to the loss of this unique content, but also creates an
unplanned comic effect.

The embodiment of non-standard, humor realizes itself in the fight against all
kinds of stereotypes — in behavior, thinking, and art. It constantly searches for and
exposes to the public those inconsistencies that elude the attention of lovers of unam-
biguous judgments and ideas. These discrepancies can arise between form and con-
tent, theory and practice, between established ideas about an object and phenomenon
and their real meaning.

In serious humor, it is always ready to notice the amusing, in the logical and
striving to put the whole variety of reality into a rigid scheme it finds it absurd — and
on the contrary, outwardly absurd can be declared reasonable, and seemingly contra-
dictory — whole. “We come to the conclusion,” N. Dmitrieva notes, “that the humor-
seeker of deviations and quirks is itself a rather bizarre angle of view of the world.

Its spectrum combines the possibilities of various experiences — fun and bit-
terness, cruelty and tenderness, denial and affirmation, and, finally, sober realism and
phantasmagoria” [Dmitrieva, N., 1977;121]. The enemy of one-sidedness, humor
points to the complex, contradictory but integral character of the world. Humor is
considered a broader concept than satire. In fact, humor underlies the satirical reflec-
tion of reality, without satire humor is impossible. A comedian may not be a satirist.
And attempts to draw a clear line between humorous and satirical laughter are far
from always successful: very often humor and satire exist in close unity. Humor is a
universal phenomenon, and at the same time, deeply national. The general laws of a
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humorous attitude are manifested in how and what people are joking in various parts
of the globe, but this general is realized in concrete forms determined by the charac-
teristics of a national character, cultural traditions, and social structure. Of course, we
can only talk about prevailing trends and main directions.

Not at all excluding deviations. Let us try to highlight at least the most general
outlines of the phenomenon that is called American humor.

For those who in ancient times left Europe and set off to seek happiness over-
seas, America was an unfamiliar world that was to be re-mastered. The new continent,
with its vast expanses, exuberant abundance of nature, opened up truly limitless pos-
sibilities for the brave, cheerful, and hardworking.

In the humor of the first American settlers, the desire for hyperbole is distinct,
a special oral genre of “tall tale” is emerging with its rudely simple-hearted element
of playing with a world of obvious, but not yet realized opportunities. The reality,
not mediated by a complex system of social relations, moral precepts and dogmas,
seemed to the inhabitants of the frontier surprisingly plastic, ready to submit to any
manifestation of human will and imagination.

Exaggeration (overstatement) becomes an important "family trait" of Ameri-
can humor and turns out to be a learned literary tradition. A peculiar playful polemic
arises with the restraint and understatement that has traditionally been associated with
British humor.

Humor is, by its nature, a revelator of clichés and stereotypes, and since the
ideologists of bourgeois America supplied the “ready truths” of ordinary Americans
in abundance, there were always plenty of targets for humorists. “We laugh more ac-
rimoniously,” wrote American literary critic J. Bier, “for we live in America, where
pretense, demagogy, sentimental clichés are in much wider use than anywhere else”
[Bier.J., 1968; 21]

It was said very categorically, but not without reason. In America, where opti-
mism has long been a sign of "one hundred percent Americanism," a kind of evidence
of trustworthiness, humor with its constant "contrary" often and indeed acquired a
gloomy-pessimistic hue (even when it was not directly satirical), which is especially
characteristic of humor of the twentieth century.

Brevity and parody are the most important principles for organizing comic
speech. Hence, American humorists often use mocking imitation of those types and
methods of literary expression, where the most severe external, formal requirements
exist.

Humorous fragments are composed in the form of parodies of a scholarly tract,
newspaper article, dictionary, memoirs. In some cases, such a genre parody (as natu-
rally as parodies of individual authors) has the character of a literary polemic, but
more often it acts as a means of formal streamlining of verbal material for a wide va-
riety of humorous purposes. Short story took a strong position in American literature
of the XIX century. American writer Bret Hart even said that the short story is "the na-
tional genre of American literature." [Tugusheva M., 1972; 38] However, one cannot
assume that interest in the novel was the exclusive privilege of the Americans. Quite
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successtully, the short story (novella) developed in Europe. The failure of American
literature to create a great social novel in the XIX century is explained, firstly, by its
unpreparedness, lack of historical experience and unwillingness to perceive it in Eu-
ropean literature and, secondly, by the significant objective difficulties that any artist’s
social reality “shrouded in a fog of immature economic relations” presents for the
artist’s understanding (Engels). A great critical-realistic novel appears in the USA, but
with a significant delay.

American literature in each generation puts forward outstanding storytellers like
E. Poe, M. Twain, or J. London. A form of a short entertaining narrative becomes typi-
cal of American literature. One of the reasons for the prosperity of the short story is
the swiftness of life in America at that time, as well as the "journalism" of American
literature. A short story still plays a noticeable role in American life, and therefore in
literature of the XIX century. The main component of the short story is “American
humor”. The humorous everyday descriptive short story of the 30s is formed mainly
on folklore soil. A significant element of American folklore was the oral work of Afro-
Americans, who brought with them the traditions of the African primitive epos ("Tales
of Uncle Remus" by Joel Harris). [Baturin S., 1979; 302]

A typical feature of American short stories is the construction of the story, where
a sharpened plot is necessarily present, leading to a paradoxical, unexpected ending.
The advantages of a short story by E. Poe, as well as its size, makes reading possible at
once, 1.e. not to lose the integrity of the impression, which is impossible in the case of
the novel. The novella also plays an outstanding role in the art of American romanti-
cism (Poe, Hawthorne, and Melville).

In the 60-70s, the development of the American short story was associated with
the names of such writers as Bret Hart, M. Twain, etc. [Zasurskiy Ya., 1984; 432] Their
main theme is public and private relations on colonized lands. One of the most strik-
ing works of this period is Bret Hart's “California Tales”.

In the XX century a short story no longer plays such an important role in Ameri-
can literature as in the XIX century; a realistic novel replaces it. Nevertheless, all the
novelists continue to pay considerable attention to this genre, and a number of promi-
nent American prose writers devote themselves primarily or exclusively to it.

One of them is O. Henry (William Sidney Porter), who made an attempt to chart
a different path for the American short story, as if "by passing" the already clearly de-
fined critical-realistic direction. O. Henry can also be called the founder of the Ameri-
can happy end (which was present in most of his stories), which subsequently will be
very successfully used in American running fiction. Despite the sometimes not very
flattering reviews about his work, it is one of the important and turning points in the
development of the American story of the XX century.

In the late nineteenth and early twentieth centuries, American humor developed
primarily within the framework of newspaper and journalism. The main forms are the
short story and the column of the browser. In those years, the short story was an indis-
pensable attribute of periodicals and performed peculiar functions in them: offering
entertainment “on the last page”, the publishers had reasons to hope that at the same
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time other materials, including commercial ones, would not be left without attention.
The newspaper and magazine frameworks imposed their demands on “little prose™:
Its brevity, a clear and fascinating plot, should have distinguished the novella and, if
possible, an unexpected ending. One of the idols of the readership of the beginning
of the twentieth century in America was O. Henry. A master of fascinating intrigue,
an unsurpassed specialist in unpredictable endings, he brought the short story to such
perfection that the type began to seem exhausted to many. Subsequently, during the
years of his fascination with Sherwood Anderson and E.Hemingway, O. Henry was
criticized for the one-dimensional character, conventionality of plot conflicts, and
abuse of unexpected endings. [History of American Literature. Vol.2., 1971; 122]

It should not be forgotten that O. Henry was one of the first in the US literature
to pay attention to the fate of “a small man in a big city”; he did it with talent and
sympathy for his characters. In addition, O. Henry went down into literary history as
a man with an amazing instinct for the paradoxical in the ordinary, inviting readers to
reflect on the various tricks of fate. His short stories, which seemingly do not pretend
to depth and complexity, often delight with subtle judgments about the features of hu-
man nature, acquire philosophical character, precisely because they offer to look at the
world around with humor, which by its nature is a kind of philosophizing.

In the 10s — 20s of the twentieth century, the genre of a satirical and humorous
column of a daily newspaper (or weekly magazine) finally was formed and flourished.
Such a column usually had one permanent author (usually signed with a pseudonym),
who shared his impressions with readers about what he read, commented on the lat-
est news, stated his thoughts on topical issues, amused himself with aphorisms, and
composed various humors and parodies.

Among the most famous in those years were the daily columns in the New
York newspapers of Christopher Morley in the Evening Sun, Franklin Pierce Adams
in the Tribune, Don Marquise in the Sun, and then in the Herald Tribune. The activity
of Henry Louis Mencken played a very important role in satirical journalism of that
time. In the 30s, “pure humor” flourished, and at the same time, the literature of social
satire gained scope.

Among the works of J. Thurber, which brought him wide popularity in America
and England, the story “The Private(Secret) Life of Walter Mitty” should be noted. He
is not only a regular participant in the anthologies of American "little prose" — refer-
ences to it can often be found in the works of sociologists on the problem of personal-
ity in society.

At first glance, this short story is a funny story about a sweet and quiet eccentric
person living a boring, measured life of an average American and deep down in his
heart.

American satire is original. It is born along with literature itself; even Benjamin
Franklin in "The Sale of Hessians" (1777) acted as a satirist; satirical genres owned
and Thomas Payne, and Cooper, and Poe. [Literary History of USA. Vol.3., 1979; 326]
The US satire has its roots in folk humor, in the folklore of the “wild” West, which is
characterized by the emphasized grotesque images and a tendency to noisy escapades.
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The contrasts of capitalism, the pursuit of profit, corruption and demagogy of
the arbiters of the fate of American society very quickly became the object of a satiri-
cal image in America.

Satirists, many of whom came to literature, having accumulated rich experience
in the newspaper, widely used forms such as a pamphlet anda a sarcastic parable, were
not afraid of hyperbolism and purely caricatured tricks.

Satirists of the 1920s and 1930s are also interesting, such as Robert Benchley,
who ridiculed vulgar deception and especially James Thurber, the creator of the char-
acteristic figure of Mr. Mitty, an “average”, timid American who is overshadowed by
life of wonderful fantasies.

CONCLUSION

Such literary scholars as J. Bier, F. O"Connor, and especially L. Feinberg em-
phasized a rather high level of satire and the intensity of exposing the vices of the
bourgeois world. Satire in the United States developed very intensively.

The atmosphere of the first post-war years in the United States did not favor
satire. However, traditions continued to live, being filled with new content: in satiri-
cal works of the 50s in a grotesque-pointed form appeared the features of a "mass
society", dehumanized and impersonal. The contradictions of this society, its contrasts
provided rich material for satire, predetermining the variety of its forms, from the
“cosmic” grotesque at Bradbury and Asimov to the subtle, riddled with irony psy-
chology of Cheever. Some traditional methods for American satire are undergoing
evolution.

The artistic means used by the masters of American satire are diverse. Here, and
notorious cartoon, and psychological analysis with a satirical tint, and grotesque, and el-
ements of "wild humor". Writers use hyperbole, satire, and parody to express their nega-
tive attitude towards capitalist America. In satirical short stories, all aspects of American
life are mercilessly ridiculed: politics, law, religion, journalism, and literature.
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literary tools, novelists let the readers access to
meaning and truth in writing the documentary
novel. Truman Capote’s aptitude to give real-life
accounts the feel and weight of a fiction piece
have flourished the genre in Modern American
literature. Even, nowadays, a half-century after
the first ever nonfiction novel, journalists, direc-
tors, writers, the people of arts, generally, all of
them, understand and utilize ideas, themes, and
techniques made popular by Truman Capote in
our everyday media and literature.

Key words: documentary novel, facts, Nor-
man Mailer, Truman Capote, chronicle, genre,
factuality, real facts.

INTRODUCTION

Social changes and problematic issues, confrontable circumstances are raised
throughout the USA. Real facts and documents appeared in the novels, accordingly a
documentary novel gained a significant role in many writers’ works. Besides, it was
connected with the appearance of new journalism, the initial steps of these genres
were put forward by Tom Woolf; within this name countably contributed to the devel-
opment of a documentary genre, namely Norman Mailer, Truman Capote, and others.
Remarkably, the history of national facts, as a new literature took up in the documen-
tary genres. Their first establishments are considered to be the notes, religious laws,
chronicles, political pamphlets, diaries, letters and others.

MAIN PART

The documentary novel in the modernist era is divided into two distinct genres.
The fictional autobiography represents an artist — hero who assumes the status of a
real person inhabiting an invented situation; its documentary effect. it derives from the
assertion of the creator’s claim to the privileged cognition and telling the truth.

Documentary effect of a novel is derived from the presentation of real facts, that
consist of commonplace constructions of reality. In all its phases, then the documen-
tary novel gives inspiration to tell the truth, associating this truth with claims to em-
pirical validation. Brief knowledge about the genre maintains, if it increasingly calls
into question the possibility of truth telling, this skepticism is illustrated more toward
the capacity of fictional regularities to interpret and represent its referent.

More precisely, the documentary novel, as defined abovementioned definitions,
is not a minor subgenre that can be readily relegated to the special margins of novel-
istic production at any selected period.

The documentary work is very much a twentieth-century phenomenon and per-
haps, for this reason it has received very little critical attention by literary critics, and
simultaneously by readers. One recent study which examines the documentary form
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has been made by William Scott, who deals specifically with the United States in the
1930’s. According to Scott, documentary is ‘the presentation of actual fact in a way
that makes it credible and vivid to people at the time. In the period of Great Depres-
sion America was involved both in the themes (the worker, the peasantry, the land)
and in the artistic and reportorial techniques by apparent examples from Russia and
Germany.

It is obvious that, although, the documentary genre claims to be objective and
“real”, both objectivity and reality shaped for the reader by the man who wields the
pen. In comparison to, non-documentary writers, they may be less conscious in select-
ing character backgrounds, and may draw a more dispassionate attitude towards the
material, and it is the writer’s decision what to include or omit, what to exaggerate or
deprecate. Consequently, while reading the documentary genre a reader must remem-
ber that the factualness or concreteness of what is told (in respect of details, at least)
is not always guaranteed. Margaret Macdonald’s remark is instructive here: “To con-
vince 1s a merit in a work of fiction. To induce someone to accept a fiction, however, is
not necessarily to seduce him into a belief that it is real. It is true that some people may
be deceived by fiction. They fail to distinguish conviction from deception.” [Leonora
Flis. The documentary novel and its many theories., 2010]

Strikingly, the reader of a documentary work may expect less in the way of a
gripping story then the reader of other types of fiction, for the interplay of personages,
the build-up tensions, the resolution of conflicts, and other features which traditional-
ly are connected with the fictional narrative, and secondary importance to the writer of
the documentary fiction or non-fiction, who is more concerned with the documentary
aspect of the work. In documentary novels, the harshness of reality is illustrated with
the main essentialities, which readers imagine the reality without any exaggerations.

It is apparent that, some scholarly apparatus to bear on several well-known
works of non-fiction that it would be characterized as “documentary novels”. Signifi-
cantly, Truman Capote’s In Cold Blood, Norman Mailer’s The Armies of the Night and
The Executioner s Song, John Berendt’s Midnight in the Garden of Good and Evil, are
pioneering novels of documentary genre in the Modern American Literature.

Some issues of great human priority maintain several discussions about the ori-
gin or evolution of a documentary genre. The twentieth- century thought regularly
consumed human confidence in fact as indisputable realm of truth. We should come to
consider that writers vitally choose several essential facts rather than others when con-
structing and composing their stories, that we cannot just ground our truth inclinations
in an imagined domain of factual, objective clear reality that stands outside human
perceptions or actions, that “real facts” might themselves be recognized as the part of
the literary performance by which writers establish their credibility with the readers;
and that factual forms of literature join existence as part of a real contract between
writers and readers that is being renegotiated in the marketplace. (Fact as a guarantee
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of the veracity of a particular genre of writing)

According to Leonora Flis, Adjunct Associate Professor — University of Nova
Gorica, a similar set of complications inflect our sense of what is “fiction”. The factual
content of a story seems to have insufficient to do with the narrative strategies em-
ployed by writers. It should be claimed that, many literary techniques accomplish their
own sense of reality as they do not pay attention to the kinds of the stories in which
they appear. All stories, whether they are “true” or “untrue”, or based on “facts”, are
constructed objects. Regarding the facts, a documentary novel is the source of re-
sponse to the ambiguities and pressures of the present-day reality. [Leonora Flis. The
documentary novel and its many theories. 2010,67-70]

First and foremost, it is a realistic function of a documentary novel, when read-
ers imagine and shadow clear picture of events without any restrictions, belonged to
the history. Meanwhile, inclusively its popularity and scholarly specific issues, as-
sumptions about reflected ability of reality is described with its full dimensions.

Readers can have an idea about a human nature and a human situation against
a background of an authentic reality: Hemingway provides an illuminating comment
on his introduction to Men at War: “A writer’s job is to tell the truth. His standard of
fidelity to the truth should be so high that his invention out of his experience should
produce a truer account than anything factual can be.” [ Ernest Hemingway. Men at
War. 1942, 14-15] For facts can be observed badly; but when a good writer is creating
something; he has time and scope to make of it an absolute truth. From abovemen-
tioned points, therefore, the documentary novel is considered to be a hybrid form of
writing, a sense of history fiction and reportage. The essential value of a documentary
work should provide a provisional and inevitable picture of events as vivid as de-
scribed at least by an eye-witness of the authentic story.

Pivotal characteristics of a documentary work and its target should call to mind
being minimally structured and should be written in an objective and non —imagina-
tive language. The distinguishing concept of a documentary work contains influent
contradictions or imaginative breakthroughs of writers’ aptitude.

According to recent evaluations of research, improvement in documentary genre
in literature during the 60s and 70s had gained attentive literary logical assumptions.
Besides, that was the most changeable period for the United States due to economic,
political and spiritual crisis, War in Vietnam, students and anti-racial movements,
“Watergate” scandal, improving unemployment and criminality, influencing all lay-
ers of population, called high interest towards the challenges of policy and social life
circumstances.

Documentary, as a part of literary genre, from the academic point of views, its
main aim is to illustrate the American life in more widely approaches, also to central-
ize global daily issues, which overwhelm other rituals of life.

Admittedly, a documentary novel is not superior to other modes of fictional dis-
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course in its capacity of assertion, since all fictions assert their propositional content
with equal force and sincerity; it should be believed that it does raise the problem of
reference for explicit consideration. In order to investigate the truth-telling claims of a
documentary novel, it is important to illuminate the assertive capacities of fiction and
non-fiction in general.

Taking above into consideration, the factual and fictive discourses take more
insurmountable connection in searching for a documentary novel’s accomplished ele-
ments through the reality. Hence, factual and fictive discourses are not unchangeable
truth essences, but, meanwhile are historically different types of writing, signaled by,
besides, incorporated with the help of alteration of literary conventions and generated
by the changeable structures of historically specific bounds of production and inter-
course. M. M. Bakhtin, a Russian philosopher, literary critic and scholar who worked
on literary theory, as well as the philosophy of language, has remarked in his views
that, the boundaries between fiction and non-fiction, between literature and non-litera-
ture and so forth are not laid up in heaven. Every specific situation is historical and the
growth of literature is not merely development and change within the fixed boundaries
of any definitions, the boundaries themselves are constantly changing. [Bakhtin M.M.
The Dialogic Imagination: Four Essays.,1981]

The common argument that fictional and non-fictional discourse cannot be sub-
jectively distinguished simply rests on one of three following counterpart notions. The
initial notion, which can be named the “spectrum’ argument, centers on the claim, that
the considerable qualities of factuality and fictionality originate in separate facets of
literary work, rather than in any informative paradigm and the task of criticism is to
evaluate the literary impact of these upon the certain work’s rhetorical effect. There-
fore, Paul Hernadi, a Research Professor in the English Department of the Univer-
sity of California, acknowledges a “microstructural theory of poetic discourse” which
holds that any provided literary work is mentioned as the possession of connected
aspects of varying discourses and should be assigned not as a text consolidated by a
single non-exclusive frame but as a unity of heterogeneous elements influencing the
richness of literary discourse in general. Thus Hernadi manipulates, the investiga-
tion of “generic conventions as reflections of historically conditioned preferences of
writers and readers.” On the contrary, he advocates “the finest generic classifications
of our time make us look beyond their immediate concerns and focus on the order
of literature, not on the borders between the literary genres.” [Paul Hernadi. What is
literature? 1978 / 80-86]

More specifically, the documentary narratives, as they are in the form of the
literary journalism or documentary (or non-fiction) novels, that these studies exam-
ine are no exception. As inclined, both terms a non-fiction novel and a documentary
novel are appropriate to describe works that are read like novels but are based on facts
documented by the author. Both literary terms denote a novel version of nonfictional
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events in the different periods. Usually, documentary works widely fall in two catego-
ries: documentary novels can either be seen and interpreted as samples of historical
and biographic metafiction, with modernistic and also post-modernistic bases, or as
the documentary novels with an associated traditional, realistic base. The second type
seems to prevail the previous one.

The documentary novel that commonly entered the American literary scene in
an updated version during the 1960s was accompanied by the emergence of the jour-
nalistic — literary (essentially American) phenomenon of New Journalism.

As Leonora Flis argues, these narratives still can be called as mimetic discourse,
but we cannot interpret mimesis as a neutral, direct transformation of empirical reality
into an art form. For whether it may be a documentary or metafictional novel, there is
an undeniably certain point of view that shapes the reality illustrated in the work. In
other words, it may be dealt with a subjective interpretation of a portrayed situation or
event. [ Leonora Flis. The documentary novel and its many theories. 2010]

As mentioned by Mas’ud Zavarzadeh, a writer and researcher to describe an
emerging documentary novel’s characteristics, in The Mythopoetic reality (1976), he
interestingly claims that the only limitations that are imposed on the nonfiction novel-
ist are that of the medium, the book he considers the documentary novel as inclusive
and non-selective, for the novelist does not select elements of his experience in order
to project a total perspective on life. [Mas’ud Zavarzadeh. The Mythopoetic Reality:
The Postwar American Nonfiction novel, 1976, 89]

Furthermore, according to the ideas of Flis, some of the most typical features
that can serve as proof of inter-relativity or overlapping between documentary narra-
tives and metafictional texts can be of intertextuality, plurality of truths, self-reflexive-
ness of the narrative, the use of parody and irony, reliance on a proto-text, deliberate
anachronisms and the tendency towards the evaluation of the past events.

Considerably, the proto-text can either be a historical character or a story to a
national literary or cultural principle in The Armies of the Night by Norman Mailer
which was written in 1968, he describes the march of intellectuals on the Pentagon
to the protest the war in Vietnam, which the author claims as “an obscene war, the
worst war the nation had ever been in”, as well as Truman Capote, in his novel /n Cold
Blood inclines as his proto-text the murder of the Clutter family more precisely.

It should be noticed that, in his public viewpoint and in his writing style Mailer
was one of the initial writers of the description of a documentary novel.

In order to corroborate this tendency, his own assertion may be restated that, he
did not create a thoroughgoing, true account of Gary Gilmore’s execution portrayed
in a massive sphere (over a thousand pages) in The Executioner s Song (1979). In this
literary work Mailer employs a full range of novelistic devices, mainly the techniques
of dramatization and simultaneously he considers and receives the impossibility of
pursuing objective truth in his writing, providing explanation how “two accounts of

=
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the same episode would sometimes diverge and that in such conflict of evidence, the
author chose the version that seemed most likely, for it would be vanity to assume he
was always right.” [Norman Mailer. The Executioner’s Song, 1998]

Prior to The Executioner’s Song, Mailer’s outstanding effort at creating a non-
fiction novel was The Armies of the Night (1968), subtitled History as a novel/ The
novel as history on behalf of the Anti-Vietnam War march in October 1967, in which
Mailer himself took part. In order to make his novels more believable he used the
transcripts from tapes and movies made of his own participation in the event in Wash-
ington. Presumably, Flis mentioned that The Armies of the Night is a book of highly
metaphorical literary journalism that employs a dual, schizophrenic narrator. The au-
thor uses the third-person narration, as well as, a “split” narrator, Mailer, the partici-
pant, and Mailer, the commentator.

Connectively, the external sphere of reference, clarifies the empirical data is the
task of the Participant and usually he deals with it. Meanwhile, the scribe relies on the
external issues and reveals the participant’s implicit reflections to them. Consequent-
ly, in Zavarzadeh’s notions “the reformer immediately brings to the narrative that
larger ring of the actual, while the private scribe registers the inner circle of subjec-
tive reality.” [Mas’ud Zavarzadeh. The Mythopoetic Reality: The Postwar American
Nonfiction novel, 1976]

Documentary novels can in reality, be defined as a very ordinary possible swift
response to the “hyperreal modern culture of “simulacrum”, displaying as a kind of
metafiction, overwhelmingly, some analogues about these understandings, it may be
recollected, despite the fact that documentaries appear to be the exact opposite, espe-
cially due to their use of realistic narrative techniques.

However, journalism and documentary novel in America was connected with
each other and these genres are recognized as new genres in Modern Literature. More-
over, it has been since long time back recognizing itself as a powerful tool of com-
munication and means of relations. In journalism the writers tried to provide with the
implicit aim which main response was to work in the direction of accuracy, fairness,
the fight between justice and injustice, free speech, objectivity, openness, skepticism,
originality and creativity. One of the reasonable approaches was that they surely, paid
tremendous attention to the recognition of current events, readerships, and public
policies, besides they had strict responsibility on deadlines and textual discipline and
clarity.

On the other hand, novelists relied on informing, educating and entertaining the
readers, simultaneously, influencing the current problems among the society. Thus,
the usage of various languages, symbols, narratives, metaphors, personages, intertex-
tuality and all other required literary tools, novelists let the readers access to meaning
and truth. Furthermore, writing documentary is a really tough challenge for the writ-
ers, due to the many facts and much information so as they are so messy that they do
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not yield to the demands of a story. The search for influential comprehension of obvi-
ous facts lead the writers to obtain the trustful information that could be expressed
naturally and free from rude exaggerations. Literary journalist Tom Wolfe has written
followings in his New Journalism:

The most gifted writers are those who manipulate the memory sets of reader
in such a rich fashion that they create within the mind of the reader an entire world
that resonates with the reader’s real emotions. The events are merely taking place on
the page, in print, but the emotions are real. Hence the unique feeling when one is
absorbed in a certain book, ‘lost’ in it.

It 1s acknowledged that there are several “boundaries of the form” in the docu-
mentary novel genre,

1. Immersion, or according to Wolfe “saturation” reporting;
2. Structure;

3. Accuracy;

4. Voice;

5. Responsibility;

6. Underlying meaning or symbolism.

Relatively, here it may be included also reliability of facts as the confession of
readers depend on reliable data. Characters, also, should be neither invented by the
author nor composed from two or more real people. According to Barbara Lounsberry
the basic features of literary nonfiction are followings:

1. Documentable subject matter;
2. Exhaustive research;

3. The scene;

4. Fine writing.

It 1s important to note that, documentary novel genre was initially written in
order to reveal the criminal injustices and the public affairs behind the pure society or
the deteriorating social problems so as to be considered unwillingness to live under
harsh circumstances.

Documentary novel’s significance is also worthy because such novels are obvi-
ously expected to play a crucial role in the literature. Unquestionably, documentaries
are essential, usually, to help educate the citizen, raise awareness of social and politi-
cal events, as well as serve as each citizen’s eyes and ears in scrutinizing the insightful
forces of nature and society complicatedly, this genre shows readers an inevitable way
to see and understand the world more deeply.

According to abovementioned data and knowledge, it may be fruitful in analyz-
ing the documentary genre its subsequent rapport is mentioned here:
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Strikingly, the viewpoints about these two writers and their writing styles are
really different. As in his novel In Cold Blood Capote sees facts as symbols and then
portrays them as such without alteration, in The Armies of the Night Mailer sees a fact,
then reveals any amount of possible symbolic values and according to the symbols he
portrays that seeing and consideration. Approaching differently, Capote portrays life
as significant; Mailer portrays his search for significance in it. Capote presents actual
objects in order to illustrate meaning, while Mailer presents his attempt to elicit mean-
ing upon them.

Undeniably, Capote’s aptitude to give real-life accounts the feel and weight of
a fiction piece have flourished the genre. Even, nowadays, a half-century after the first
ever nonfiction novel, journalists, directors, writers, the people of arts, generally, all of
them, understand and utilize ideas, themes, and techniques made popular by Truman
Capote in our everyday media and literature.

A Times reporter also mentioned about the accuracy of the writer and wrote:

“To record real life, (Capote) trained himself for two years in remembering
conversations without taking notes. Friends would read to him, and he would try to
transcribe what he had heard, eventually reaching the point where he was 92 percent
accurate.”

As Truman Capote, usually tried to put forward the events which he was really
witnessed himself; with personages, he gives the reader a detailed account of the main
characters’ childhood, his writing style was the vital step towards the documentary
genre. As Norman Mailer mostly relied on interpretation, his one-thousand-page ac-
count of the Gilmore execution is a reformative attempt to provide a comprehensive
and persuasive interpretation of that event. Mailer’s creative and knowable tool of
description is such that it allows history to come alive though it happened many years
ago.

The apparent datum is that contemporary documentary novels simulate reality,
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they often develop it to a certain literary degree. Many writers, whose works can be
considered as documentary novels are aware of the fact and some of them openly
claim it (for example, John Berendt, Norman Mailer) that their narratives can never
give a fully accurate development of events, since, as soon as they are narrated, facts
appear to have interrelated reflection of the author’s interpretation of the reality or
history.

In conclusion, it can be summarized that a documentary novel is one of the
most significant genres in the Modern American literature, since it is more compli-
cated, reliable and surely, factual, which is its pivotal characteristics. Restating the
notion about the initial documentary novel genre writers, namely Truman Capote and
Norman Mailer are still recognized in literature with their forerunning milestones of
novels.
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puan MabHONAp, JEKCHK MaiJIoH, MyCTakWi Ba tive, intransitive, bifunctional verbs, terminative
épaaMum, CTaHAApT Ba HOCTaHAApT, Omp BajeHT- and non-terminative verbs, the infinitive, the ge-
JIM, MIKKY BJICHTIIH Ba y4 BaJIeHTIH (eniutap, Tep-  rund, the participle, the adverbial participle.
MHHATHB, HOTEPMUHATUB Ba KOPHMIIMK (ebiuiap,

WHOUHATHB, TePYHINHA, CH(ATIOI, paBUIILIOIII.

KHUPHUII

JdyHé TunmyHocnuruga (Gebs cy3 TypKyMH Ba YHU TacHHU]Iall Macajacura
OafMIIUTaHTaH W3JaHUIIIAP KYJIaMU KeHralMoKia, Kapaoul OyimaraH TUUIapaaru
(bEebITHUHT CY3 TYpKyMIIAapU OpacHAard YpHH, XyCyCHSTIapH, udonamanumu, Ghen
TYpJIAPUHUHT MIAKITApH, MABHOIAPH, MOP(HOJIOTHK KATETOPUSITAPH, KYJIJIAHUITHIIHT B
YHMHT ¥3Ura Xoc¢ )KMXamIapuHu TaJKUK STULIJA IHTUYa EHalryBiaap Kymniad THIy-
HOCJIAPHUHT YbTUOOPUHU Y3UTa *Kayd 3TuO, WIMUI TaIKUKOTIAp ONUO OOPMIMOKAA.
[IyHan xaM TabKUJIAI )KOU3KH, OO OOPHIITaH W3JIAHUIIUIAPHUHAT aKcapusaTu (akar
Oup TUII YUyH X0c 0Y1u0, peb Typiapu YOFUILITUPMA aClIeKTAa UyKyp YpraHuiMaral
Ba (pebJ TypJIAPUHUHI I'PaMMAaTHK JKUXATIaH MIMHHA TacCHU(U UILIA0 YMKUIMaraH.
By aca ¢ebn TypaapuHu aHUKJIANIgA TPaMMaTUK XOAMCAJapHUHT JIEKCUK OMpIIHKIIap
Ba YJApHUHT Typiiapy OuiaH 0€BOCHTA aIOKaIOPIIUTHHU TaIKUK YTUIITHUA TaK030 ITa-
. by Oopaja T TUSUMUHUHT aCOCUM JIEKCUK Oupauru OyinMui hewi cy3 TYpKyMH,
YHHMHT 0apya rpaMMaTHK, JJEKCUK XaM/la CEMaHTHUK TypJIapMHU YOFUIITHPMA aCHEKT-
Ja TaJKUK KWJIMHMIIN Ba 11y HYCHHJIA yJapHU JIEKCHKa Ba IpaMMaTHKa ypTacuaaru
OOFIMKJIMK acocuja TacHUGIAII, Typiad TU3UMIIM MHIIU3 Ba Y30€K TUiIapra Xoc
rpaMMaTHK XOIWCANAPHH Xap XWJ Jlapa)kaia dKaHJIUTHHU 040 OepuIr sHama I0j1-
3ap0 XucoOIaHaIu.

HATHUKA BA MYJIOXA3AJIAP

TunmyHocnukaa TacHu( mMacaisacu JOUM OJUMIIap AUKKAT-Mapkaszujaa 0yiuo,
tacHuuam ¢aHaa Kyga Karra axamusaT kacO staau. TacHu( mpeaMeTIapHU Tap-
THOTa conaau, OWIMMIIApHU siHaja OOoMMTaTu, TylIIyHYaJapHU OWIUHIAIITHPAIN Ba
TapTHOCU3IUKHUHT OoJiMHK onanu. TacHudnam sxkapaéauna Oupop Oenru €xku Oup
KaH4Ja OeNTuiiapra TasHuIa d. TYIITYHOCTHKIA TACHU(HUHT FOAT KaTTa axaMHusITra
ara SkaHymMruHu Tabkuaiarad B.b.Kacesuu kyimnarnua €3amu: «IIpobiema Beiee-
HUS TIOJIKJIACCOB CJIOB OY€Hb Ba)KHA, MMOCKOJIBKY, YeM Ooliee APOOHbIE MOAKIACCH MbI
B COCTOSIHHH BBIJICINTh, TEM OOrade rpaMMaTiyeckast HHPOPMAIIHS O KaXKI0M CIIOBE»
[B.b.KaceBuu, 1977; 75].

YMymaH oJiraHaa, TaCHU(PHUHT TpaMMaTHK >KMXaTAaH aXaMHITId EKU
aXxaMUATCU3 OYITUIIM MYMKHHIIUTH, TUIITYHOCIHKAA yIIOy MaB3y EpuTHIral Oapya
unuiapaa ¥3 udomacunu Tonrad. MacaiaH, OTJIapHH KOHJIM Ba )KOHCHU3 Typliapra ax-
paTHII WHIJIM3 THJIM TPAMMAaTUKACH YIYH JKylda aXaMUSTIH, YyHKU KOHIH TPeIMET-
napHu udonanaiurad omiapaa KeIUIIUK KaTerOpHsICH Ky3aTHiIaau, )KOHCHU3 TIPE/-
MeTnapHu udopanaiiauran oTapaa sca OyHIaai KaTeropus MaBxyJ sMac.
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Sid’s leg a leg of the table

CHIHUHT 06FH CTOJTHHHI 06FH

V36ek Tunuaa sca Xap UKKU TypJaru (AKOHIM XaM/la )KOHCHU3) OTiap/a KeJIUIINK
KaTeropuscu MaBxya Oyiaraniuru cabadnu, ymoly TacHU( Ma3Kyp THIIAA IPaMMaTUK
KHUXATIaH aXaMUSATCH3 XUCOOIaHAH.

Tapkuian K0M3KH, JIEKCUK Ba IpaMMaTHK O€ITMIapHUHT UIITHPOKUTA Kypa
(dbebinapHuHr TacHU(U, acocaH, y4 Xui OYiIaau: JIEKCUK-CEMaHTHUK, JIEKCUK-TpaM-
MaTHK Ba rpaMMaTuK TacHU(map. JIeKCUK-CeMaHTUK TaCHHU( JIEKCHKOJIOTHs/1a KEHT
KYJJIaHWJIa1, yap CEMaHTHK MaiIoHIap, TyIIyHYa MaiIOHIapH, TeKCUK-CEMaHTHK
rypyxJjap, TeMaTHK TypyXJap, JeKCUK MalJOHIap KaOu OWpIUKIapHH Kampald oJ-
raunuru cababmu OyHnai TacHu(Iap rpaMMaTHK JKUXATAaH aXxaMuAT Kach 3TMaii-
. LUlyHu anoxuaa TabKUAJANl JO3UMKH, JTyFaT TapKUOUIAru cy3iapHH FOKOpHUAA
3MKp KMJIMHTAH Tap3/ja TacHU() KUauIIra OaFuiuiaHral OMp KaTop MIUIAPHUHT MaB-
KYIJIUTH YHTa aJIOXUJa TYXTaJuIIHU Tako30 sTManau. Xycycan, FO.H.Kapaymnos
[FO.H.Kapaynos, 1976; 356], O.llyp [I.C.Ilyp, 1974; 256], J.Trier [J.Trier, 1931],
G.Ipsen [G.Ipsen, 1924] xaOu THILTYHOC ONMMJIAPHUHT WIMUH acapnapuia y3 ugo-
JACUHU TOTITaH.

SHa wyHM Kai THII JIO3UMKH, TWI OUPIUKIAPUHU TYpyXJAITUpHUIILIa OUp
iyna JiekcMKka Ba rpaMMaTHKaHU bTHOOpra OiraH Xojja TacHU( KWJIMII JIEKCUK-
rpaMMaTUK TacHU(} caHanaau. TUIaaru HT KaTTa Ba KEHI' KAMPOBIIU JICKCUK-TpaMMa-
TUK TaCHU( — CY3IapHHU TYpKyMIIapra axpaTuO TacHU( KUJIUII SKaHIUTHHH aT0XKIa
TapKuam sxon3. Cy3 TYpKyMIIApDHHUHT JIGKCUK KUXATH YIAPHUHT Heru3uaa ugo-
JlaJlaHraH MaBXyM KaTeropuaji MabHOJIap XHcoOIaHaau (Xapakart, IpeameT, Oeiru Ba
X0Ka30J1ap), TpaMMaTHK XKHUXATH 3ca yJIapHUHT MOP(OJIOTHK KaTeropusiapu npoaa-
JlaraH rpaMMaTHK MabHOIApAUp (3aMOH, MOAAJUIMK, HUCOAT, [I1aXC, COH Ba XOKa30J1ap).

Uly 6unan Oupra, oxopuna Oepwirad TacHH(] TypiapuaaH rpaMMaTHK Tac-
Hu(Aa rpaMMaTUK OeiIru MyXuM acocC CaHaJTraHJIUTU Y4yH, YHTa MUCOJ TapuKacHuaa
(ebJUTapHUHT CTaHAaPT Ba HOCTAHAPT Typilapra aXXpaTUIIHU KeJITUPUII MyMKHH.

JIekcuK-TpaMMaTHK Ba TpaMMaTHK TacHU(IAp XOPWXKMUA TUIHM YKUTHUII Ba
Vypranumia xKyna KaTta axamusaT kacO 3Tamu. BusHUHT (QuKpuMH34a, TpaMMaTH-
Ka MyTaxacCHCH JOMMO IpaMMAaTHK >KUXATAaH axaMUsATIu Oyiaran tacHud Ouiax
LIYFYJUIAHUIIN JIO3UM, LIy OOHMCHIaH Ma3Kyp TaJKUKOTIa ailHaH 11y TacHUmap-
ra acocllaHraH XOJJa WII KYpujca, WHIJIN3 THWJIM TpaMMaTHKacura Ouj JapciivK Ba
KyJIaHMasap/aa Gakar rpaMMaThK )KAXAT/AaH axaMUASTIIN OYIraH TacHU(IapHUHT Oe-
puuiuHY Oenruiarad 6ynamu3. UyHoHuH, OU3 rpaMMaruKa Ba JIEKCUKa YpTacuaaru
AJIOKAI0PIMKHY MHOOATIa OJIraH Xoi/1a Gpebi Typiapu YOFUIITUPUO, aCOCTIaHTaH OIl-
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TUMaJI UMUK TacHu(] Hazapusicuau Taknug kunamus. [llaxcnii Ky3aTyBiap acocuaa
(dbebn MaB3ycura OarvIUIaHTaH KaTop acap Ba TpaMMaTrHKara JIOUp UIUIapHH (Tpam-
MaTHK Haszapusiap) TaxJWil KUIUII HaTWxkacuaa Oup KaHya MyHo3apaiu (ukprap
Ky3aTWiau. bu3 wiMuii TaIKUKOT TaxXIH/Iapy acoCUAa MHININ3 Ba Y30€K THUILIApHIa
(GeBJIHUHT TpaMMAaTUK KUXATAAH aXaMUSTIN OYIIraH YHra sIKiH SSHT'U TacHU(IapuHU
OCpUIITHYU JIO3UM TOTIITUK.

I'paMmaTuK )KUXaTAAH AaXaMHUATIH O0yIrad gebs Typaapu

I'paMMAaTHK KUXATAaH aXaMUATTIH OYVIraH (Gebi
Typaapu

MycTaknin MabHO aHITIATUINNTA Kypa Geba

XapakaTHUHT OOBEKTIa
AYHATTHPUINIINITa KYpa QeblI TypiIapa

Banentmurura kypa Qpewn Typrapu .

DepIIapHUHT ITACCHUB DebIIapHIHD Dopman SpuM npeIUKaTHB
HHcOar dopmacHaa HOpeamorn STaHH Tantad CHHTaKTHK
Kella oJaJiraH TY APy BN KHITyBYI KypHIManap OmmaH
Typrapu oNHIIMra Kypa dbenmmap HIUTATHIAUTaH
Typiaapu — dermmap

Kyiinna 6u3 4oFumTupMa THINIYHOCIUK HyKTaW HazapujaH ymoy deba Typ-
JTapuHu OMpMa-Oup YpranraH XoJija, YIapHUHT U30MOPQIUK Ba aJuIoMOPQIIHUK XyCy-
CUSTIApUHU Oa€H 3TaMu3:

1. ®ebiutapHUHT MYCTaKWII MAbHO AaHIJIATHUILINTA KYpa TypJIapH:

1.1. Mycrakuia debuiap (Xap HKKU THIIIa MaBXKyn) fo speak, to read — eanupmox,
VKumox. MycTakui (ebJUTapHUHT JIEKCUK MabHOJIApU TYIUK OVI1a1u Ba yiaap MyCTaKHIT
paBuniia udonananaau. Myctakun MabHOIU (ebiUiap ofgaraa ram Oymaru O0yiaud
KeJa/d Ba yjap WKKaja THIJAard Jyrariapia Mapkepcu3 (axparud KypcaruiamaraH
xoJa, oenrucus) Oepwiaad. MycTakuin MabHOMH (PebiiIap OYUK CUCTEMaHU XOCHIT
KWJIAAH, STbHU SHTUAAH SIHTY (DeBIUTApHUHT MAiA0 OYIUII MMKOHU MamBXyn OYmuo,
VIAPHUHT COHHU Y3rapyB4aH xucoOmaHagu. ['am HoMuHanuscuHu (udomanaHran
BOKEaHW) MYCTaKWI MabHOIIU (hebJUTApCU3 TacaBBYp KWINO OYViamaiiau, 4yHKHU yriap
00BEKTUB OOPIIHMKIAru KOHKPET XapakamIapHH, XOJaTIapHH apaCHIapHU atad rar
HOMMHAILIMSCUHUHT SHT KePaKIu KUCMUHM TAIIKWUI KWIaau. Macanas:

Wurnu3 tununa: When Mercutio was killed, Romeo kept his temper no longer
[Charles and Mary Lamb, 1984; 40].

V36ex Tununa: JKunkapuadail, xammasaxm ea Xap Kaida Kypunub Konaouean
Oy «acn munzbowiuyea caiom bepmoxoan bennapuneuz moaadu [Yynmnon, 1994; 55].
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1.2. Homycrakun ¢ebuiap (Xap HMKKM THIAA MaBXKyd) MYCTaKWI MabHO
aHmnIaTMaiiny, ran Oynaru Bazudacuaa Keia olMaiau Xxamaa MycTakui ¢ebiapra
XU3MaT KWiagu. Yiap Typid TpaMMaThK MabHOMAp udonaiam y4yH KylaHWIaad
Ba KyNHMHYA acocuil (hewsira Mojaj, TaBOMUIIIMK (Tyc), 3aMOH, HUCOAT, OYIUILIIHN-
oymuicusnuk [O.P.Mcapos, 2007;24] Ba Oo1ika rpaMMaTiK MabHOIApHU Hoaaiira
xu3mar Kuinaau. HomycTakuin Qeb/ulapHUHT MyXHM TpaMMaTHK axaMUsTH XaMm
myHaaaup. by tapsgaru dewpmnap €nuk cucreMa caHalald, YyHKU YIApHUHT COHU
Kyna 03 6ynu0, Y3 HaBOaTuIa ynap Kyiuaard Typiapra axpanaim:

a) bornama ¢epmnap (Xap uKKala TUIAA MaBXKyd). YJiap HMHIIU3 TUIUAA
OT, cudar, CoH, OIMOII EKM XOJaT MabHOCUHHM uonanaiinuran cysigap OunaH
udonamaHral NMpeIUKaTUBHU — KECUMHHMHT OT KUCMHUHU d3ra OunaH Oofnaiiau Ba
MabHOIM OYynaknapra axpanmaiau. M. S.brnox ymOy dbewmnapau cod (to be — am, is,
are, was, were, shall be, will be) Ba maxcyc (look, seem, appear, feel, taste; become,
get, grow, remain, keep, turn) 6ornama ¢enuiapra axxparaau [M.Y.Blokh, 1983; 91].

e We are all crammed |E.Hermingway, 1983; 274]; I shall be the last person
[J.Austen p. 205] — cod Gornama ¢eb.

e He looked a little confused [Jane Austen p. 205]; She became queen in 1952
[OALD, 1974; 120] — maxcyc 6ofrnama ¢ebi.

V36ex THIMIA MHIIM3 THIMAATMACK aloXujaa OOFiama Ba épramud debiuap
MaBXKyJ 3Mac, 1y cababman 6ab3u TWiIyHOCHap Oy MKKM TEPMHUHHU Oupra owup-
JnamTupuo, «Tynuxkcu3 ¢pew» n1ed xam araiaunap [A.Il.Xoxues, 1970; 8-6.]. Uly-
HUHTACK, ¥30€K TUINAa HOMYCTakui (ebJUTapHUHT allpuMiiapy — 5AH, SMUIL, SKaH
Ba OYJIIMOK KOHTeKcTra Kapad Oofnama Ba €ppamuu debs cudaruia KyIaHWIUIINA
MYMKHHJIUTUHH Ky3aTHII MyMKUH. Macanas:

o [Tatiwan6a — maow kynu 20u [Y.Xommmos, 1993; 4-6.]; bynoa xam ucén
yuKkapuu Kacouoa 0yimMoeu yHuneua dicyoa aKur ea utyoxacus 20u [ A.Komupwuit 73] —
6ornama e

o Uneapu otiumnune 6ytipacu ozpup 20u [V . Xoummos 9]; Kymywnune onduea
Kkupmak yuyH 3atinabnu yrinap 30u [A.Komupuii, 1974; 336] — épnamuu deb.

6) Epnamun dewnmap (Xxap UKy THIAA MaBKynd). MHMIH3 THAMgard épaamMun
bewinap «to do, to have, to be, shall, will, should, wouldy myctaxun dpebinapra ou-
PUKHUO, YIapHUHT KaTeropuai popMaIapuHHu X0CWI Kuiaau. Maskyp ¢opmanap aHa-
TUTUK (hopmasiap XxucooaanuO, OMp MyCTakwI Ba OupaaH OpTUK (MHITIN3 TUIUAA OUp-
JlaH TypTTarada KyJJIaHWINII XoJlaTiapy Ky3atuiaan) épaamuun (ewiapaad ubopar
Oymaau xamja JIEKCUK MabHOCHMHM HYKOTHO, rpaMMaTHK MabHO udponanaiau. Hly-
HUHT Onnan Oupra, GebJIHUHT TPaMMaTHK (POpMaJIAPUHU SICAI YIyH XM3MaT KHJIaIu:

e [ do not think; Do you want a drink of any kind? [E.Hermingway p. 25]; He
has slowed much [Jane Austen p.72]; I will have lost two hundred fathoms of good
Catalan cartel and the hooks and leaders [E.Hermingway p. 18]

V36ex TrmIa 3¢a 90u, amum, sKan 6a 6yimox bebIapu épaamun Gpeb1 BasH-
(dacuna kenranaa, Geba hopManapuHu sICANIu:

e Kamuuwizop opacuoacu CyKMOKHU UTUK, JTOUKA CY8 bocean 20u [S’I.XOH_II/IMOB
19-0.]; V xam 6uposoa uwnap skan [A.Kaxxop, 1958]; Hw 6unran xenean amuw
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[A.Kaxxop]; Cuz xam wynoaii uwnacaneus 6ymaioumu? [Y TAJL, 2008; 7-6].

B) Moxan ¢debmnap (MHIM3 THIKWAA MaBKyd): (pakaT MHIIN3 THIXIA MaBKYI
oynran moxan gewnnap «can (could), must, may (might), shall (should), will (would),
ought to» Y3MapUHUHT IIAKUIApU, TPAMMATHK OeNTuiIapu, MabHOIAPH, WILIATHIIHI-
M Ba sTHA KAaTOp XyCycHsATIapu OwiaH OOIIKa HOMYCTaKWI (ebiuiapJaH akpaino
Typaau. Yiap Kepak, IMKOHUST, XTUMOJITUK, MyMKHUHIIUK, HOPEAIIHK, TYMOH, PyX-
car, UIIOHYCH3IIHK, XOXHII-UCTAK, TAKUK KaOU MOIall MabHOJIAPHH, ITYHUHTJIEK IMO-
11s1, 2KaOJaHWII, MKKWJIAHWII Kabu OMp KaHYa MabHOJIApHH UoIaall yayH Xu3Mar
Kuitagu. Macanas,

e He could speak English when he was young — Y éwnueuoa unenuzua eanupa
onap ’0u;

e You may use my pen — Menune pyukamuu uudiamuiuHeUu3 MyMKUH,

o The letter must be sent at once — Xam X03upoK HCYHAMUIUUU KEPAK,

e You should be more careful — Cuz sxmuémpox o6ynrumuneu3 Kepax,

e You ought to help Mike — Cuz Maiikka époam bepuwiuneus Kepax,

e You shall never see me again! — Dnou menu xeu Kauou Kypmaticus!;

o [ will never agree to that — Men d6ynea xeu Kauon po3u OVIMauMaH.

r) Kymakuu dewnnap (¥30ek Tuinnaa MmaBxya): MabHOJIapy, popManapu, uiia-
TUJININIY, Bazudamapu Ba dTUMONOTHsIcH akageMuk A.I1.X0xHeB TOMOHUIAH YyKYyp
TaJKUK KWIMHTaH 0Ynu0, yHuHT (prukpuda, y30ek Trianga OyTyHinai Kymakdu (ebira
airanran OupopTa XaM (hen1 MaBKyI 3Mac. 3epo, alpuM MyCTaKmiI (ebiuiap KyMaKIu
debn Bazudacuga xaM KyIgaHaad Ba TypiaH-TyMaH MabHONApHU uUdopanaim yuyyH
xu3Mart Kkunaau [A.Xoxues, 1966; 14—15]. UlyHUHTAEK, yIapHUHT aHUK COHU XaKu/1a
MyHO3apaju GUKpIap MaBKyUTMTHHHA TabKHUIaraH X0JAa, aKCApHUST OJIMMIIap TOMO-
HUJIaH YbTHPO] STHITAH KyMaKdH (pebiap KyHuaaruiapHy TaIIKAI KUJTaIH:

KVMAKYHU PEBJIIAP

bounamox / CONMOK,

b6uUmMuUpmox, MYyUUMOK,
maunamox, KYpPMOK,

VMUupmox; 60KMOK
1060pPMOK, bepMmok
Kapamox, KemmoxK,

2. @ebyapHUHT QopMa gcalura Kypa Typiaapu.

Wurnu3 tunmuna aiipuM Gebn popMalapuHH SICAllIHA KOMJA acoCha amalira
omupud OynMaiian, akcuH4a OomKa OMp (GopMalapHU XOCHJ KHIIUII 3Ca MabIIyM
SICANNII KOJMIUIAPH OPKAJIM aMalira OMIMPHIAIH, Iy XOJaTAaH KelIno YMKu0, NHITIN3
TUIMAary Gpebiuiap cranaapt (TYFpu) Ba HOCTaHAAPT (HOTYFpH) Typiapra OYIuHaIM.

V36ex Twmmma Gapua e GopManapu MyaiisH KOMAANap acocHia Scalajy,
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1y MmyHoca0at ounan Oy Tiina GebutapHUHT OyHIal Typiiapyu MaBxK Yy dSMac.

2.1. Crangapt denuiap (xap UKKU THIaa MaBxkyn) He worked — ¥V uwnadu. u-
M3 TUIKIA (GebIUTAPHUHT aKCapUsITH cTaHAapT debiap xucobnanud, 6apua rpam-
MaTHK (popManapuHU SICATHUIITN MabJIyM KOUAaap, SbHU TYFPU (DebIUTAPHUHT YTTaH
3amoH «Past Indefinite Tense» Ba «Participle II» (cudarmom 1) hopmanapununr -ed
KyImMYacu EpaaMuia X0Cil KHITUHA T

e Infinitive — to help, to turn, to mark, to travel, to quarrel, to live, to open.

e Past Simple — helped, turned, marked, travelled, quarreled, lived, opened.

e Participle— helped, turned, marked, travelled, quarreled, lived, opened.

Macanan: Beatrice now approached him, and said with her usual sharpness,
«Against my will I am sent to ask you to come in to dinner» [Charles and Mary Lamb, 24].

2.2. Hocranmapt dewmap (MHIU3 THIUAA MaBxkyn): He came at 2 o’clock; A
broken pen.

WHrm3 Tuimaa yimapHUHT COHU Yerapajanrad Oyino, €MMK CHCTEMaHU XOCHIT
KWJIaau, ssbHU OyTyHTH KyHJa sSHTHIaH yuioy ¢eba Typiapu Xocun Oynmaiiam Ba
YTMHIITHUHT Maxcynu cudaruaa twina Mapxynaup. lllynunraex, ynapau GpebaiHuHT
«yTra 3aMon» Ba «cudarao [I» makmmapunau sicamgara uctucHosnap aed xucobnaca
xam Oymagu. Hocranmapr ¢ebulapHUHT YTraH 3amMoH (opManapu MaxcCylcu3s
(HePOIYKTUBHUI ) BOCUTAIAp OPKAIH sicaiaiu:

o drink — drank — drunk (yamm y3rapumm), send — sent — sent (YHIOII Y3rapuIIIH)

® 900 — went — gone; do — did — done (y3axHu Oo1IKa y3aK OMIIaH aTMaIITHPHIII)

® put — put — put; hurt — hurt — hurt (y3axKHu y3rapTupMai KOJJIUPHIII)

Macanan: Benedick, surprised at what he heard and said, «This does not like a
marriagey [Charles and Mary Lamb p. 28].

3. ®ebiuTapHUHT 00bEKTra MyHoca0aTu Oyiinya Typiaapu:

3.1. Viumun debmiapma (Xap HKKM THIIA MaBXKyl) Xapakar oObeKTra
UyHantupunran 6ynanu: I swear, I'm telling the truth — Tyzpu, Oxcoxon pauc 6yrean
saxomu CynoxHu dyxearmepiuxoan oOyuamou; Xey 6yimaca, KOHyHUl XakumHu onau!
[V.Xommmos, 389].

3.2. Vrumcns debanapaa (Xap MKKM THIZA MaBXKyI) 5Ca XapakaT oObeKTra
HyHanTupuamarad 6ynaau. XycycaH, yXJIaMOK, €TMOK, OFpUMOK, KYBOHMOK, 03MOK,
CEMHPMOK, ETHIMOK, OKAPMOK, KH3apMOK, 0¥3apMOK, My3J1aMOK, IOTYPMOK KaOH (eb-
Jnap urynap sxkymnacunan. My watch has stopped — Konxozoa é 3akynuu mypcun, é
6us! [V Xommmos 329].

3.3. Ukku Bazudamu ¢ebutap (MHIIM3 TWIKAA MaBXya) LMIaXCHHA TaxJIdiiap
acocuza akar MHIIN3 TWIKA Ky3aTWITaHINTHHY aJlOXU1a TAbKUAJIAII JIO3UM. Yiiap
VTUMIIMIIMK XaM YTUMCHU3JIMK XyCyCUsiTUTa ara Oyiran ¢ebiuiap 6yaud, Maskyp Typ-
HU Ou3 Kopumwk debmiap — double function verbs n1e6 HOMIAIIHK TaBCHUS 3TaMU3.
Kopumk ¢ebiuap konTekTera (AueTpulyius) Kypa yTumian €ku yrumcus 0yia oau-
mM MyMKUH. Macanan: to sell ¢hebau Kyiinnaru ranaapHuHT OMPUHYNCHIA YTUMIIH,
WKKHHYHCH/IA YTUMCHU3 Tap3/la KyJUTaHUITaH:

1. We sell books — buz kumob comamu3z — (YTUMIH).

2. The books sell well — Kumobaap sxwiu comunanmu — (YTUMCU3).
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[lyHu XaM >pTHOOpTa OJIUII 3apYPKH, FOKOPH/IA KENTHPHITAH KOPHUIIHK (ebi-
Jap KyJdamMura KUPUTUITaH MUCOJUIAP XOPMXKHM TWIIHM YpraHyBYHIIAp, Ba XaTTO
THJ MYTaXacCUCIAPUHUHT aKCAPHUSITH TOMOHUIAH TaXJWI KWIMHTaHAA, TPAMMATUK
KUXATIaH HOTYFPU Ty3WITaH ramiap 1e0 TalKUH KWIMHAK Ba YOy TypAaru ramiap-
HuHT TYFpu BapuanT «The books are sold well» Tap3una udonananumm kepak gerad
bukpnap opkainu myHocabar Ounaupuiau. Uynonuu, Oy TypAaru ramiap rpaMMaTuk
KUXaT/IaH HOPMATHB TYy3WJTaH ramiap OYnul, ylnapHU MHITU3 TUIM KaTTa XaKMIIU
M30XJIM JIyFaTiaapuaa XaM Ky3aTuill MyMKuH. AQcycku, Oy rpaMMaTuK Xoaucanap Ha-
3apuii Ba aMaliiii rpaMMaTHK MaHOaapaa Kaia STWiIMaraH Ba TaJAKWK ATHJIMAaraH,
ury Owian Oupra, KOpHUIIUK (EbJUIAPHUHT alloXuja pyHxartu Ty3uO UYMKUIMara.
by VypuHnma, vHIHM3 TUIMHH YpraHyBUWJIap KOPUIIUK (ebmapHud ¢akaT YTHMIN
¢bebn cudaruga KyanuiapuHa aloXuaa TabKUUIAI Kou3. busHUHT Qukpumunsya,
IOKOpHU/Ia KENTUPUITaH KOPUILUK (Qebiutap pyixaTH Xyaau HOTYFpHU (ebiuiap Kaj-
BaJIM KabM rpaMMaTUK KyJulaHMa €KH JapcluKiapra KUpUTHIICA, MaKcaara MyBoOpHUK
6ynap sau. Wy #ycunna tun ypranysumnap ymoly ¢ebmnapuu pyiixargan ¢oiina-
JaHTaH Xoliaa, hakar yrumin smac, 6anku yrumcus dewn cudaruna xam doiinana-
HULUIAPU YUyH KyJail UMKOHUST sipaTiiirad Oynapau, 1e6 xucobmnaiimus. bynapaunr
OapuacuHu XHcoOra oiaraH xojijaa, uHm3 tuauaa 1600ra skuH KOpHUILMK (ebiuiap
pYyHXaTy IIAKUIAHTUPUIIIN.

4. @ebJIapHUHT 3apypuil BaJIEHTIIMKKA Kypa TypJiapu:

4.1. bup BaneHTIU Qpebiutap (Xap UKKU THIIIA MaBKya) yTuMcus gpebiutap 6ynuo,
ynap ¢akar srara ypuH oepaauiap: to go — IOPMOK, KETMOK; to swim — cy3MoK; to die
— ¥nMok; to sleep — yxsiamok; to bleed — konamok kabu. Mucon Tapukacua yrapHUHT
rar TapKuouIa KyIUIaHWIMIIHHA Kypamu3: She is sleeping — V yxnaanmu, My nose is
bleeding — Menune 6ypnum gonasanmu; I swear, I'm telling the truth;, Oxcoxon mam-
nyn kynou [V . Xommmos 333-6.].

4.2. Vkku BasieHTIM Qebanap (Xap MKKUM THIAA MaBxyd) (ebmiap yTumiu
¢bebutapaunr 6up Typu OYnmO, ynmap omaria sra Ba BOCHTACU3 TYIIUPYBUYHIra
Vpun ouagu: to kill — ynnupmok; to beat — ypmok; to kiss — yriMok kabu. YnapHu
KYJUTAaHWJIHII KYJTaMUTa KUPUTWITaH MUCOJUIap Kyiunarnda: He killed the scorpion —
Y uaénnu ynoupou; His father beat him — Omacu ynu ypou,; Robbie likes the parties;
Apzumuoknu ysum acaeanman [Y. Xommmos 348-6.].

4.3. Yy Basienin ebiinap (Xap MKKU THIIAa MaBXKy/a) 3ra Ba UKKU TYJIAUPYBUU
— BOCHTAJIM Ba BOCHUTACHU3 TYJIIUpyBUUTa YpuH ouanu: to tell — aiiTmMok; to write —
€3MoK; to ask — cypamok; to buy — onmMoK (cotud 0nMoK), to send — kyHATMOK KaOwu.
Hlynunraek, ynapHu KyHHIard ramiap XuiMa XWUIHTHAa KYJUTAaHWIMIINHA Ky3a-
tail MyMKuH: He told me a story — Y menea xuxos aumub 6epou; He bought me an
icecream — YV menea my3gaumox onub oepou; John asked her about the price. Axwu,
otiumHu Xypcano Kunuwea 6ayona monundu [Y.Xomumos 9-6.].

IOkopuaa xam TabKHUTAraHUMU3ICK, Tallfa 3ra Ba TYJIIUPYBYMIAPHUHT MaB-
Ky OYynuiu kecuMHU udonanad kenyBuu ¢ebira Oornukaup. OebIHUHT 3ra Ba
TYIAUPYBUMIAPHU Tanad KWIHMIIKA YHUHT 3apypuid (00aurarop) BajeHTIHru (OupH-
KUIIM) Xucobiaanaau. by 6opana MabiiyMOT yuyH, yiiOy KOHYH F03aCH/1aH TUIILIYHOC-
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Jap TOMOHHMJIaH OWJIIUPWIITaH MyHOca0aTaapHUHT Taxii, M.M.MuproxxueBHUHT
«Y36ex Tuinaa debi BaneHTnkapny [M.M.Muproxues, 2007; 12] Homiu acapua
6aradcui EpUTHITAHIUIMHNA TabKUJUIALI 3apyp J1e0 XxucoOnanMus.

5. XapakaTHUHT BaKT/Ja YerapajaHraHiIurura Kypa Typiapu:

5.1. TepmunatuB Qebiap (Xap MKKMA TWIAa MaBxyd) udoamarad xapakar
KHMCKa BaKT MUKJa TyrajuiaHajau: to break — CHHMOK, to close — énMoK Ba X0Ka30

5.2. HorepmunatuB ¢ebiap (Xap UKKU TUIAAa MaBXya) udomanaran xapakar
BaKT )KMXATAaH yerapajanMaran 0ynanu: to think — yitnamoxk, to know — Ounmoxk, to
play — ¥itHamok kabu. UHrmm3 Tunuaa GepaHunr Oy Typiapu Y30eK Tuiuaaruiapaan
(bapkiu paBHIla TPaMMaTHK KUXaTAaH MyXUM aXaMusT KacO 3Taau, YyHKU HOTEp-
MuHaTuB (ebiutapHuHr aiipumiiapu (to think, to know, to consist, to love, to live)
«The Present Continuous Tense» ma mespnu KyJutaHuiMmaian, Oupok Oy denimap-
HUHT TPAMMaTHK aXaMHATH aJIOXU/1a TaAKUKOTHH TaK030 ATaJIH.

V36ex Trima sca OyHAa# TypIapHUHT KyJUTAHWIMIIM FPAMMATHK JKHXaTIaH
aXaMUATIN XMUCOOIaHMAIN, YyHKH ylIap IpaMMaTHK KOUJIAJapHUHT MabJIyM (hopma-
JTApUHU Tanad KuaManau.

6. OebJUTAPHUHT MPEIJIONIH TYIIMPYBYM OJIMIINTa KYypa TypJiapu:

6.1. [Ipemmoru TYAAMpPYBYMHM Tanad KuyBuu (ebutap (MHIIN3 THINIA MaB-
Kyn): to listen to, rely on/upon, to accuse of, to consist of, to depend upon/on, to
complain about, to object to Ba Gomkanap.

6.2. [Ipenorcus TynupyBUMHU Tas1ad KWIyBUU Qebiuiap (MHIVIN3 TUIN1A MaB-
XKyn): to read, to cut, to send Ba X0Ka3o.

V36ex Tnanaa xaMm (ebUIAPHUHAT LIyHra YXIIAM Typapd MapkKyld OyiIHiImd
MYMKHH. MHCONI TapuKacuia YUKUII KEeIUIIUTUAArd cy3 Ownan wudoganaHran
TYIAMPYBYMHU Tanad KWIyBYH (eBIUIapHU KENTHPUII MYMKHH: J1d33AMAAHMOK
(o6xamoan nazzamianmox), xagpa 6yimox (buposoan xagha 6yimox), IbHA yinap T0UM
Y3uaH OJIMH KeNMUIIMK OuiaH udoananrad ot cy3 TypKyMuHH Tanad kunaau. Ha-
3apuMu3Ia, Oy XOJI aJoXuaa TaAKUK Tanad Macana XUcoOIaHaIm.

7. ®opman sranu (it) Tanad KuiIyBuM Qebiuiap Gakar MHIIM3 TUIHA MaBKYy[
0ynuo, ¥30ek Tumaa sca OyHnai gebs Typiaapu yupamaiian. @ebutapHuHr Oy Typu
Tabuar arMoc(epuK XOoAUCANTapuHU Hdoaanam ydyH xusmar kuiaaad. MHmwm3 Tu-
auna ymoy ¢ebap O3YMIMKHE TAIIKWI KUIaad: to rain (EMFup €FMOK), to snow
(kop €rMoK), to drizzle (tomumnad €rmok), to hail (myn €rmok) xabwmiap. Mucon
tapukacuna: It snowed all night; It rains a lot in winter, Its hailing outside; The rain
isn 't too bad — it s only drizzling xabunapHu KenTUpUIl MyMKUH. By Tap3naru ramnap-
na «lt» Gopman sra sKaHIUTUra Y6TUOOP Oepaauran OYicak, yHHHT JE€HOTAarra sra
OMACITMTUHY Kal]] TUII MaKcaara MyBO(QUKIUD.

8. Slpum npenuKaTHB CHHTAKTUK KypuiaMmanap OwiaH uIatuiaaurad (ewi-
nap (MHITIU3 TUIUAA MaBxky/): GEBbIHUHT alpUM CEMAHTHK TypJIapu WHIJIN3 T
rpaMMaTHK XUXaTAaH axamusain xucoomanamu. [y cabadnan, The Objective -with
- the - Infinitive Construction, The Objective - with - the-Participle Construction, The
Subjective Infinitive Construction, The Subjective - with - the - Participle Construction
ne0 aTaaMUII SPUMITPEUKATUB CUHTAKTUK KypUIMaap KYpHUII, CE3HIL, SIIMTHUII Ba
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aKIui aomusaT Gperuapu KM MabliyM Kay3aTuB dewiuiap (fo get, to have, to make)
OWJIaH KYJUTAaHWJIUIIUHY aJ0OXH/Ia TAbKUIJIAII JIO3UM.

9. VTumcn3 hebIIapHIHT MacchB HUCOaT GopMack/ia Kella OJHILINTa Kypa Typ-
napu (¥30ek TUIuIa MaBxKy/): Y¥30ek TUIuIa alpuM HHCOH XapaKaTuHU UOIaT0OBIH
YTUMCcH3 Gebiuiap UHIN3 THIHIATH YTUMcH3 (ebiuiapaan GpapKiu paBHIIIA aKTHUB
HucOaraa xam, maccuB HUCOATIA XaM KYJUTaHUIaIu (O0pmoK — 60pUIMOK, 102YPMOK,
— I02UPUTIMOK).

10. ®ewpmtapHUHT IpeUKaIus udoaaiammra Kypa Typiapu:

10.1. laxc kypcaryBun ¢ebiuiap (Xap UKKH THIIA MaBKyd) TpeIUKAIUSTHI
MyCTaKuI paBuiia nudonanamu 6unan 6upra, ynapaa MaBxy/ OYiaraH rnpeaukanms-
HU XOCWJ KHJIYBYM MOP(QOJIOTHK 3aMOH Ba MailJl KaTeropusuiapyd OpKajal TallHUHT
KECHUMWHU MaKUIaHTUpaIu. JlemMak, KeCUMIIMITUK maxciu (ebuiap ominan 6eBocuTa
OOFIHK Jes olaMHu3. MUCOJ TapuKacHua yIapHHUHT Tal TApKUOHIa KYJUTaHWIIAITHHA
kypamus: Sid went to London — Cuo Jlonoonza kemou.

TabkuyIaHTaHUICK, WHDIN3 THIAA TAKCUC KATETOPUSCUHHHI MaBXKYITHTH-
HU XEcoOra olMaiauran Oyicak, MHIJIN3 Ba y30eK Twiapuia maxciv (ebapaa
Ky#iumara MopQoJIOTHK KaTeTOPUsUIIAPHA KEITUPUIIT MyMKHH.

?369]( THIHIA Narms Taanaa

HHCcOar
AaBOMMHITHE Tap3

AaBOMUILIHEK Tap3
maxc-coy

10.2. Hlaxc xypcarmaiiaurad gebmiapaa (Xxap UKKH THIIA MaBKya) (HebJUTHK-
HUHT 0ab3u Oenrwiapu Makyy OyiMai, Oomika cy3 TYpKyMHHHHT XYCyCHSTIapH
MmyskaccaMm Oynamu. llaxc kypcarmaiinuran ¢ebiiap UKKYA Bazudain XUcodIaHaIu.
lyHuHr yuyH, maxc KypcarMmaiiaurad ¢ebiuiap kecuM Bazudacuaa KyjuiaHa onma-
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ratauru cababmu, OoIllKa CEMaHTUK BasudanapHu Oaxkapalu, sipUM MpeIuKalusHu
udonanaiinu €ku MyTaako udopanamanan. YMyMaH oiranjia, ynap (QebUIMKHUHT
rpaMMaTHK Ba CEMaHTUK XyCyCHSTIApUHU TYJa cakjiaMarad 0ynuo0, 6omika cy3 Typ-
KyMHTa Kapab CHIDKHUTaH cy3iap caHalau. YIApHUHT Typiapy KyWHIarujIapHy Talll-
KHJI OTaJIH:

a) MHQUHUTHUB (Xap UKKW THIJA MABKY[): to Write, to speak — €3mMoK, 2anupmox,

0) repyHIui (MHIJIN3 TUIWAA MaBXKyA): writing, speaking, helping;

B) cudaraom (xap UKKU TUJIIa MaBXYN): written, spoken, helped — é32an, eanu-
paémean,

r) PaBummpom (¥30ek TriMaa MaBxyn): €3uo, €3a, eanupuob, eanupa.

Jlemak, roKopuia KeATUpUIrad GUKpIapHU TaxX K ATaaurad Oyicak, rpaMma-
TUK )KUXATJaH axaMUATIu Oynran 25ta TacHuHUHT 14Tacu Xap UKKU T (MHTIIN3
Ba y30ek), 8Tacu (akar MHIIM3 TUIUAA, 3Tacu (pakar y30eKk THInIa MaBKyIJIUTUHU
axparu6 Oepumn ypunnu ned xuconamus. [llyHu xam 3bTHOOpPra OJUII 3apypKH,
(eBJIHUHT JIEKCUK-TPAMMATUK XaMmJa TpaMMaTuK Typiapu Typid THIIapAa COHH,
MabHOJIAPH, MAKUIAPY Ba KYJUIAHIWIUIIN OuaH (apKiaHaIu.

XVJIOCA

Wurn3 Ba ¥30exk rpaMMaTUKacura ouj Karop agaOuETaapHUHT YOFHILTHpPMA
TaXJIWIM HaTWkacuaa (pewbi1 TyplapHHUHT TacHU(HU Xakuaarud (UKp-Mysnoxaszaiap
Oup-OupuaaH KeckuH (apK KHIMIIK Ky3aTHiau. Maskyp Hazapuil Kapauiap
Vpracuaaru TadoByTIApHUHT acocuii cabadu Kyluaarmiap OWIaH U30XJIaHaIu:

bupunyuoan, ¢evn TypnapuHM TacHHpIamAa JIEKCMKa Ba IpaMMaruka
YypTacugaru OOFIMKINK YbTHOOPTa OJIMHMAraH.

Hxxunyuoan, nnmuii Tacaug acocuaa Geba Typiaapyu OelruiaHMaraH.

Yuunuuoan, varams Ba y30ex Twwiapuaa Gpebs Typiapy YOFUIITHPMA TUTaH a
YpraHuiaMaras.

Typmunuuoan, Y30€K THIUTa TOUP TpaMMaTUK MaHOATapHUHT Iespiau Oapyacu
(akar OHa THIIMHY YpraHyBUMWIAp YIyH MYIDKaJUTAHTaH.

[ynnait kunu6d, Oy KuxaraapHUHT Oapyacu (eba TypJIapuHUHT TpaMMaTHK
KHUXATIaH axaMUATIM OYiaraH WiaMui TacHU(UHM WIUIad 4YMKMIIra acoc OYIau.
®ebn TacHU(DUTA JIEKCUK-TPAMMATHK TaCHU(] HYKTauW Ha3apuaaH EHIAIIUII TaKIug
KUJTMH]TH.

Kapmom OynMaran Twimapaard rpaMMMaTHK KUXATIaH aXaMUSTIW OViraH
¢bebn Typaapu aTpodarya TaAKUK KMIMHUILIM HATH)KAacu1a, FpaMMaTHKa Ba JIEKCHKA
ypTracuaaru aaoKaJIoOpIuKHU XUCOOTa OJIraH X0J1/1a, HIVIN3 Ba ¥30eK THiutapuaa Gebi
TypJIapUHU STHrU4a WiMuid Tacandr nnad ynkuan. Uy HykTan HazapaaH, WHIIIN3
Ba y30ek THiUIapuaa KyHuaaru rpaMMaTHK KUXaTJaH aXaMUATIM Oyirad ¢peba Tac-
HUGIApU aHMUKJIAHAW: MYCTaKWI MabHO aHMIATUIINIa; LIAKJ siCAlllura; oObeKTra
MyHOCa0aTHra; BaJeHTJIMIUra Ba (hebJIapHUHT OOIIKAa TPAaMMAaTHK XyCYCHUSTIapura
Kypa: MpeyIonTH TYITUPYBYH OJHUIIUTA, YTUMCH3 (ebIUTAPHUHT TTacCUB HUCOAT Gop-
MacHJia Keja OJIMIINra, XapaKaTHUHT BaKT/[a derapajiaHraHiaurura, popMan sraHu Ta-
a0 KUIMILIUTa Ba IPUM MPEJUKATUB CUHTAKTUK KypHiaMaap OWiaH UIUIaTHINIINATa
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Kypa deba Typiaapu.

lynuHr Ownan Oupra, MHIIM3 Ba Y30€K TWILIApUAArd INAxXc KypcaraIuraH
¢debmapHuHT MOP(OIOTHK KaTeropusiapy ypracuaa hapk MaBKyIIUTd aHUKIAHUO,
MHIIN3 TWIKHAA Y30eK THiauIaH GapKiu paBHIia TaKCUC MOP(OIOTUK KATErOpHsICHU-
HUHT yYpaliy Ky3aTHIIH.

[laxcuii Ky3aTyBiap, TaxJIH/UIap acOCHa UHIVIN3 Ba Y30eK THIUIapuaa yIapHu
Ku€cHii Ba YOFMIITHPMA THJIIIYHOCIUK HYKTau Ha3apyuaaH YpraHWIUIIY HaTHKaCH1a
M30MOp(IIHK Ba aIJIOMOPQIIUK XyCyCUATIIapH 0410 OepHIIH.

PN =

AN

10.
11.

12.

13.

14.

15.
16.

17.
18.
19.
20.
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I'ynpyx CaiingoBa

Byx 1Y ¥30ex TUILyHOCIUTH Kadeapacy TasHY
JOKTOPAHTH

AJIMIIEP HABOUM WEBPUATUJIATHU
VXIIATUIIJIAPHUHI CTPYKTYPAJI-
KOMITO3UIINOH TAXJINJIN

AHHOTAIUA

Makonana xaxoH 0amuuii TapakKypu Tapak-
kuétuaa anoxuaa ypunra sra Anuinep Haowii
HA3MUI acapiapujgard Tamoux Oaguuii caHba-
TH JMHTBOIOATUK AacCHeKT[a YpraHWIraH xamja
YHIATd YXIIATHIUIAP CTPYKTYpan-KOMIO3HIU-
OH KMXATAAH TaXJIMJ ITWITaH, YHUHT CTPYKTY-
paBUil XyCyCHUSTIapUHH aHHUK TacaBBYp ITHII
XaM/la aHWK TyIIyHYara sra OYJIUII Makcaaunaa
MXYaMJIAIITHPWITaH Makyi €ku (opmysia BOCH-
Tacuaa o4ynd OepuiraH, yHU Typiiapra akparuii
tamoimiulapu  Oenruianrad. [llowpHuHr Ha-
3apia TyTWITaH acapiapujia YXIIaTuIl y3Bia-
PUHUHI WMINTHPOKH, YPHU Ba MHUKAOpUTa Kypa
yX1maruuuiap Aactiad yd — coijia yxiaruimiap,
MypakkaOJjamral yXImaTrunuiap Ba Mypakkad
YXIIaTunuap Typiapura axxpaTuirad xamaa coj-
Jla YXIMATHIUIAPHUHT MKKH TYpH MaBXYIUIUTH
AHUKJIAHTaH. YXIIATHII Y3BIAPHHHHT HIITHPO-
KHTa Kypa YXIIaTHIUIap UKKU Typra, SbHU TYJIHK
yXmatunuiap xamjaa TYJIUKCH3 YXIIaTUIIapra
aXpatuianO, aiipuM makiauid Oenrunapaan Qoii-
nananu0 tacaudnanrad. [loup mebpuii acapa-
puna BocuTacus (yXiaraH Ba YXIIaTUITaH y3B-
Jlapu MaBXKyJ) YXmiaTunuiap, SbHU A (YxXiaras)
xamza b (Yxmaruiran) KypuimMaay yxXmarumnuiap
OoIlIKa CTPYKTypasld yXIIaTHILIapiaH HucOaraH
KYIUMIMKHA TalIKWI ATUINN (aKTUK MaTepHha-
Jap OMIaH acOCIAHTaH.

onp mewppusTHAATH COANA  YXIIATHII-
JIApPHUHT CTPYyKTypacu A — yxmaraH, b — yxmra-
tunrad, B — yxmarum kaiinm Ba ' — yxmarumn
Oenrucu Tap3ua 0YIu0, yHIa YXIIATHII y3BIapH-
HuHr Oapuacu — A b B I nap umrrupok stranmm-
I'M YpraHuiand, Mypakkadianra yXiarumnuiapaa
A — yxmaran Ba b — yxmarwiran, anbarra, MaB-
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STRUCTURAL-COMPOSITIONAL
ANALYSIS OF COMPARISONS IN THE
POETRY OF ALISHER NAVOI

ANNOTATION

The article explores the linguistic-poetic as-
pect of the art of allegory in the poetic works of
Alisher Navoi, which has a special place in the de-
velopment of world artistic thought and its analo-
gies are structurally-compositionally analyzed,
revealed in a condensed form or formula in order
to have a clear idea of its structural features and
to have a clear understanding,and the analogies
in it set out the principles of structural division.
According to the presence, place and quantity of
analogy components in the poet's intended works,
analogies are initially divided into three types —
simple analogies, complex analogies and complex
analogies and two types of simple analogies have
been identified.

According to the presence of simulation com-
ponents, simulations are divided into two types,
i.e. complete simulations and incomplete simula-
tions, and are classified using some formal sym-
bols.In the poet's poetic works, indirect (similar
and analogous components) analogies, i.c., A
(similar) and B (simulated) device analogies, are
based on factual material, which is more numer-
ous than other structural analogies.The structure
of simple analogies in the poet's poetry is A - simi-
lar, B - analogous, V - analogical note and G - an-
alogical symbol,it involved all of the simulation
components —A BV G.

In complex simulations, it was found that A
- similar and B - simulated were indeed present,
in which case the V - identification record or the
G - identification mark were not used.In particu-
lar, the non-use of the G-identification symbol has
been widely observed. A B Vs played an impor-
tant role in the structure of complex analogies.
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Ky[ Oyiranimury, yaaa B — yxmarum Kaiam Exu
I' — yxmarum Genrucy 3ca KyUTaHUIMaraHIATH
aHuKaHTad. AifHukca, [T — yxmarum Oenrucu-
HUHT KYJUIAaHWIMACJIUTH KTl Ky3aTHITaHIUTH
TaBKUITAHNO, MypaKKaOmamraH YXmaTumoiap
cTpykTypacuga A b B HUHT MyXUM YpHUH TyTraH-
JIUTH TETUIIIA MUCOJIIAp OWJIaH JaiMiIaHTaH.

VXIIaTHIIIApHIHT YYHHYH TypH, SHHH MypaK-
Ka0 YXIIaTHIUTapHUHT KypriMacuaa A — yximaran
6utTa, b — yxmarunran 3ca UKKM Ba yHIAH OPTUK
MHUKIOp/a BoKenaHaau. YHUHT Gopmymnacu A b b
..BT éxu A B b ... B maxnmma 6ymagn. Anumep
HaBouii Ha3mmii acapinapuia, aliHUKCa, HILIKHMA
MaB3y[aru Fasajaiapuia MabllyKa KYpPKUHH TaB-
cudnamma ymoy Kypuamasuid, seHu A B b ...
BT éku A b b ... B Tunupgaru yxmaruuapaas
KeHT (oiilallaHr aHINT Y JINPUK Tapyasap TaXJIuian
acocuia JamWwUIaHTad. byHpmait  gopmymanm
yXmarunurap moupra MaxOyOaHWHT HWYKHA Ba
TaIIK\ TY3aJUIMTUHU OaJuuil HyKTaW HazapaaH
TYIWK, aHUK Ba TabCHPYaH M(Oanam yIyH acoc
o6ynran. Illomp Ha3Muil acapiapuga KyJUIaHTaH
YXIATUIUIAp  CTPYKTYpPas-KOMITO3UIHOH  XyCY-
cusTIapra kKypa Typnnda Oyica-ma, yTapHUHT
XaMMacu Omp Makcanra — Oamumii acapHu Oap-
KaMOJI 3THII, Ma3MyHHH TY3aJ1 Ba TAbCUPYaH, SHT
MYXHMMH, YMyMUHCOHUH FOSJIAPHM aHUK XaMza
EpkuH udoaanamra Xu3mMar Kuiras.

Kaaur cy3aap: cTpykTypa, KOMIIO3ULMS,
yxmarumi, Tamoux, V3B, Oenrm, dopmyrna,
yX1aras, yXImaTwiras, YXImaTHIl Kaiau, yxXman,
TYIMK YXIWATULUIAP, TYJIMKCH3 YXIIATULUIAP,
CoAJia YXIIaTUIIIIap, Mypakkad yXmaTuiniap.

The third type of simulations, i.e., in the struc-
ture of complex simulations, occurs in the amount
of A-like one and B-simulated in two or more
quantities.Its formula is in the form AB B ... V
G or AB B ... V. In Alisher Navoi's poetic works,
especially in his ghazals on romantic themes, this
structural, ie. ABB .. VGorABB ... Vtype
analogies are widely used, as evidenced by the
material. Such formulaic analogies were the basis
for the poet to express the inner and outer beauty
of the beloved from a complete, clear and impres-
sive artistic point of view. Although the analogies
used in the poet's poems differ in structural and
compositional features, they all serve the same
purpose - the perfection of the work of art, the
content is beautiful and impressive, and most im-
portantly, the clear and vivid expression of uni-
versal ideas.

Key words: structure, composition, analogy,
tashbih, component, character, formula, likeness,
likeness, likeness tool, likeness, full likeness, in-
complete likeness, simple likeness, complex like-
ness.

WHconusaT Tadakkypu Maxcylu OynraH, MyalssH XaJKHUHT MaJaHUATHHH

y3uaa SKKOJI udoaanaran Ba 0aauuil caHbamiap TU3UMUIA SHT (Haosl XUcoOIaHTaH
VXIIATHIUTAPHUHT Ma3MYH-MOXHSTH, 3CTETUK KHUHMATH, CTPYKTYpasl-KOMITO3UIIHOH
XycycusiTIapu KaOWIapHU aJaOUETUIYHOCIMK XaMmJa TWINIYHOCIMK acHeKTHAa
Yprauui xaxoH (GuIoNorusicu paHu yayH Xap JouM 1oi3apoiuk kaco staau. [lynra
Kypa, Oamuuii acapiap TWINMAATH YXIMIATUILIIAPHUHT KOHCTPYKIMOH >KUXATIAPHHU
AHMKJIAIl, BOKEJIAHUTI TAPTUOWHY OENTHIIAII, TOITHK KHMaTHHU OAaX0JIalll Ba SCTETUK
TabCUP MEXAHM3MHUHM 04MO Oepuin axamusaTiuaup. baauuii tadakkypHUHT Ool,
acocuil TamoHmIIIapu MeTadopa, YXIIaTuill, TUMCOJ Ba paM3aup. AEHKH, YXIIaTuiIiap
9HT KaJMMUH TacBUpHMI BOCHTajapiaH Oupu OYynmO, ymap Oamumii amaOuér Tuimaa
9HT KYN KYJUTaHYBYH, TACBUPHUHT aHUKJIUTH Ba OOPa3IMIIMTHHU TAbMUHIIOBYH JKy/Ia
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MYXHM BOCHTAMp. YXIIATHIIHA 6ax0 KATETOPUACHIAH aXKPATHO TACaBBYP KUIHO
OyiMaiinu, 4yyHKH oaM aTpoQuaru ojJaMHU Ba, ajn0arrta, Y3UMHU KUEcaall-yXIaThIL
Ba Oaxona ifynu Ounan anrmad 6opanu [Mixnyuk K.O., 2011; 131].

Amumiep HaBouii wHCOH omamjaru Oapua MaBKyIOTIapAaH KeCKHH (apk
KWWY, Y QUKD IOpUTHUIL, TadhaKKyp KWIMII KOOMJIUSATH Ba OHITA ATaJUTMHU Ha3-
MUl acapiapuia XaMm, Hacpuil acapiapuaa XaMm, TapUXHi-AMHUN acapiapuaa Xam
Kyn Oopa Tabkuasad yTraH. XakuKaTaH XaMm OHT €paaMuJa MHCOH TallKd AYHEHU
Vypranaay, yHra myHoca0ar Owiaupaad, MabHaBUM TyHECUHH OoWMTHO OOpamy,
V3WHU aHIJIalIra Xapakar Kujiaau, Oupop Hapca KU BOKea-XOANCaHU MKKMHYN Hapca
€Ku BOKea-xojucara Kuécuaiam xamaa Teruiimya xyjaocanap yukapaau. MHconna
OHT' Tydailnmu Xuc-TyiFyaap, KeUMHManap, TaIIBHUIIUIAP, MCTAKJIap Ba Op3y-yMHUJ-
nap Bokenanaau. Mamxyp ¢ainacyd Ady Hacp @opobuii €3aam: “UHCOH Y3UHUHT
anoxuja xycycusamiapu Omnan Oapua xaiiBoHjapaaH (apk Kuiiaau, YyHKH YHIA PYX
00p, yHJIaH TaHa ab30JIapH BOCUTACHIa TabCUP ITYBUM KydJap naiao 0ynanu, OyH-
JlaH TalIKapy, yHJa TaHa ab30JIAPUHUHT BOCUTACUCU3 TABCUP ITYBUHU Ky XaM 60p, Oy
ky4 aknaup” [AOy Hacp @opobwuii, 2016; 28].

WHCOHHMHT 3HT MyXHUM XyCYCUSTIIapH1aH OMpH IIyHIaKH, Al THIITaHUJIEK, Y aKJl,
OHI, TadakKyp BocUTacu OuiaH Oup Hapca, BOKea-XoAuca €KUM TYLUIYHYaHUHT OOLIKa
Oup Hapca, BOKea-xoauca €K TylIyHYara KUEcnaiau, yJIapHHHT ¥y3apo ajokKacu,
yXmam Kuxariapyu Oyiuua MyaiissH MaHTHKUH Xyrnocanap KeITUpHO YHKapaiau
Xam/ia yJapHU MYJIOKOT JKapa€HUJa KaMUsITIaru OoIIKa KUIIIapra Typiy 1Ak Ba
Ma3MyH/Ja eTka3aau. baguuii anabuérna sca Oy y3ura xoc Ma3MyH Ba I1aKJ1/1a HAMOEH
6ynaau. MablyMKH, MyMTO3 aJabUETIIYHOCINKAA Oaiuuii caHbaTiIap UKKU — J1ad3uit
Ba MabHaBUH caHbaTinap Oyiinya ypranuiran. Mk 6op “banoiinb-yc-canoiins’na 6a-
UM caHbaTIap Ma3Kyp Typuapra axxparuirad: “HyTk ryzamivkiapy yu KucMm Ouiiaxn
YeKJIaHYp Y1 )KUXATTUHKHUM, Xap ry3auiuk € ¢akat a3 ryzammuruayp, € gpaxkar Mab-
HO Ty3amuruayp €xya aadg3y MabHO HHFUHIUCUHUHT ry3amuruayp” [ Xycaiduuii A.,
1981; 231]. by anpana xo3up xam aedpiu cakjanrad [Mamaxonos 3., 2017; 10].

Hlapk MyMTO3 a71a0METIIYHOCIUTUAA YXIIATULI mawidex 71€0 HOMIIaHAIU Ba
anoxuzia Gajuuii canbar cudaruaa TaJIKUH STHIaIM. AnabuéruryHoc E.McXoKOBHIHT
&ummya: “Tambux — yXmaruin, MabHaBUM caHbaTIap MIMA SHT (haosuuiapuIad oupu
OyM0, YHUHT MOXUSTH cy3apaa udonaranrad UKKA €KM YHIAH OPTHK Hapca, XOauca
€K XyCYCHUSITHH yiap ypracuia MaBxKya Oyarad Oupop YXIIanuivK, yMyMUIIHK (CUdar,
Oenru €ku Bazuda) HyKTaW HazapuaaH Kuécnamaan uooparaup” [McxokoB E., 2006;
230]. A. XoxuaxmenoBHuHr “Illebpuii canbatiaap Ba MyMTo3 Kodus” kutoduna Oepui-
raH KUpK MKKH TypJard HIEbpUi caHbaTIap OopacHia Tamoux MyOosarajaH KeHHHTH
WKKUHYY YPUHJA Kai aTiira [ Xoxkuaxmenos A., 1998; 46].

AHDIammna MKy, MabHaBUM caHbaTiIap TU3UMKJIA SHI MyXUM Oa Uil caHbaT-
napzaH 6upH, mydxacus, Tamobux, canbatuaup. E.Mcxokos: “E3ma ana6uéruunr pu-
BOJKJIAHUII WYIIM TIOSTUK BOCHUTAJIAP, )KyMIIQJaH, TAIIOMXHUHT XaM TapakKUET Tapu-
xuaup”, 1e6 ndogamaranmuna xakaup [Mcxokos E., 2006; 231]. Vxurarumumap 6agunit
TaakKypHUHT JacTiIabKu YHCyplapuaaH Oupu OYIu0, YHUHT TapuXHu y30Kjaapra 0o-
puO Takanaau. Y30K Tapuxuil kapaéniiap HaTWXacuaa yXIartuiiap TapakKuid 3Tuo,
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MyKkammaiiamuob 6opau. banuuit acapaaru yxiaruiuiap opuruHai 0yiaca, yHUHT Tab-
CUPUYaHJIUTH, 3CTETUK 3aBK YHFOTHUII Ky4H 10Kopu Oynanu. By xycycna H.MaxmymoB
éaau: “EsyBun y3uHuHr Gaguuii TacBUp Makcagura MyBO(GUK PAaBUIINA XUIMA-XUIT
OpUTMHAJI YXIIATUILIAP sipaTaiu, Oy YXIIaTHIUIap KyTHIMAaraHu, OXOPIHIUTY Onian
YKYBUMHU POM 3TaJH, MyallsiH pyXui €KH 5KUCMOHMM X0JIaT-XyCyCUAT-IIPEIMETIIapHA
VKYBUHM KY3 YHruUza kKo rapaanantupaan”’ [Maxmynos H., 2013; 14]. [llyaunraex
OHT-pYXHUATAArW TYWFy Ba KEUMHMamap xamjaa yVil-myroxaaanapHuHr Oamuuii udo-
Jacl Ma3MyHIa MyHOCHO MO3THK IAKia OyicaruHa, aCapHUHT OaTuuii aXxaMusTH,
ACTETUK KUHMATH Ba TAbCUPUYAHIIUTH I0OKOPH Japakaaa Oy TabMHHIIAHA M.

byrok mytadakkup Apucrorens Oy Xycycna Kyhumarwinapau €3amu: «lllaxm
ACapHUHT MOXMSTHUIAH KeIUO 4MKaau. Xap JOUM SIXIIUPOK TYIIyHUJIAJWTaH Hapca
IIAKJIaH XaM Ty3anpok Oymamam» [Apucrorens, 2004; 20]. Amabuéraa maxn Ba Mas-
MYH MyTaHOCHOIIUTH MyXUM axXaMHsTra 3ra dKaHJIUTHHH, allHUKCa, Ma3MyH YCTYBOD
Kuiimar kacO stumman Anumep Hapouii “Xabiparyn-abpop” acapuaa ajqoxyja Tab-
Kkuiad mwynaan éanu: Hasvoa xam acn anea mavuu oypyp, / byncyn anune cypamu
xap ue oypyp. / Hazmxku mavnu anea mapeyod smac, Axau maonuti Kouuoa xyo smac.
/ Hasmku xam cypam spyp xyw anea, / 3umnuda mavuu oo2u ounxkawt anea [HaBowuid,
1991; 61].

[Iakn Ba Ma3MyH OUpIUTH Macajlacu OaAMHid FXKOAAA MYXUM axaMmHsT KacOh
staau. Amumep HaBouwit ymby Myammora y3 MyHOocabaTHHH MasKyp OalTiapnaa
HUXOATIA EPKUH yciryOma Oaauuii TaaKuH dTraH. AUTHITaHUIEK, OUp Yoy Ieh-
pyaa Ha3MIa Ma3MyH OWJIaH IIaKJl OUPIUTH aXaMUSATIA SKaHJIUTUHU, alHUKCa, Ma3-
MyH OupraM4u KuiiMar KacO dTUIIUHY, WXKOAKOPHUHT Oanuuii udoaa ycyau Ba Iak-
JIM TacBUpJaHAETIaH BOKEIIMK, HapCca-IpeIMeT, KeUMHMA-MyIIOXaJaHUHT MOXHUSTHUTA
JTAXJITOp Tap3/a HaMOEH OYIUIIIMHY aJoXuAa YbTUPOQ ITAIH.

TamOuxXHUHT TapKUOU TYPT YHCYpP (KMCM)IIaH TamKwi Tonaau. Mnmuit anabu-
étnapaa Oy yHCyplapHUHT HOMJAHUIIU Typinda. OUKpUMHU3Ya, ylap opacuaa dHT
TY¥pH, aHUK Ba MAaHTUKIN HoMitanui Outparra terunniy. [llydra kypa, TamOnxHuHr
TYpT yHCYpuHH DUTpaT Kapamuiapu acocuaa M30XJamra Xapakar Kuiamus. OauM
Axmam apcion kabu 6omypoup *ymiacu Oyinda YXIIaTUIN YHCYPJIAPUHU TAJIKUH
aTanu. Axmam (¥xumaran), apcion (YXWwarwiraH), kaou (YXWartuil Kaiaum), 6omyp
(Yxwam) [Putpar, 2006; 50-52].

Dcnartub YTUI YPUHIIMKY, YXIIATUII y3BIapy UIMHUH acapiiap/ia Typiu HoMJIap
owran udonanannd kenmuHMoKaa. YyHonuu, Aomypayd dutpar Kyuiaran yxuiacau
Aroynnox XycaiiHuil acapupa “mymad0ax” [Xycainuit A., 1981; 212], Anubek
PycramoB unutapupa “yxmarwimuir’, A.X0XKHaxMEIOB pucoiacuaa “mymadux”
[Xoskxuaxmenos A., 1998; 14], E.McxokoB kutobuna “myma66ax” [Mcxokos E.,
2006; 231], M.Exy66exoBa MoHOrpaduscuaa 3ca “yxmarum acocn” [Exy66exoa
M., 2005; 39] ne6 Oepuiran Gynca, AOmypayd Purpar Kymwiaran yxwamunean
Aroymnox XycaiHuii acapuma ‘“‘myma06ax-omx”, Ammbex PycramoB wumuiapuaa
“Yxmmopun”, A. X0KHaXMENOB pUcCOoNaTapuaa “MymadouxyH-6ux”, E.FIcXxokoB KUTO-
6una “mMyma66axyH-6ex”, M.Exy66ekoa MoHOTpadHscuIa 3ca “YXImaTui THUMCon”
1e6 kenrupuiran. M.Exy66exoBaHnHT «Y36eK Xank Ky IHKIAPUHUHT JIMHTBOIIOATHK
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XyCyCHATIapH~ HOMJIM PHCOJIACHIA YXIIATHIN Y3BIAPUHUHT HOMH TaIKHKOTIap/aa
TypJIn4a aTajica XaM XOJAUCAHUHI MOXHAT-Ma3MyHUHH Hdoanaiia yIapHUHT Ha3a-
puii Kapanuiapu-QpuKpaapu aespiau oup-oupuaan Gpapk KuiMaiiau, n1ed Kaia sTwiran
[Exy66exoBa M., 2005; 39].

Anabuérmynoc E.McxokoB “Cy3 canbaTh Cy30uru” KHTOOKMAA YXIAaTUIaETraH
Hapca €K XoAMcaJapHUHI Oup-OuMpH OMiIaH Kail Japakaja MOC TyUIMIIUra Kapad
YXIAaTUIUIapHU UKKATa — mauwibuxy mom (TYIUK YXIIATUII) Ba MYIUK OVIMA2aH
mawbuxra axparaay. TamoOux Ty3WIUIIA Ba XyCyCHUSATIApUTa Kypa 3ca maulouxu
capux (OYWK YXIIATHIN), mawbuxu mawpym (MApTIH YXIIATHI), mawouxu mag-
3un (AEKUHUII Uy OWIIaH YXIATHIN ), mawouxu axkc (TeCKapH YXIIaTuI), maulouxu
maceusam (6apoOap yXimarumr), mawouxu mycancan (KeTMa-KeT YXIIATHIL ), mauouxu
Kunosim (KHHOSI — UMO-UIIOpa HyIu OWiIaH YXIIATHIN), mawouxu myskao (TabKHI
iynu Onian yxmarunn) Kabu KYypUHUIIUIApTa 3ra SKaHJIUTruHU aitud yraau [McxokoB
E., 2006; 230-236].

VYHuHT uKpHuya, TAOUX 3HT MyXUM Oanuuil canbariapaad oupu 6yiuo, Oup
KaTop MIChPHI caHbaTiIap OEBOCUTA YHUHT 3aMUHKIA Naiiao Oynaau. Tamoux 6amu-
ui anabuétna daxar cy3 Vilmau cudaruaa sMac, OaJIKu WKOAKOP FOSUTApUHU Oauuit
épKUH ndomanamra Xu3MaT KMIaad. YXIIATHILIAPAA TYPT YHCYpP MaBxkys 6ym1amu:
1) yxmatum cyObeKTH; 2) YXIIaTuil 3TaIOHH; 3) YXIIATHIN aCOCH; 4) YXIIATUILIHUHT
maknmii kKypcarkuunapu. M. Exy66ekoBa ¥30ek XalK KYIIHKIApH JTMHTBOTIOTUKACH-
ra OarvmnuIaHraH I0KOPUAa HOMH KEITHPHITaH MOHOTpadusIcHIa YXIATUIITHAHT sTHA
OMp YHCYPH — «YXIIATUII MaKCan» XaM MaBKyUJIMIMHK Tabkuiaran [Exy60ekosa
M., 2005; 153]. VXIaTHII 3TaI0HY YXIIATHII KOHCTPYKIHSHUHT TT09THK KUMMATHHH,
SCTETUK CAJIMOFMHM OEIrHiaiiju. YXIIATHIN TajloOHM KAHYAJIHK OpPUTMHAN 6Yiica,
YXMIATHIILTN KypHIMA XaM Iy Japakana oxopiu 6yiaau [Myazomes M., 2005; 46].

Vxuwiaean — §XmatunaéTran Hapca, BOKea-X0uca, TyITyHIaHHHT JIEKCHK Udo-
macu 6ynub, yHu mapriu pasumpa A Xaphu Ounad Oeirunamuk. Yxwamunean —
VXIIaraHHU YXIAaTUII YYyH acoc OYiIyBYM Hapca, BOKEa-X0Auca, TYIIYHYaHHUHT JIEK-
cuk udonacu 6ynub, yHn mapin pasuinga b xapu 6mnan Kypcatauk. Yxwamuu
Kaiiou — YXIaTUII MyHOCA0ATUHH IIAKJUTAHTUPYBYM JIEKCUK OMPIIMKIIap Ba IpaMMaTHK
maKyap 6Ymu6, yHM MX4aMIAIITHPUITaH Mmakaaa B xapdu 6unan ataguk. Vxwaw
— KuécllaHTaH Hapca, BOKea-X0/Iuca, TyIIyHYa YpTacuaard yXIanuIiuK OeJIruCHHIHT
nekcuk udoaacu 6ynuo, yau KuckaptMa makiga I' xapdu omnan 6enrunaauk. Mma
MXYaMJIMKKa 3PpUILUII Y9yH KeHMHIM YXIIATUIUIAPHUHT CTPYKTYpall-KOMIIO3UIIMOH
(TapKuOUN-KOMITO3UIIMOH) XyCYCUSTIApUHU Ypranumaa 6us aHa ury ¢gopmyna €p-
namuza GUKp IOPUTAMH3. YXIIATHII KypHIMAIapy GMp KaHYa TapKHOMH KMCMIAH
TY3WITaH OYJIraHu y9yH YHU KOMITO3UIINOH KyPHIJIMIIH KUXATHIAH YPTraHUII MYXHM
axamusaTra sraaup [Exy66exosa M., 2005; 41].

Anumep HaBouil mebpuii acapiapuaaru yXImaTuiuuiap cTpyKTypai-KOMIIO3u-
LIMOH KUXAT/aH Y3Mra Xoc XyCyCcHusTra sra. AEHKH, YXIIaTUILIAP YHJA Y3BJIAPHUHT
UIITUPOKUTA KYpa UKKU Typra axkparuiaaau: 1) TYauK yxiatuiap; 2) TYIUKCu3 EKu
KHCKa yXmaTtunuiap. TYIuK yXmaTuimiapaa YXmaTHIyBdYd 00beKT, YXIIIOBYM 00pa3
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Ba yxmarMa Oeiru JIeKCUK OWpiuKiap OWiIaH KeJIHILIM acOCHM ME30H XHUCcoOiIaHaau
[MyxkappamoB M., 1976; 30]. Tynukcu3 yXmaTuiuiapaa 3ca yxmarma Oelrd JeKCUK
Oupnuk OwinaH udopamaHMaiau. AWTuiarannapra kypa, Amnumep HaBouit mostux
acapiapujard yXmaTUIUIapH Mas3Kyp Typiap Oyitmua TacHud STHO, Teruuuimya
TaBCU( STUII MyMKHUH.

TynuK yXmarumnwiap yayH YXIaTUIyBYu 00BEKT, YXIIIOBYM 00pa3 Ba yXImarMa
Oenru JeKcuKk OMpiuKiIap OWiaH KeJIWIIM acocui Me30H Xxucobmanamu [Myxkappa-
MoB M., 1976; 30]. Aiitunranunex, Anumep HaBouil mebpuil acapaapuiaru TYIUK
VXIIATUIUIAPHUHT CTPYKTYPai-KOMIIO3ULIMOH KUXATIAPUHU TaJKUK STHUILIA [APTIN
oenrunap éku popmynanan doigananum ypunauaup. lllynra kypa yxmaran yayH —
A, yxmarunran yuyH — b, yxmarum kaiinu yayn — B, yxmarum 6enrucu yayH — I
xapdnapu 6enrmwnanau. Tynuk yxmarumiap popmynacuau ymymuit tapsga A b B T
cudarua nudonpanam MyMKHH. Ma3Kyp XOJUCAHUHI MOXUSTHHU YyKyppOK aHIvIalll,
YHU TYLIYHHMII OCOH Ba KyjJail OYnIuIIM ydyH MabiyM ¢opmynanaH (oigaiaHuIl
Makcajara MyBo(UKIup.

Iy ¥punza aittu6 yrum mymxuaku, H.Maxmynos, M. Exy66exoBa kabumapHuHr
V30€eK TWIK Ba XaJK KYIIUKIapuaard Ku€cuii KypuiManap yayH TaaOuK 3TraH popmy-
Jlayapy MaBxyz 6yim0, yiaap oup-Oupuaan HucOaraH karra dapk KuiMaiian. Macanas,
H.MaxmynoB: A HM — YXIIaTHIl CyObEKTH CUMBOJIM; B HU — ¥XIIaTUII 3TaJIOHU CUMBO-
7v; B HU — YXIIATHITHUHT WapTiau Kypcarruud; C HU — YXIIaTHII aCOCHHUHT CUMBOJIH
Tap3uza Genrunaran 6ynca [Maxmymnos H., 2013; 66], M.Exy66ekosa: A Hu — yXIaTum
acocu: T HU — yxmatum tTumconu; B Hu — Yxmarumm Bocuracu; b Hu — yxmmarunm 6ern-
rucy Tap3uza udonanaiinu [Exy66exosa M., 2005; 39-40]. bus sca yXmaTui y3siapy-
HUHT Xap OMPUHUHT MapTIM OSNTUCH yuyH KUpHT amudOocunary nactiadku xapuii
oenrmnap — A b B I' nan, yxmaruim y3sinapy HOMJIapH y4yH 3ca, FOKOpUIa alTUiIraHu-
nek, Aomypayd dutpar Kyiiaras cy3nap — yxuaear (IIapmim Oenrucu A), yxuamuiean
(mwapmm Genrucu b), yxwamuw xaiiou (taptiau 6enrucy B), yxwaw (maptu Genrucu
INnan doipananumHu 103uM TOIUK [Kap. @utpar, 2006; 13].

Anumep HaBowuii mewpuii acapiapuia YXIIATUIIHUHT Oapya y3BJIapH UIITH-
pok atraH, spHU A b B ' dopmynanu Tyauk yXmaTunuiap MyalsH MUKIOp/Ia MaB-
Kyq OYnu0, ynap HOUPHUHT OaJUMI-ICTETUK Kapaluiapu, 33TYIHK, SXIIHIUK Kabu
FOsUTapUHU U oaamiia MyXuM TacCBUpHi BocuTa 0yimu6 xu3mar Kuiras. Lllonpaunar
MasKyp QopmyIany aiipum 0alTiIapuHu Kylnaa TaXJIu ATHILITa XapakaT KHujaamMu3:

Dupox daumuoa KyHeIyMHU KULOU XOPU XACAK

Tukanxu, xap énuoun bow yuxkapou naiikonoex. [HaBouii, 1988; 272].

Mazmynu: “©@upox (alpuiuK, )KyA0IMK) KYHIIMMHU XOPH Xacak, sS’bHU Maija
tukad [HAJL, 1972; 661] kunau, y mryHaail THKAHKA MaWKOH (STbHU KaMOH YKUHUHT
y4mIard Metajul 0amok)aeK xap €HuIan 0ol YukapuOd MeHU azo0manu”. DbTHOop
Oepuiica, OaiiTiaru aipum cy3iap Maxxo3uil MabHO/a KyJutanrad. bynra mucon cuda-
tuaa opeuit xopu xacax cy3n guunox [HAJL, 1972; 661], bopcuit natikon cy3u sca
kunpux [HAJL, 1972; 497] maxxo3uil MmabHONapAa UPoAaTaHTAHIUTMHA aUTUO YTHIL
mymkuH. llebpaa ¢upok yxmaran, natikon YXIaTUITaH, -0ex YXIaTHII KA, xopu
xacak yxwai 6ynu6 kenrad. bynu ¢popmysa Bocuracuaa uzoxjanauran 6yiacak, A —
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dupox, b — naiikon, B — -oex, I' — xopu xacak. Jlemak, Ma3kyp OaiiTaa yXmaTuIHUHT
Oapua y3Bmapu — A b B I" Bokenanras.

Typgpa pyxcopurneku, XycH uupa spyp 2y130poex,

Typpapox 6yoypxu, eynsop spmac yi pyxcopoex [HaBowmii, 1988; 264].

TaBcudu: “Axubnuru OuiiaH KUIIMHYU Xaiparra cojlaiural I03UHT XyCH OJIaMu-
JIary Ty/a30pra yXImanam, aKonnoIury IIyKd, XyCH OJlJaMH YeXpaHTIeK T'yJI30p mac”.
baiitna m3oxranmab, xo3upru y30ex amabuii TUIMAA HCTEHMONAH YHMKKaH Cy3nap,
dakar pyxcop cy3uHH XucoOIaMarania, Iesipiu MaBxKyz sMac. Pyxcop cy3u dopcuit
O0ymu0, r03, uexpa nmyraBuii MabHOHM HQomanaiau. bailT MasMyHHIaH aHIANTHIIA-
JIMKH, TIOMP MablllyKa XyCHUHH OMPHUHYM MHUCpaja Tyl30pra, MKKHHYM MHUCpaja 3ca
YHUHT yexpacura KuéciaraH. YHUHI CTpykTypaBuil gopmynacu A b b B I' Tap3una
oymamu. TYrpucu, OaiiT Ba3H Ba KOUs Tayabura TYJIHK xKaBoO Oepca-ma, OUpoK Masz-
MYH XUXaTWJaH Tajalra TYIuK >kaBoO Oepmaiiau. WKKMHUM MHcpatard YXIIaTHIl
MaHTHKaH YpuUHCH3 KyiaHraH. Aomypayd dwurtpar “Anadbuér kommamapu’ acapuia
Y30ex MyMTO3 aabMETH HaMOsSIHAAIapH, YyHOHUH, Anniep HaBouitHuHT Fa3amiapuaa
alipuM YXIaTuIuiap 3ypaku, ssicama SKaHIUruHA TabKuutad yrran [Putpar, 2006; 52].

bynou 103 mune nopa srcucmumoa cyneax, Kon Koimaou,

Monuwu xasxcpuneoun yimuwimern cukuizar Hop kuou. [HaBout, 1988; 272].

TaBcudu: “Xaxp MOIUIIMHIIAH KUCMUMIArH CYSKJIapuM F03 MUHT ap4a 0yiau,
KUCMUM/IA KOH KOJIMa/IH, CHKIIITaH HOpiek 0ymuo komum™”. balitna nzoxranab cyziap
KyHugarunap: cyHeax — Cysik, KaIuMIu TYPKHH C¥3; Moauw — uikanaii, cyikamt [HAJL,
1972; 396], dbopcuii; Hop — anop, hopeuii [HAJL, 1972; 468]. llonp OMMKHUHT JKHC-
MU XaXp (alpUITHK, 5KyT0JIHK)IaH 103 apya OYIraHIMIMHY, KUCMHUIA OUp TOMYH XaM
KOH KOJIMaraHJIWTMHH, )KUCMH TYEKH CUKWITaH aHOp KaOura yxmad KOJITraHIUTHHU
Ma3Kyp OaiiTna Tabcupiu udonanail onrad. DbpTuOOp Oepuica, OMIMKHUHT TaHACHAA-
I'M KOH aHOPHUHT KUII-KU3WJI CyBHUTra, alpUIIMKIArd X0JIaTh 3Ca CUKWITaH aHOpra Xam
yxwmarunras. Kucm — yXiarad, Hop — YXIIAaTUITaH, Kuou — YXIATUII Kalau, xaxcp —
Vxmamaup. byHusr popmynacu Kynnaruda: A — orcucm, b —nop, B — kubu, I'— xaoxcp.
Maskyp OaiiTna xam Moup YXIIATUIIHUHT Oapua y3BiaapuaaH YpUHIHM (oiinanaHraH.
Hlynunraek mebpaa OyHAaH TallKapu OOIIKa TamouxJiap XaM KYJITaHTaHJIUTUHH KY-
3aTUII MYMKHH. DBbTHOOp Oepuiica, IOMp OMIMKHUHI TaHACHJard KOHHU aHOPHUHT
KUII-KU3WI CYBUTa, alpUIIMKIAaru X0JaTuHU 3Ca CUKWITaH aHopra XaM yxiarras. ['ap-
gy OyHJa YXIIATUII y3BJIapu TYJIUK udomanaHMaran 0yica xam, MIEbPHUHT YMyMUR
Ma3MYHUJAaH Ma3Kyp YXIIaTHII aHUK BOKEJIAHTAHIUTHHY aHIVIalll Y KaJap KUHUH dMac.

Xaowcp apo yn wiyx KyHenym caio smap pyxcop ouuo,

Tughn oxwom Kyw mymapea pasuiar smranoex yapoz [Hasouid, 1988; 244].

Nzoxu: “LIyx mablryka 103MHNA 0410, allpuiIMKAaH a3001aHraH KYHITIMMHU OB-
naiiau, Oy ry€ Kyu TyTMOKYH OYnraH €1 O0JIaHUHT KOPOHFY OKIIOMUHU YHPOK EPYF
sTradra yxmanau”. baitaaru usoxranad cyznap: caio — o, mukop, apaduit [HAJL,
1972; 520], mughn — €m 6ona, ryaak, apadbuii [HAJL, 1972; 609]. Mazkyp OalT xam
WKW MaB3yza OYynub, XaxXpiaH KUWHAITaH OIIMK XOJIaTH TallOMXJjap BOCHUTACH-
na €pKUH, aHUK Ba TabcUpin udonananrad. baitnaru yapoe (4Mpok) — yxXiaras,
Mavuiyka 103u — YXIAaTWIraH, -0ex — YXIaTuil Kaiau, paswan — yxmamaup. Masz-
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Kyp yxmarum KypuiMacuHuHr gopmynacu A b B I' tap3una nHamoén 6ynu6, yHna
YXIIaTUIIHUHT Oapya y3BJIapy UIITUPOK 3TraH. ballT Ma3MyHUAaH aHIVIAIIMIAAUKH,
LIYX MabIllyKa 6exaj ry3ai pyxcopu OuiaH XaxpAaH Ky/la KNiHAITaH OIIUK KaJTOUHN
OBYH KYIIHM OBJIaraHu KaOu oBnaiinu, Oy ryé€ KOpoHFYy TyHJa Kyl OBUTA YUKKaH &I
OOJIaHWHT OKIIIOMHHH YUPOK KaOu Eputranra yxmaian. OMMKHIHT Xa)XpU OKIIOMTa,
MabLIYKAHUHT 103U, OMp TOMOHJAH, KyIIHU OBJIAIIra YOFJaHraH OBYMra, MKKHHYU
TOMOHJIaH, YUPOKKA, OIIMK KYHIIM 3ca OMp TOMOHJaH, KyIllra, UKKUHYH TOMOH/IaH,
¢ Ooara TamouX STUIITaH.

Bup myn yn oti xasxcpuoun kyuioym, yiuyc Kypou mMmeHu

Tonenacu oup tiun makaccyp mopmxan bemopoex [HaBouit, 1988; 264].

TaBcudu: “Yn oif, sbHM MabllyKa XaXpuaa TyHH OWJaH KyWIUM, MEHUHT
XOJIMMHY TOHT/Ia XaJIK (KUIIWIap ) Kypuo, Oup iui mukact Tonrad 6emopra yxmaran”.
baitTna nzoxranabd cy3mapHUHT MUKIOPH KYTI dSMac, Aesipiu Oapya cy3mnap, makaccyp
CY3MHHU bTHOOpPra oJMaraHja, Xo3upru KUTOOXOH yuyH TylIyHapiu. Taxkaccyp cy3u
apabuii 0ynub, wuxkacm monuw TyFaBUM MabHOCHHU Hponamaiau. Ymoly Oaitna
YMYMTYpPKUH ol ¢y3uHM moup Metadopa (uctuopa) cudaruna, mMavuyka Maxxo3un
MabHOMA KyJuiaraH. Maskyp OadTaaru yXImaTWIIIapHUHT CTPYKTypaBuil (hopmyra-
cu Kyhuparuda: A — ou (Mabyka, yxmaraH), b — 6evop (Yxmarunran), B — -dex
(Yxmatum Kaiian), I — xaocp (Yxmanm).

[MToup mebpuil acapiapuaard TYIUK YXIIATUILIAPTa MHUCOJ Tap3ujaa siHa
Kylnaara OalTiaapHu KeNTUPUO YTUIT MyMKHH: 3yighuoa oapdy banro ucmap Hasouti
uwKuour, / ¥Yn eadooexkxkum, munap axau kapamoun womaue [Hapouii, 1988; 246];
I'yn manu 103 4ok yny6 6ykum oyaamuws Kon apo, / Tecou eamzane xaunuoun 2yé anea
oucép muiie [HaBowuii, 1988; 247] Ba Gomkanap.

Tynukcens yxmarunuiapaa yxmarma Oenry JIeKCUK Oupiukiap Omian udona-
nanMaiau [MyxkappamoB M., 1976; 30]. Yaunr dopmynacu A b B tap3uma 6ynaam,
SBHU Ma3Kyp KypWIMalld yXIIATUIUIAPp yXIIaraH, yXIIATUITaH Ba YXIIATHUII Kalau
Tap3uaa makuaHaau. Anumiep HaBouwit mebpuit acapnmapuna Oy kaOu TYIHKCH3
VX1maTuiuiap MUKJIOpY aH4ya Kyn 0ynu0, moup ynapaas keHr ¢oiinananras. Kyitnna
LIyHTa JOUP alipuM MUCOJUIAPHU TaXJIMJI STUILTA XapakaT KHIaMU3:

Dt kymeyn, oaup uupa yn KogupHu ceg0yHe OUIKU UVK

Puwmae y3nu anea 6oenap yuyn 3ynnopoex [Hasouit, 1988; 273].

baittHn TaBcudnamman aBBaJ XO3UPru Yy30eKk amabwii TUIMgAa HCTEHMOJ-
JlaH YMKKAH CY3J1apHHM M30XJ1acak, Makcaara MyBo¢uk Oynaau. bupuHum mucpana
KYJJIaHraH oaup cy3u apabuit 6yiau0, yHUHT IyFaBuil MabHOCH Oymxonanup [HAJL,
1972; 175]. ¥V y36ek MmymT03 a1abuETr1a 01atTaa Matixona Maxko3uit MasHOIa uoma-
naHraH. Ma3kyp Mucpagaru xogup cy3m xam apaduii 0yimm0, xo3upru y30ek agaduii
THWINAA UCTIOM OUHUHU MAHUMOBYU, 2aUpuouH MabHONA UcTU(dOA FTHUIaI. MyMTO3
anabuéraa sca ymoy cy3 akcapuar ypuniapaa paxmcus ceseunu [HAJL, 1972; 319]
Ma)XO3Wi MabHOMA KyJulaHraH. MIKKuHYM Mucpanaru puwma cy3u Gopcuit 0ymmo,
YHUHT JyFaBuid mMabHOCH unmup [HAJL, 1972; 529]. baiit oxupunaru 3yHHop cy3u
dbopcuit 6yaub, Mycyimon oasramaapoa AULO84U XPUCTMUAHIAD MadcOypan Oenea
boenab wpaduean maviym 6up panedacu 4uneup JyFaBUH MabHOHU Hbomamaiian
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[HAJI, 1972; 260].

Onau GaiiTHU TaBcUalIra JMKKAT KapaTaMu3. YHUHI Ma3MyHM KyHuaaruya:
“On kyHrui, 6yTxoHacu OOIKa FalpuIuH (EKM paXMCH3 CEBI'HIIN )HU CEBUO KOJIIMHI,
OUNTMHKY OyHMHT OXMpPH SXIIWIMK OWJIaH Tyramaiau, Oy XyQau MYyCYJIMOH JaB-
JaTiapaa SIoBYM XPUCTHAHIAp MakOypaH Oenra Oofiiad ropagurad MabiiyM OHp
paHTIary YWJIBMP WITa YXIIaiau, ceH yHU Oup ymp OenuHrra 0ornad opumra (6up
yMp azobnanumra) maxoypcan”. baliTna KynnaHraH 3ynHop — YXIarad, ceseu —
YXIIaTuIrad, -0ex — YXIaTui Kaiau 6ynno, yHuHr KypuiMasuil popmynacu A b B
mIaKIiaaup. AHMAIWIAAUKY, [ebpUid mapuafa yxmam, sbHu I udomananmaras.
AHMKpPOK KMIUO aliTranaa, MIIKHUHT cu(aTuil XycycusaTi €ku oeiarucu 0ainTaa jek-
CHK OMpJMK OMJIaH aHMK KYpcaTHiIMaraH.

XycH mynku uupa ceHoek woxu 301um KypMaoum,

Hwix kyuuoa yzymoex nomasone monmaoum [Hasowmii, 1988; 326].

TaBcudu: “XycH maBiatuja CeHra yxmaraH 30JUM IIOXHU KYpMaJuM, HIIK
Xyayauaa Y3uMJieK HOTaBOHHH, SbHM HOYOp, OedopaHu TommaauMm”. BalT mazmy-
HUJIaH aHIVIAMIWIAIUKY, UIIKAA MaB3ylard ymoly HiebpJa MOXHMATAH ceH KUIIMIIH-
KOJIMOILLM MabIIyKa, V3yM Y3JIMK OJIMOIIM 3Ca OIIMK YpHUAA KYJJIaHTaH. DbTHOOp
Oepuiica, ebpUI Napyaja MablIyKa ry3al XyCHJIWIAp slIaliurad MamilakaTaaru
30JIUM, PAXMCHU3 LIOXTI'a, OLIMK 3Ca UIIK XyAYAUJArd SHT HOUOp KHUIIUTa KUECIAHTaH.
Cen, s’bHU MablllyKa Ba y3yM, S’IbHU OIIMK — VXINAraH, Woxu 301umM Ba HOMABOH —
VXIIaTUiraH, UKKajaa Mucpajia KeJlrad —0ex yXiaTuil Kaiauaup. baittnaru yxiaruin
cTpykrypacuau ¢popmynaaa A b B tap3una ndonanan MyMKHH.

Tapuu cabpum ytiu auenue atliaoune 8atpoH Menu

Houmo, é pabku, xycuyne mynkuoex 0600 o6yn [Hasowmii, 1988; 307].

Masmynu: “T'apun ceH MEHUHTI cabp-ymujaMra yxmanl yHUMHU BallpoH 3TraH
OyycaHr xam, MeH Xap oMM SlpaTranjiaH XyCHUHT (YMPONUHT, KYPKUHT) MamilaKkaTu
obox OynummHM cypaitman”. baiitna eatipon (Oy3unran) Ba xycu — yxuiarad, cabp
ViU Ba MYJIK— YXIIATWITaH, OMPUHYM MHUCPAAATU sAH2IUE BA UKKMHYM MUCPAJaru —
Oex yxmarum Kauauaup. lllebpuit napyagaru yXImaTUIIAPHUHT CTPYKTYpasl-KOM-
nmo3unMoH KypwiMacuaun A b B dopmynacu Tap3una udonanam MymkuH. Jlemak,
OaiiTnaru yxmarunuiapaa A — yxmaras, b — yxmarunran Ba B — yxmarum kaiianapu
y3BJIapH MIITHPOK 3TraH, YXIIaml, s’bHU YXIIATUII OENTHCH Mas3Kyp YXIIaTHIILIap
KypHJIMacuaa MaBxyJ sMac.

Anuiiep HaBouii Ha3Muil acapiiapujiard yXIaTUIUIAPHUHT CTPYKTYpai-KOM-
MO3HULIMOH TAaXJIWIM JKapaéHuaa siHa OMp TypJaru yXuaruiwiap 60piaury Kys3ra tam-
nangu. bynpail Kypunmanu yxmatunuiapaa (akaTruHa yXIaral Ba YXIIAaTHITaH
y3BJIapu BOKEJAHAIH, X0J0C. YHHU dopMynana udonanaauran oyicak, y A b tap-
3uaa HaMOEH Oynaau. AHrIammiIaauky, Oy KaOu VXmaTtunuiapaa YXImaTHIl Kaiaa
(waptinu makau — B) xamza yxmarum Oenrucu (Iaptiu mwakiy — ') udopanos-
up y3BIap 6yaMaiinu. M.Mykappamo “Y36ek THIuaa yXmaTuur”’ KHToGuIa MasKyp
TypJaru yxXmarTuiuiap XyCycujaa KyWuaarwiapau €3anu: “Bocuracu3 yxmarnnuiap
VXIIaTHIyBYM OOBEKT OWJIaH YXIIOBUYM OOpa3HUHT Y3HWJaHTMHA wOopar Oyiamm.
Vnapna yxmarma Oenru xamja yXmartuiin uoAaloBud dIEeMEHTIap XaM Oyamaiiau.
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Bynapna yxmaruinyBun o0beKT — 3ra, YXI10B4M 00pa3 — OT KecUM Basudacuia Kena-
nu” [Mykappamos M., 1976; 30]. VXIIaTHIIHUHT Ma3Kyp TYpUra OUJ aifpiM MHCOJI-
JIapHU KyHuJa TaxJaui 3TULLITra XapakaT KUjJaMu3:

Ox 0yOuH, auik KOHUH, HOLA MAOOUH AULA2UT

3yngpu cynoyn, wo3u eyn, capsu xupomonumea aps [Hasouit, 1988; 230].

Anumep HaBowii Fa3anumaH KeJITUPWITaH Ma3Kyp OalT MIIKHI Xapakrepaa
6ynub, yuna dopeuit awx (xy3 ému, xkap. HAJL, 1972; 68), apabuii mao (uy3unui,
y3aiinm, xkap HAJL, 1972; 347) xabu wuszoxrana® cyzmap kyuianraH. TaBcudu
Kyhuaarnga: “OXuM AyIUHH, KY3 EMIUM KOHUHH, YY3UITaH HOJIAMHU CYHOY 3y,
Ty FO3JT1, CApBU XUPOMOHMMTA ap3 aiarun’’. boikaya Tap3aa 0aliTHYA M30XTaiIuTaH
Oyicak, YyHUHT Ma3MyHUHU Kyiunarunda udonanam MyMkuH: “Umk napauaan 6exan
a300JIaHTaH OIIMKHUHT OX-HOJAJApUHU, Ky3uaaH €1 YpHHUra KOH OKHO Typramiu-
IMHH, YEKCU3 HoJlalapuHu 3yidu cyHOyn (SbHU KOI-Kopa, Xymoyi cou, kap. HAJL,
1972; 259), 1031 Tyi1, capBU XUPOMOH (S'’bHU T'y3aJ1 IOPUIIUIA HO3aHUH, CEBTUJIH, Kap.
HAJI, 1972; 547)ra ap3 xun”.

baiitna maburykanunr 3yidu cynOyn (apaduii, Oup Typnu Xymoyii Kopa paHIIH
Veumiuk, kap. HAJL, 1972; 575)ra, 103u rynra, XupoMOHH (STbHU Y3UHU Xap TOMOHTa
tanuiad, Ho3 OwaH ropuiy, kap. HAJL, 1972; 656) xunu kMMM, XyIIKOMar capB Ja-
paxtura yXaTuiarad. AHIIANIIA UK, Ma3Kyp MEebPHid napyaaa MabITyKaHUHT 3)1¢hu,
103U, XUPOMOHU — YXIIATUIITaH, CYHOYIL, 2V, capé 3ca — yxmarauaup. by yxmaruiurHuar
KypuimMaBuil popmynaciau A — yxinaras, b — yxurarunran tap3uaa nudomanai MyMKHH.
VYuaa B — yxmarum kaiam Ba ' — yxmam 6enrucu mapxyn smac. [y ypunna maskyp
Gaiitnaru 3ynghu cynbyn, 103u 2y, capéu xupomon OUpUKMaapy Xycycuia aipum Qpuk-
prapHy aiTHO YTHIHY JI03UM Toramu3. MymTo3 anabuérna, uynonuu, Anumiep Haso-
uil mebpuil acapiapuia MasKyp u3odasuii Oupukmanap onaraa 0apkapop €Ku TypFyH
OoupukMa Tap3uaa udonananuod, anoxuaa TyryHua cudaruaa KyiaHraH.

Uxu gynuane spmac, 21 eynuexpa, meme,

Oz3une acpy mopy kynenyue acpy kerne [Hasownit, 1988; 277].

baiit TaBcudu: “Oi ryn 10314 MabllyKa, CEHUHI MKKH FyHYaHI TEHI 3Mac,
OF3HMHT acpy (KaIuMIu TYPKHH C¥3, orcyoa, benuxos, 20amoa) Top 0yica, KYHIJIMHT dca
acpy keHr”. Ym0y 0aifTna aHramuiIaauky, MaxOyOaHUHT OF3U Ba KYHIVIM FyHYara,
SBHU XaJIM OYWJIMAaraH, ryi0apriapu Xaiu €3uiamarad ryira yxmaruiarad. OukpHu
aHUKPOK udonamaiuran Oyiacak, MEbpUid mapyagaru oeu3 Ba KyHeun — YXIaras,
&yHua 1ca — yxmarunranaup. FOkopuaa alTwiranuaek, yHUHT Kypuinin ¢popmysia-
cun A b Tapsuaa Oenrunam MmymMkuH. YHAa B — Yxmarum kaiinu Ba I' — yximaruin
Oenrucu MaBXyJl IMac.

[[Toup mebpuii acapiapua BOCUTACU3 YXIIATUIILIAD MUKIOPHU aHYa Ky1. Yiap-
ra JIoup aipuM MHCOIIAPHH Kyinaa KenTUpUO yTamus: Ypuuda muwnap oypu man-
3ym apyp, Qyn couunyp xutimamu mavaym spyp [Hasouit, 1991; 59]. TaBcudu: “Tum
WHXYJIapu OFW3[a TEePWIUO Typaau, yiaap HazMmra yxmad yupoitm Oymamu, arap
OFM3JaH TymHO HacpleK couusica, KUMMaTu WYKosiaauw». AHMIAIIWIaJUKH, LIOUP
HA3MHHU OFU3/Ia KYpKaM Tap3/a TU3WIKO TypraH THIL Aypiapura Kuécnaiiau. Maskyp
YXmaTumaa YXmarTui Kaiay Ba yxXmai Oearucu KyuianwiMarad. Anumep HaBouit
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ymly OaliTaa ¥3 naBpu aHbaHacura Kypa Hacpra HucOaraH Ha3Mmra oKopu 6axo Oe-
panu; Bapoy wadsicap woxuo 3pyp 60 apo, Jlek ymyn cuaxuoadyp moe apo [HaBowii,
1991; 59]. baiiT Tambux caHbaTH acoCHAa KypuiraH. YHJa IIOMp OOFIaru ryn Ba
JapaxTiIapHu Ha3Mra, TOFJarwiapiu (yap ogataa YTUH XUcoOHIa Kapaiaan) Hacpra
Vyxwmaranu. by 6aiftia XxaMm moup Ha3MHM Hacpra HuUCOaTraH I0KOPH MaBKera Kynra.

Hazm anea eymuanoa ouunmoznusu,

Hacp xapo epea couunmoenueu [Hasonit, 1991; 61].

By mkku mucpazia ryqHUHT ¥3 HIOXHa OYMIUO TYpUIIH Ha3Mra, xa3oH Oynuo
COYMWJIMIIIM Hacpra yxmarwirad. Taxyiap HaTwkacura Kypa alTHII MyMKHHKH,
TYJIUKCU3 VXIIATUIUIAPHUHT UKKW TYpU MaBxyld. bupuHum Typuaa A — yxmiaras,
b — yxmarunran Ba B — yXmarum BocUTacu MIUTHPOK 3TaAW. YHUHT (OpMYIacuH
A b B rtap3una udonanam mymkuH. bynu rokopuna Anumep Hasowuitnunr [apyu
cabpum yuu saxenue auraoune eaupor menu /Joumo, € pabku, XycHyHe MyiKuoex 0600
Oyn kabu OarTimapu Muconuaa kypu6 yrauk. [lloup Mas3kyp Typaaru yXmaTuiuiapHu
BOKEJIAHTUPUII YUYH AH2IUE, KUOU, MUCONU, OAMUCOTU, -0€K, CUHeaApy KaOU YXIIIATHII
Kalyiapyuaad KeHr (oiiiananras.

Astoxuaa TabKuUlall YpUHIIHMKWA, [IOUP WIEbPUH acapiapuia TYJIUKCHU3
VXIIaTUIUIAPHUHT UKKUHYH TYPH, SbHA A — yXI1arad Ba b — yximaruiaran KypujiManu
yXmarunuiap MyxXuM YpuHTa ora. Yiaap Houp Ha3Muil acapiapuja aloxujaa TH3UM
cudaruia maxkianrad. TYIUKCU3 YXIIaTUIIHUHT YOy Typura oupHUHT O 0YOuH,
QUK KOHUH, HONA MaOOuH ainacui 3yaghu cynoya, 103u eyi, capsu XupoMoHumaa ap3
OaTH IKKOJI MUCOJI OYTMIITUHY IOKOpU/Ia anTHO YTauk. byHnnai Typaaru yxmarumuiap
TabCUPYAHIIUTH, 0aJMUI-ICTETUK 3aBK YHUFOTHINUTa Kypa Tamoux Oaauuii caHbaTu
TU3UMUIA “OHT Kywin cuaup. Aoaypayd dutpar ¥3 ypuuaa “Anabuért Kouganapu”
acapuja yxiaTuiap Xycycuaa Gukp Ounaupuod, Ma3Kyp TypJaaru yXuaruuuiap H0
TabCUPYAH SKAHJIUTUHU ajoxuaa Tabkuaiad yraau [Durpar, 2006; 51].

VXIaTHumap yXIaTyHi y3BIapuHUHT ONTTanaH 6K 6ab31 y3BIapHUHT GUpaaH
OpTHK Oynumura Kapad, coaga, MypakkaOiamraH Ba Mypakkad OYIMIIN MyMKUH
[Exy66exoBa M., 2005; 46]. Conna yxXmarunuiapHuar cTpykTypai popmynacu A b B
I" Tap3una 6ynanu. bynra mucoin cudaruna Anumep HaBonldHUHT Kyiinaru OanTuHU
KEATHPUO YTHUIII MyMKHUH:

Buxuwmy 6yiinyma xaepo canocunu 3yighu

Yy cencusz ynca eymon aina bandy 3unoonoex [Hasowmit, 1991; 273].

[Houpaunr ymoy 6aiituna A — 3yagh, b — 3unoon, B — -oex, I' — ouxuwm. Anr-
NAINIANKH, YHHHT CTpyKTypasi Kypuimack A B B T’ qup. YXmarum y3pnapuausr
Oapuacu Ma3kyp yxmmarum GpopMynacuaa MaBxys 6Viuo, ynap OUTTaiaH KyJIaHTaH.
Alitunranusek, Oy kabu yxmaTuiiap cojjia yxmaruuuiap cudaruia Oenruinanaiy.

MypakkaOnamran yxmaTuiuriapia YXmartuil TapKuOougaru ys3BiapaaH Oupu
WKKH Ba YHIaH OPTUK MHUKAOpAa MaBxKyzd Oynaau. byHra moupHUHT Kylingaru 6aii-
TUHU MUCOJ cudaTuaa KenTUpud yTaMus:

Onea kuaub yn xamna EmMon um Kuou,

Katicu émon um, konogon um xuobu [HaBowuii, 1991; 275]

[Houpuunr ymby OGaitituga A — yr, b — um, B — xubu, I' — émon, xonosomn.
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AHNIaWIAIAKY, YHUHT cTpyKTypai Kypuimacu A b B I' I aup. Maskyp yxmarum
KypWiIMail YXIIaTuljga yxmam Oedrucu Ourra smac, OajJkyd HKKUTA: éMOH Ba
konoeon. lllynra kypa OyHOaill CTpyKTypalu YXIIATHLIUIAPHU MypaKkadiamraH
yxmarunuiap cudaruaa Oenruiam Kepax.

Mypakka0 yxmatumiapia 3ca yxmaraH Oup Heda Oop YXIaTuiarasnra
ku€cimanaau. bynra mucon cudaruaa Kyiuaara 0aiTHU KeITHPUO YTamMus:

Keneycu yn capsu cutimunbap 2ynu cepoboex

Kum, manumoa xap 3amon mumpap xyneyn cutimo6dex [Hapowutit, 1988; 263].

baiitna xo3upru y30ek amabuil TwimMaa uctebMmona OyiMaran alpum Jiek-
cUK Oupnukiap Kyjutanrad. Jlactial, ymapHUHT JIyFaBHii MabHOCHMHHM H30XJallra
xapakar kuinamus. opcuil cutimunbap CY3UHUHT JTyFaBUM MabHOCHU allHaH KyMmyul
badan 6ynmuO, y MyMTO3 anabuétna ox 6adan, onnox, 2y3aj Maxxo3uid MabHOJapaa
kymtanrad. llloup ymOy cy3uu aHa 11y kyuma MabHOJIAp/Aa Fa3ainia uctudoma aTraH.
Cutimunbap cy3u MyMTO3 anabuETna cutimbap MAKIKAAa XaM KYJUTaHWJITaHIUTUHA
ky3aruml MyMkuH [HAJL, 1972; 558]. Onau 6aiit TaBcudunu kentupud yramus: “VYi,
SBHU KOMATH capB, OaJaHM OIIOK, I'y3aj] MablIyKa T'yJIu cepoOJeK KeJca, TaHUMIa
KYHIVIUM Xap 3aMOH cUiIM00 (cuMo0)ra yximad turpaiiau’.

OpTHbOp Oepuiica, OMpUHYN MUCpaaa A — yr yximarad 0yim0, Oy cy3 MabITyKa
TyuryH4acu ypHuna kymianrad. [y mucpana mavsiiyka b — cape, cutimunbap, 2yn
yXmaTuiaran. AHMIAIIAIAIAKY, YXIIAaraHH| TaBcuiam y4dyH OWTTa YXIIaTHITaH
sMac, OaJKy ydTa YXIIaTwirad Kyjuianrad. Mucpanaru YXIIaTulIHUHT KypUIMaBUi
dopmymnacuan A b b b B I' tap3una udonanam ypunnu 6ynamu. Mucpagaru B —
-0ek, I — cepo6 6ynub, ynap Ma3Kyp MypakkaO yXIIaTHII TYPUHUHT BOKEJTaHUIINIA
UIITUPOK 3TTaH.

Amumep HaBouii wmebpuil acapnapuaa, aWHUKCA, WIIKAA MaB3yHWaaru
Fazajurapua Max0yOaHUHT KYPKUHH TaBcUQIaliaa Ma3Kyp KypuiMasuid, ibHU A BB ...
B I' Tunmaaru yxmarunuiapaad KeHr goiaananrad. bynaai gopmynanu yxmarunuiap
LI0OMpra MabIIyKaHUHT MUKY Ba TAlIKY TY3aJUIMTMHU O0aAuMi HyKTau Ha3ap/aH TYIIUK,
aHMK Ba TabCHpyYaH UQoaasaml yuyH acoc OyraH, ecak xaro Kujimaras 0yiamus.

Amumep HaBowuii mebpuii acapiapujard yXmaruiuIlapHUHT CTPYKTYpPajl-KOMIIO-
3ULMOH TaxXJIMIM HaTWXKajlapura Kypa IIoMp Ha3MUH acapiapuja yXIIaThuiuuiap Maskyp
YKUXATIaH Y3UIa XOC XyCYCHUSTTa ST AJIUT Y, YXIIATHL y3BJIAPHUHT UIITHPOKUTA Kypa UKKU
TYPJIH, STbHU TYJIVK YXIIATUIIAP XaMAa TYJIMKCU3 YXIIATUIUIAP KYJUIAaHWITaHIUT Y, BO-
cutacu3 (YXIarad Ba YXIIaTHITaH y3BJIapy MaBxKy/l) YXIIaTUIILIap, SsbHA A (YXIIaraH)
xamza b (Yxmatuiran) KypuiMaiu yxmaTuiuiap 001Kka CTpyKTypaiy YXIaTuiiapan
HucOaTaH KYMYWINKHY TAIIKII 3TUIN Kabunap anukinanau. [loupaunar Oy kabu ¢op-
MyJIalii YXIIATHIIUIApIaH KeHT (poiaanaHralimk cabaOuHu KyHuaarnda n30xX,1a MyM-
KUH: 1Iebp TaabiapuaaH OUpU MXYaMITMKKA HHTUIUII XyCYCUATH MyXUM 3KaHIUTHHU
Haszapja TyTagural Oyicak, IIOMp LIyHra amaj KWIMINTra XapakaT KWIraH; Mucpasap-
71a MAbHOHHMHT CHKHK OCpPHJIMIIN SXTUEKHU IOUPAAH Ma3Kyp Typard YXImaruiniapian
KeHT (hoiiiananuInTra yuaarad oyica, axad amMac; OpuruHall, y3ura Xoc, TabCUPIIH, ICTe-
TUK KUAMaTy IOKOPH Japa)kajld TallOuxJiap spartviiia ymoy KypuiMa IIakiura sra
yX1marunuiap camapa OepUIIMHY IOUP SXIIN aHIJIaraH.
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SA3bIK KAK PEHOMEH KVJIBTYPbI
AHHOTANNUA

B crarbe aHanM3MpyrOTCS KOPPENSTHBHBIC
CBSI3M S3bIKa U KYJIBTYPBHI. SI3BIK MOXKET paccma-
TPHUBATHCS KaK Opy/Ane KyJIbTypbl, KaKk OfHA U3 e
COCTaBJISIIOIMX M HA TOM OCHOBaHHMU OIHCHI-
BaThCsl Yepe3 NMPHU3HAKHU, OOLIHMe IS BCEX sBIIE-
Hull KyneTypsl. C Apyroil CTOPOHBI, SI3bIK U KyJIb-
Typa MOTYT COIOCTaBIISITHCSl KaK HE3aBUCHMBIC,
ABTOHOMHBIE CEMHOTHUYECKUE CUCTEMBL. B3aumo-
JICUCTBHE SI3BIKOB M KYJIBTYp — 9TO OOBEKTHBHAS
3aKOHOMEPHOCTH  00IIECTBEHHO-HCTOPHUIECKOTO
pasBuTHus 4yenoBedecTsa. JIroOoi TekCT B ycio-
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KyJIBTYPBI HapOZia, TOBOPSIIIIETO HA JAHHOM SI3BIKE.
B orpsIBe 0T ycnoBuil peaabHOro AUCKypca TeKCT
B OOJIBIIEH WIIM MEHBILICH CTEIIEHN COXPAHSIET ATH
CIIEHBL.
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LANGUAGE AS APHENOMENON
OF CULTURE

ANNOTATION

The article attempts to analyze the correlative
relationships of language and culture. Language
can be considered as an instrument of culture,
as one of its components and, on this basis, de-
scribed through features common to all cultural
phenomena. On the other hand, language and
culture can be compared as an independent, au-
tonomous semiotic system. The interaction of
languages and cultures - this is an objective law
of social and historical development of mankind.
Any text in the conditions of real communication
bears traces of the culture of the people speaking
this language. The isolation from the real condi-
tions of the discourse in the text more or less pre-
serves the footprints.

The need for linguistic and cultural studies
has become a universally recognized fact, since
in social reality language has the ability to influ-
ence the formation and development of a people's
culture.

Key words: language, culture, literary lan-
guage, “human factor”, sign, concept, linguistic
significance, the concept of linguistic relativ-
ity, linguoculturology, ethnolinguistics, cognitive
linguistics, world view, scientific picture of the
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BBE/IEHUE

Kynsrypa MHOrocnoiiHa, MHOroacnekTHa. B OLIEHKE KylbTypbl pa3jIMyaroT
pa3Hble YPOBHM: HU3KHH, CpeJHUM, BbICOKUN. Kaxablii TEKCT, YCTHBIM WM MUCH-
MEHHBIH, pacCMaTPUBAETCS C 3TOM TOYKM 3peHHs. Kpome TOro, ciaenyer y4uThIBaTh,
YTO KyJBTYypa OIpPENIEICHHOI0 ATHOCA, COCIOBUS, MEpUOJa HUKOIa He Oblia IOJIHO-
CTBIO 3AMKHYTOW, 3TO TAKOE€ K€ IMOJIBM)KHOE, Pa3BUBAIOIICECS IOHITHE, KAK SI3bIK.
«SI3BIK CUMTAETCS] OCHOBHBIM, SIpYAWIIUM U YCTOWYMBBIM MOKa3areyieM 3THoca. Emy
COITyTCTBYIOT JIpyT'He, HCTOPHUECKH MEHee CTaOMIIbHBIE U M3MEHSIOUINECs MpHU3HA-
KM — [IPU3HAKU €IMHCTBA TEPPUTOPUH, KYIBTYPhl, STHUYECKOTO (HALIMOHAIBHOI0) Ca-
MOCO3HaHHMsI, TOCYAapCTBEHHOr0 00pa3oBaHMsl, XO3AHCTBEHHOTO (IKOHOMUYECKOTO)
apeaiia, COUMaJIbHOIO OPraHn3Ma, HAaKOHEL, aHTPOoIIoJIornyeckoro tuna <...> Koppe-
JISITUBHBIC CBSI3H SI3BIKA U KYJBTYPbl MHOTOOOPA3HBI, YCTOMYMBEI M KPENKU. SI3BIK
MOJKET paccMaTpHUBaThCs KakK OpyIue KyJIbTYphl, JaXKe Kak of[Ha U3 ee urnocraceil (B
O0COOCHHOCTHU JIUTEPATYPHBIN A3BIK, CAKPAJIbHBIN S3bIK WU A3bIK (DOJIBKIIOpA) U, KaK
TaKOBOM, MOXET OIUCHIBAThCS Yepe3 MPU3HAKH, OOIINE IS BCEX SBJICHUN KYJIBTYpBI.
C npyroil CTOpPOHBI, SI3bIK U KYJIBTypa MOTYT CONIOCTABIIATHCS KaK HE3aBUCUMBbIE, aB-
TOHOMHbBIE CEMHOTHYECKHE CUCTEMbI, BO MHOTUX OTHOILIEHUSX CTPYKTYPHO H30MOP(]-
HBIE ¥ B3aUMHO oToOpaskeHHbie» [ Toncroi H.U., 1995, c; 32].

OCHOBHAA YACTbH

Bornbryto poib B (opMHPOBaHUH AYXOBHO OOTraTON JIMYHOCTH UTPAET MOJIENb
JMHTBUCTUKH, HEPA3PHIBHO CBSI3aHHASI C «YEJIOBEYECKUM (PaKTOPOM», C POJIBIO ye-
JIOBEKa-s3bIKOTBOpLA. Takoe HampaieHue Obuto HameueHo B. ¢on 'ymOGonparom
[['ym6ombaT B.gon, 1984, I'ymGonsar B.don, 1985], npuyem pa3BuTHE JaHHOTO Ha-
IIpaBJICHUSI B COBPEMEHHOMN JIMHIBUCTHUKE XapaKTePU3yeTCs] aHTPOIOLEHTPUUECKON
HaIpPaBJIEHHOCTHIO, MPOTHUBOINOCTABIEHHOW TOCIOICTBOBAaBIIEMY B Hadasie XX BeKa
CTPOrOMY CUCTEMHO-CTPYKTYpHOMY noaxony, uaymemy ot @. ne Coccropa [Coccrop
®.ne, 1977] 1 npakTHUECKU UCKITIOYAIOIIEMY «UYeJIOBEYECKUH (PaKTop».

B xonnenuuu B. ¢pon ['ymOonbaTa cOOTHOLIEHHE SI3bIKA M PEYU, CUCTEMBI U €€
peayn3anum, TOBOPSILETro U CIYIIAIOLIEr0 — 3TO YaCTh aHTUHOMMMN, TUAJIEKTUYECKH
OTPAXKAIOIINX CYITHOCTH SI3bIKA KAaK «BEJUKOTI0 TyXOBHOI'O OOraTcTBa 4eioBEueCKOro
poxa» [['ym6onbar B.don, 1984; 85].

Haubonee nonynspHbiM BbicKa3biBaHUuEM ['ymOonbaTa mpu 00OCHOBAHUU Te-
opun SIKM pa3HbIX 3THOCOB cTano cieayroniee: «Kaxaplil 36K OMUCHIBAET BOKPYT
Hapoja, KOTOPOMY OH MPHUHAJICKUT, KPYT, OTKY/a YEIOBEKY JaHO BBIWTH JIHILIb I10-
CTOJIBKY, TIOCKOJIBKY OH BCTYIIA€T B KPyT ApPYyroro sizbika» [['ym6ombaT B.goH, 1984;
98]. IonsaTHe Kpyra MHPOKO Ucmob3yeT yueHuk J. Cermmpa b. Yopd, Takum oOpa-
30M, B paMKax KOHIIENIUH JIMHIBUCTUYECKON OTHOCUTEIIBHOCTH (DAKTUYECKH 3aKiia-
JIbIBAETCS IMHTBOKYJIBTYPOJIOT S, KOTOPAst UAET OT IT'yMOOJIBATOBCKOTO «IyXa SI3BIKaY,
OT IIOHATHS JyXOBHOM KYJIBTYPBHI.

B.1. [locToBanoBa, OUH U3 CaMbIX HHTEPECHBIX HHTEPIIPETATOPOB KOHLIEITLIUN
B. ¢on I'ymOonbaTa, TOTYEPKUBAET, UTO MBICIIb O KOHCTUTYTUBHOM XapaKTepe si3blKa
U1 4eJIOBEKa Kak TeopeTHyecKas ujest Obuia BliepBble chopMyIHpoBaHa U pazpado-
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TaHa B JIMHrBoQuiocodckoi koHuenmuu B. ['ymOonbaTa, mpuueM U3 3TOM KOHIEMN-
L[UU CIIEAYET, YTO «B JMHIBUCTUKE, MU30paBIICH B KaueCTBE CBOEH METO0IOTHYECKON
OCHOBBI aHTPONOJIOTUYECKUI MPUHLIUIL, B [IEHTPE BHUMAHUS OKAa3bIBAIOTCA JBA Kpyra
npobiem: 1) onpeneneHue Toro, Kak YeJI0BEK BIUSET Ha SA3bIK; 2) ONpeAeICHUE TOTO,
KaK sI3bIK BIIMSIET HA YEJIOBEKa, €ro MbIUIeHUE, KylnbTypy» [[locToBasioBa B.U., 1988;
9]. B si3bIKe €CTh HECKOIBKO KYJIBTYPHBIX IJIACTOB, CO3JAIONINX CTHUIUCTHUECKOE pa3-
HOOOpa3ue: MpocTopeyre, AUAJEKT, )KaproH, CICHT, InTepaTypHbli sa3bIK. [Iponcxo-
JMT OIICHKA U MEPEOIeHKa TOTO, YTO CJIEAYeT KyIbTHBHPOBATH, a YTO HEOOXOIUMO
UCKJTIOUUTb.

Bce ykazanHble BbIlIE€ HANPaBJICHUS YACTHYHO MEPECEKAIOTCS MEXay co0oii;
OHM CBSI3aHbI C U3YUEHUEM COJIEPKATEeIIbHON CTOPOHBI SI3bIKA, CEMAHTUKH, B TOM YHUC-
JIe U TEKCTOBOM, SA3bIKOBOM JIMYHOCTH, S3bIKA B JICCTBHH, B PEAJbHBIX CUTYaLUSIX
oOmenusi. Heobxoqumo mogq4epKkHyTh, YTO JIHOObIE acTEeKThl U3yUEHUS JIMHIBOKYJIb-
TYpOJIOTHH, a TAaKXKe A3bIKOBBIX KapTuH Mupa (AKM) o3navarot yriyOneHue u akTu-
BHU3ALMI0 CEMAaHTUYECKUX UCCIIEI0BAHUN.

3HAKOBOCTb — OIMH U3 IVIaBHBIX IPU3HAKOB KYJIbTYphl. OH CBsI3aH ¢ Apyroi eé€
XapaKTEepPUCTUKON — IMaJOTOBOCThIO, TaK KaK 3HAK pPacCUMTaH Ha MIOHUMaHUE, BOC-
npusitie. Jluamor Bo3MOXKEH MEXIY ABYMS B 4EM-THMOO OTIIMYHBIMU CYyObEKTaMHU.
BaxHo, 4T0 pa3Hbie KYIBTYPBI B CJIOKHBIX MTPOIIECCAX YETIOBEUECKOTO OOIICHHS BCTY-
MAIOT BO B3aUMOJICHCTBHE, IPOUCXOAUT OTOOP JydIInux oOpasios, 6onee Toro, ¢hop-
MUPOBAHUE KYJbTYPHBIX IIEHHOCTEN MTPOUCXOAUT HETPEPHIBHO.

CrnenyeT MOIYepKHYTh, UTO MHTEPEC K M3YUYCHHIO KapTUH MHpa MPOU30ILIET
TaKXe U3-3a ONpeAeTIeHHOro pazoyaposanus B konuenuuu @. e Coccropa (ompene-
JIMBLIEH, KaK U3BECTHO, BO MHOTOM HAIIpaBJIEHUE PA3BUTHS MUPOBOIO SI3bIKO3HAHUS
XX B.), KOHLIETILIUY CTPOTON CUCTEMBI 513bIKa, OTOPBAHHOM OT «4EJI0BEYECKOro (haKTo-
pa» [Coccrop @.ne, 1977]. Kak u3BecTHO, BCIEACTBUE CTPEMIICHUS JUXOTOMHYECKHU
YKECTKO pa3rpaHUYUTh s3bIK U peub, @. ne Coccrop paccMarpuBall A3bIK KaK 3aMKHY-
TYIO CHCTEMY 3HAKOB, «s13bIK B cebe» [Coccrop d.ne, 1977; 131], kakum-10 00pazom
OT/IEJICHHBIN OT YeJI0BEKa U JIMIIb TACCUBHO PETUCTPUPYEMBII M. «SI3BIK HE SIBIISET-
Csl MPOU3BOJILHBIM TBOPEHUEM OTJICIIHLHOTO YEJIOBEKa, a IPUHAICKUT BCET/Ia LIETIOMY
Hapony» [['ymGonsar B.¢ow, http://philologos.narod.ru/classics/humboldt.htm; 82] u
«...4eJIOBEK CTAaHOBUTCS YEJIOBEKOM JIMIIb MOCPENCTBOM si3blkay [Jlanunenko B.I1.,
1999; 79]

Konuenuusa ['ymOonbara cnpaBeqiMBO OIICHUBAETCS KaK aHTPONOLIEHTpUYE-
CKasi, TMHAMHUYEeCKasi, JHEPreTUYECKas; 3TU HAMPaBJICHUS KOPPEIUPYIOT ¢ pa3pabaThi-
BaeMoOH B Y30eKHCcTaHe KOHIICTIIUEH TyXOBHOCTH KaK OCHOBBI KYJIBTYPbI HACEIISIOIINX
Hally cTpaHy HapoJoB. «B HacTosiee BpeMsi, Koria BHOBb CTalla PUBJIEKATEIbHON
uznes B. ['ymOonpaTa 06 u3ydeHUH si3bIKa B TECHOM CBSI3U C YEJIOBEKOM U YCIIEIIHO
pa3BHUBAETCS AHTPOMOLEHTPUUECKAS JIMHIBUCTHKA, OCOOBI MHTEPEC BHI3BIBACT HC-
CJIEJOBAaHUE BHYTPEHHETO MUPA YEJIOBEKA, €r0 IICUXUYECKOT0 cocTossHu» [Jlaszapuaun
M.U., 2003; 11].

TepMuH «IMHTBOKYJIBTYpOJIOTHS» mpenctaBieH B Tpynax B.H. Tenus, B.B.
Bopo6reBa, B.A. Macnosoii, FO.C. CrenanoBa, B.U. Kapacuka, H.®. Anedupenko.
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OcHOBHbIE TIOHATHSA JUHTBOKYJBTYypoJioruu pa3pabatbiBanuch A.A. bparunoit, A.
Bexounkoit, E.M. Bepemarunsim, B.I1. Jlanunenko, FO.H. Kapaynoseim, B.I". KocTo-
MapoOBBIM U MHOTMMHU JIPYTUMHU YUYEHBIMHU, HEPEJIKO J10 MOSBJICHUS TEPMUHA «JIUHIBO-
KYJIBTYPOJIOTHSI.

Kax crienmanbhast 00macTh HayKH JIMHTBOKYJIBTYPOJIOTHSI, KaK U3BECTHO, BO3-
Hukia B 90-e rogel XX B. [lo muennto B.A. MaciioBoii, «IONbBITKU JaTh MEPUOIU3A-
LIMIO €€ CTAHOBJICHUS HAa OCHOBE YETKHUX M HENPOTUBOPEUMBBIX KPUTEPUEB €/1BA JIU
YBEHUAIOTCS YCIIEXOM: BO-TIEPBBIX, CIUIIKOM Majo MPOILIO0 BPEMEHHU, a BO-BTOPHIX,
OIICHKU MTOTOB CYIIIECTBOBAHMS HAYKH 3a OMPEEICHHBIM TIEPHO, TI0 CIIPABEIIUBO-
My 3ameudaHuto P.M. ®pyMKrHO#M, HE MOTYT OBITh OOBEKTUBHBIMH, TTOCKOJIBKY OHHU
OTpaXXalT CyObEKTUBHOE MHEHHE MCCIIEOBATEINSI, 3aHATOTO B OMPEACICHHON Hay4-
HOU oOmactm» [MacmoBa B.A., 2001; 20]. [Toatomy B.A. MacnioBa BblAenseT /1Ba
MepUO/Ia B PA3BUTHH JIMHTBOKYJIBTYPOJIOTUH:

- TIEPBbIN MEPHOA — NMPEANOCHUIOK Pa3BUTHS HAYKH — TpyAsl B. don 'ym6omb-
nta, A.A. Ilorebnu, 3. Cenupa u ap., u

- BTOpO# meproi — 0(hOpMIICHHSI TIMHTBOKYJIBTYPOJIOTHH KaK CaMOCTOSITEIIbHOM
obnactu uccienoBanuii [Macmosa B.A., 2001; 20].

«/lnnamuka pa3BUTHs HAayKH MO3BOJIET MPOTHO3UPOBATH €Ille OUH — TPETHil
MIEPHO/I, Ha TIOPOTe KOTOPOTO MBI Ceiiuac HaXOAUMCS, — MosIBIIeHUE (DyHTaMEHTaTbHON
MEXIUCLUUIUIMHAPHON HAayKH — JIMHIBOKYJbTyposioruw» [Macnosa B.A., 2001; 21].

[To muenuto H.®. Anedupenko, TMHTBOKYIBTYPOJIOTHS HEPA3PHIBHO CBs3aHA C
KOTHUTUBHOW JIMHI'BUCTUKOM.

Kak u3BecTHO, 6a30BOI eAMHUIICY KOTHUTUBHOM JTMHTBUCTUKH OOJBIIMHCTBOM
COBPEMEHHBIX SI3bIKOBEJIOB MPU3HACTCS KOHIIEIIT.

TepMuH «KOHIIENIT» (KaK M €0 JEPHUBATHl «KOHIENTYaIU3aIUs», «KOHIIETITOC-
bepa», «KIHOUEBOI KOHIIENITY», «KOHIENTYaJIbHbII METOI», «KOHLENTyalbHbIH aHa-
JIU3») ABIISIETCS YPE3BbIUAMHO YACTOTHBIM B COBPEMEHHOM JIMHIBUCTUKE, OTHAKO CAMO
€ro CoJIepKaHue COCTABIISCT MPEIMET TUCKYCCHIA, IN0O OH yrmoTpedisercs 06e3 onpe-
JIeJIeHUs], POU3BOILHO. Hapsiny ¢ obmereopeTnueckuMu pa3paboTKaMu KaTeropuu
KOHIIETITA, MCCJIEOBATENIM JIeJAl0T MOMBITKU MPEICTAaBUTh KOHKPETHBIE OMUCAHUS
TeX WM HMHBIX KOHLENTOB. PaccMarpuBaioTcs KOHIICITHI JEKCHUEcKHe, (hpa3eoino-
TUYEeCKHUEe, CHHTAKCUYECKHEe, TPUUYEM HEPEIKO MOHMMAaHKE KOHIIENTa HE OroBapuBa-
€TCs1, TPOCTO BBOSTCS MOHSATHS — KOHIICTITBHI «HCEHUJUHA», KUCHUHAY, «NPABOAY,
«W102HCHY, «0012», «(MEOPUECME0», (HPUYUHAY, «CYObOA», «000PO U 3710», «(3AKOH U
NOPAOOKY», KKPACOMA», (C80D00A», «8PEMA U NOPA», (NAMANILY, (4e108EK U JIUY-
HOCMb)» U MHOTHUE JPyTHE.

B «KpaTtkoMm ciioBape KOTHUTHBHBIX TEPMUHOBY» JIe(PUHHUIMS KOHIICTITA Ype3-
BBIYAWHO coOfep)KaTelbHa, HO HECKOJBKO pacIUIblBUaTa: 3TO «KOHULENT (concept;
konzept) — TepmuH, ciayxamuii 0O0bSICHEHUIO €IUHUI] MEHTAbHBIX WU ICUXUYECKUX
PECYPCOB HAIIIETO CO3HAHUS U TOH MHPOPMAIIMOHHOW CTPYKTYPHI, KOTOpast OTpa)kaet
3HAHHE U OTIBIT YEJIOBEKA; OTIEPAaTUBHASI CO/IepKATEIIbHAS SAMHUIIA TAMSITH, MEHTAJTb-
HOTO JICKCHKOHA, KOHIIENITYaJIbHOW CHCTeMBbI U si3blka Mosra (lingua mentalis), Bcei
KapTUHBI MUPa, OTPAKEHHOW B 4esloBeuecKoi ncuxuke. [lonstue konyenm orpevaer
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IIPEJICTABICHUIO O TEX CMBICIAX, KOTOPHIMU OIEPUPYET YEJIOBEK B MPOLIECCAX MBIIII-
JICHUS M KOTOPbIE OTPa)KalOT COIAEP/KAHUE OIBbITA U 3HAHMA, COAEPIKAHUE pe3yJIbTa-
TOB BCEH YEJIOBEUYECKOHN NIEATENBHOCTU U MPOLIECCOB MTO3HAHUS MHMPaA B BUAE HEKHX
«KBaHTOB» 3HaHUsS. KOHIIENT BO3HUKAET B Mpolecce MOCTPOCHUsT nHpopMauuu o0
00beKTaxX U X CBOMCTBAX, MPUYEM 3Ta HHPOpPMAIIUS MOKET BKIIIOYATh KaK CBEJCHUS
00 00BEKTHUBHOM IOJI0KEHUH JIe]1 B MUPE, TAK U CBEJICHUS O BOOOpa)kaeMbIX MUPAX U
BO3MOKHOM IIOJIOKEHHH JI€J1 B ATUX MUPaX. ITO CBEAECHUS O TOM, YTO UHUBU]] 3HAET,
MpEeIoaraet, TyMaeT, BooopaxaeT 06 oobekrax mupay [Kyopsxosa E.C., 1997; 90].

B xauectBe paboueil neUHHULIMN KOHIENTA CYUTAEM BO3MOMKHBIM HCIIOJIB30-
BaTh (hopmynupoBky P.M. ®pyMKHHON: KOHIENT — 3TO BEpOAIM30BAHHOE MOHATHE,
oTpe]IeKTUpOBaHHOE B KaTeropusx KyiueTypbl [@pymkuna P.M., 1992; 5]. Onnaxo,
C Hallel TOYKHU 3pEHUs, He Bce OECKOHEUHOE MHOXKECTBO MOHSATHH «3aCITy’KUBACT»
CTaTyC KOHIENTA, a JUILb 0a30BbI€ MOHITHS, OPraHU3YIOIINE YEIOBEUECKOE MbIIILIE-
HUE: IPOCTPAHCTBO U BPEMsl, IPUPO/Ia U OOLIECTBO, KOJIUYECTBO M KaYE€CTBO, UCTHHA
U JIOXKb U T.J.

KoHuent — npruHaaiIeKHOCTh CO3HAHUS YellOBeKa, IT00aIbHasl eIUHHUIIA MBIC-
JIUTEJIbHOMN JeATENbHOCTU. YIOPSI0YeHHas! COBOKYITHOCTh KOHIENTOB B CO3HAHHUU
4esioBeKa oOpa3yeT ero kKoHuentochepy. JA3bIk — 0HO U3 CPEICTB AOCTyIA K CO3HA-
HUIO YeJIoBeKa, KOHIenTocdepe, K COACP KaHUI0 U CTPYKTYpe KOHILIETITOB KaK €JMHHUIL
MbIlIEHUs. Yepes A3bIK MOXKHO MO3HATh U 3KCILIMIUPOBATh 3HAUUTENIBbHYIO YacTh
KOHILIETITyaJIbHOTO COJEPKAHUSI.

Ba)xHO yCTaHOBHUTH COOTHOLICHHE MEXAY KOHLEITOM U SI3bIKOBBIM 3HAYECHUEM.
[To muenuto 3.J1. ITonosoii u U.A. CtepHrHa, KOHIIENT U 3HAYEHUE B PaBHOU Mepe
— SIBJICHUSI MBICIIUTENIbHOM, KOTHUTUBHOM ITPUPO/Ibl, OJHAKO KOHUENT — €AUHUIIA KOH-
renToc@epbl, 3HaU€HUE — eIMHUIA ceMaHTUKU. COBOKYNTHOCTh 3HAYEHUMN SI3IKOBBIX
eIMHUI] 00pa3yeT CeMaHTHYECKOe MPOCTPAHCTBO S3bIKAa. 3HAUEHUE — JIEMEHT SI3bl-
KOBOT'O STHUYECKOT'O CO3HAHMs, KOHIIENT — KOTHUTUBHOTO, «O0IIEero» CO3HaHus. 3Ha-
YEHHE €CTh YacTh KOHIIENTA KaK MBICIUTEIbHON €IMHUIIbI, 3aKPEIUICHHAS S3bIKOBBIM
3HaKkoM B mensax kommyHukamuu [I[lomosa 3./1., Ctrepuun U.A., 2001; 59; Ilonosa
3.1., Crepaun U.A., 2007; 14]. Ognako, Ha HaII B3IV, OOBEKTUBHO CYIIECTBYIOT
KOHLENTHI pa3HOU CTENEeHU 000OIIEHHOCTH.

Haubonee o0mue KOHIENTHI «IIPOHU3BIBAIOTY S3BIKOBBIE SIPYChHI, HAXOJsd Ha
KaXXJ0OM M3 HUX CHEIU(PUUYECKOE BBIPAKEHUE, YTO HE MCKIIIOYACT 3aKPEIJICHHOCTU
OIIPENEICHHBIX KOHLENITOB IPEUMYIIIECTBEHHO 3a TEM MJIU UHBIM SI3BIKOBBIM SIPYCOM.
B TO ke BpemMs yHUBEPCAJIBHOCTb psifa MOHATHUMHBIX KOHLIENITOB NPENONPENEIIET
KOHTEHCHUBHBIM N30MOP(U3M psijia sI3BIKOBBIX KaTETOPUN B PA3HBIX SI3bIKAX.

Kaxxaplii ecTecTBEHHBIH A3bIK OTPAYKAET OIPE/IeICHHbIN CI0CO0 BOCTIPUATHUS U
YCTPOMICTBAa MUpPA, WU «SA3bIKOBYIO KAPTHHY MHUPay.

Pacxonsres nu y yenoBeka KOHLENTyaabHas U sA3bIKOBasi KapTuHa Mupa? 1lpu-
3HaBas Bcien 3a B. ¢pon ['ymOonbaATOM Hamuune 1OCIOBECHBIX MOHATHM, B TO YK€ Bpe-
Msl CYMTAEM HY>KHBIM MOAYEPKHYTb, YTO INTyOMHHBIE, CKPBIThIE OT YEJIOBEKa IpoLec-
CBbI MBILIUICHUS MOTYT HAlTH PEAJIBHOE BOIUIOLICHHUE TOIBKO B A3BIKOBBIX KATETOPHSX.
V:xe umeronecs paboTsl B obnactu uccnenoBanus IKM ydeautenbHO JOKa3bIBAIOT,

91



Series: LINGUISTICS 2020 Vol. 32 No. 2

YTO JIEKCUUYECKHE, CJI0BOOOpa30BaTeIbHble U IPAMMATHUYECKUE SIPYChl PA3HBIX SA3bI-
KOB OTpakaroT cnenuduyeckoe npeaomieHne 6a30BbIX KOHIENTOB, (POPMHUPYIOLINX
NOHATUIHBIE KaTeropuu (IIPOCTPAHCTBO, BPEMsl, CYIHOCTb, KOJIMUECTBO, KAYECTBO).
KonnenryanpHasi kapTuHa MHpa HaXoAMT cBoe Borwiomenue yepes KM, daxrop
JIMHTBUCTUYECKOW OTHOCHUTEIBLHOCTH — HE T'MIIOTE3a aMEPUKAHCKUX S3BIKOBENIOB, a
00BEKTUBHBIN (DAKT.

B.U. TTocToBanoBa pa3rpaHuuuBaet: 1) peanuto, UMEHYEeMYI0 TEPMUHOM «Kap-
THHA MUpay; 2) MOHATUE «KAPTHHA MUPa», BOILJIOLIAIOLIEE TEOPETUUECKOE OCMBICIIE-
HUE 3TOH peayinu; 3) TEPMUH «KapTHHA MHUPa», IPUUYEM MOAYEPKUBAET, YTO «ITAIlbl
dhopMHpoBaHUs ATUX SBICHUI He coBnaaaroT» [[locroBanosa B.U., 1988; 12].

Tepmun «xapTuHa Mupa» BeIABUHYT B KoHIIE XIX — Havane XX B. ¢pusukamu,
U OJIHUM U3 MEPBBbIX €ro craj ucnoib3onars [. I'epn (1914 1) «nmpumenurensHo K
(bu3nyeckoil KapTHHE MUpa, TPAKTYEMOM UM KaK COBOKYITHOCTh BHYTPEHHHX 00pa3oB
BHEIIHUX IIPEIMETOB, U3 KOTOPBIX JIOTMYECKUM IIyTEM MOYKHO IOJIY4YUTh CBEIEHUS
OTHOCUTEJIbHO NOBeAeHUs 3TuX npeamerony [[locroBanosa B.U., 1988; 12]. OH BbI-
JBUHYJ KaTeTOPUHU JOMYCTUMOCTH 00pasa, ero NpaBUIbHOCTH U LEIeCO00Pa3HOCTH.
Takke TEpMMHOM «KapTHHA MHPa» LIMPOKO moib3oBaicsa M. Ilnank, nonumas nox
(dbu3uYecKoil KapTUHON MHUpa «00pa3 Mupa», GopmMupyeMbiii GU3MUECKON HAYKOH U
OTpa)KaIOIINN 3aKOHOMEPHOCTHU IPUPOABI.

[TonATHE S3BIKOBOW KapTUHBI MHUpa BKJIIOYAET JIBE CBS3aHHBIC MEXIy COOOM,
HO pa3iMyHble ujaeu: 1) kapTuHa Mupa, npeiaraemas s3bIKOM, OTJIMYAEeTCsl OT «Ha-
YUHOI» (B 3TOM CMBbICIIE yHOTpeOIseTCsl TaKkKe TEPMUH «HAUBHAs KapTHHA MHUPay;
2) KaXJbli SI3BIK «PUCYET» CBOIO KAPTHHY, U300paXKarOILyI0 JEHCTBUTEIBHOCTD He-
CKOJIBKO MHA4€e, YEM 3TO JIEIAI0T IPYTHE A3BIKH.

Jlasxe TIOHATHE «HAy4yHasl KapTUHA MHUpPa» SIBJISIETCS BEChbMa HEOIPEICICHHBIM
Y UMEET PsiJi UHTEPIIPETALMM, B YaCTHOCTH, ITOJ HAYyYHOU KApTUHON MHPA IIOHUMAIOT
cucreMy Haubosee oOIUX NPEACTaBICHUI O MUpE, BhIpa0aThIBAEMbIX B HayKe U BbI-
paskaeMbIX € TIOMOUIBIO €€ (PyHAAMEHTAIBHBIX MOHITUN U IPUHLIUTIOB.

[TapasenbHo ¢ pa3pabOTKOM MOHATHS KAPTUHBI MUPa B paMKax pe(eKkcuu Haj
HAayKOH M BHYTpUHAYy4YHOU peduieKCHel caMUX YyYEHbIX KapTHHbI MUpPa U MUPOBH/IE-
HUE U3YYaIUCh B KyJIbTYpPOJOTMUECKUX U JIMHIBOCEMMOJIOTHYECKHUX paborax. B py-
CHCTUKE TIPOOIEeMOl MUPOBHUICHHS TTIEPBOHAYAIBHO 3aHUMAJINCh B TPAHHULIAX 33/1a491
PEKOHCTPYKLUU CTPYKTYpPbl apXauyeCcKOro KOJIJIEKTUBHOTO CO3HAHUS Ha Marepuale
muda u ponbkiopa... Haunnas ¢ 60-x ronos, npobiiema KapTUHBI MUpPa paccMaTpu-
BAaeTCs B paMKaxX CEMUOTHKH IPU U3YyYEHUHU IEPBUUYHBIX MOJEIHUPYIOLIUX CHCTEM
(s13bIKa) ¥ BTOPUYHBIX MOJACTHPYIOLINX cUCTeM (MU, peuruu, GoiabKIopa, MOI3UH,
IIPO3bl, KUHO, KUBOMKUCH, apXUTEKTYpbI U T.1.). KynbTypa mpu 3ToM TpakTyeTcsi Kak
«HEHACJIECICTBEHHAs TaMATh KOJUIEKTUBA» U €€ IIAaBHOM 3aJadeil IPU3HACTCS CTPYK-
TypHasi OpraHu3alus OKpPY’KaloLIEro 4ejJ0BeKa MUPA, YTO HAXOAUT CBOE BBIPAKECHUE
B mozenu mupay [[locroBanosa B.U., 1988; 14-15].

HcxonHpIM MyHKTOM pa0oT MO0 MOJAETUPYIOUIMM CHUCTEMaM SIBJISIETCSI YTBEPK-
JIeHHE, YTO pa3Hble 3HAKOBbIE CUCTEMBI II0-Pa3HOMY MoAeIupyroT Mup. Hanbonbmei
CTEIEHbIO OTBICYCHHOCTH U HAUMEHbIIEH MOJIeIUPYIOIIEeH CIOCOOHOCTHIO 001aat0T

92



2020 Vol. 32 No. 2 Series: LINGUISTICS

MaTeMaTUYECKUE CUCTEMBI,  HAUMEHbILIEH CTENIEHbIO OTBJICYEHHOCTH U HauOoIbIlen
MOJIETTUPYIOIEH CLIOCOOHOCTBIO — 3HAKOBBIE CUCTEMBbI PEJIUTUU. 3HAKOBBIE CUCTEMBI
€CTECTBEHHBIX SA3bIKOB 3aHUMAIOT IIPOMEKYTOUHOE IIOJI0KEHUE MEXKAY ITUMH JIByMs
TUIIAMU 3HAKOBBIX CUCTEM.

B.M. TlocroBanoBa ompenensier AIKM kak «1enocTHblii 1100anpHbI 00pa3
MUpAa, KOTOPBIH ABJISETCA PEe3yJIbTaTOM BCEM JyXOBHOM aKTMBHOCTH YEJIOBEKa, a HE
Kakoil-mubo oxgHoM e€ cropons» [[locTtoBanosa B.U., 1988; 19].

CrnoxuBuiasics B TeueHne BekoB IKM MokeT IpOTUBOPEUNUTh HAyYHOU KapTUHE
Mmupa. «Tak, B Halll BEK aTOM YK€ HE pacCMaTpHUBAETCS B HAyYHOW KapTHHE MUpa Kak
HeJlelnMMasi CyIIHOCTb, HO B OOMXOAHO-OBITOBOM CO3HAHMHU IPEACTABICHUE O HeJe-
JTUMOCTH aToMa coxpaHseTcs (10 Menpyaiiiero aroma...)» [Temus B.H., 1988; 175].

JlornunbiM mipeacTaBiigeTcs BbicKazbiBanue B.H. Tenwus, cormacHo kotopomy
«SI3BIK OKpAIIMBAET Yepe3 CUCTEMY CBOMX 3HAYEHUI U UX accOLUaliil KOHIeNTyallb-
HYIO MOJIeJIb MUpa B HALIMOHAJIBHO-KYJBTYpHbIE 1iBeTa» [Tenust B.H., 1988; 177].

VYka3piBasg Ha MeTahOPUUECKHI XapaKTep caMOro TEPMHUHA «SI3bIKOBasi KApTUHA
MHpa» U KOHCTAaTUpys, 4To SAKM «CityKuT, npekae BCero, LENsIM BbIPaKEHUS KOH-
LEeNTyaIbHOW KapTuHBI Mupay, B.H. Tenus moguepkuBaet, uto «o0pas, JeKamui B
OCHOBE MeTa(opbl, UTPAET POJb BHYTPEHHEN (POPMBI C XapaKTEPHBIMU UMEHHO IS
JAHHOTO 00pa3a acCoLUalMsIMU, KOTOPbIE IPEAOCTABIAIOT CYyObEKTY peuu MIUPOKUN
JIMana3oH JJisl HHTeprpeTanuu oboznagyaemoroy [Temust B.H., 1988; 180]. Takum 06-
pasom, nonsatre SIKM HemocpencTBEHHO COOTHOCUTCS C KOHLENIMENH BHYTPEHHEU
dhopwmpl s3pika B. ¢on 'ymOonbara.

B coBpeMEHHOM JIMHIBUCTUKE TEMAaTUUECKH U TEPMUHOJIOTUYECKU TECHO IIEpe-
IJIETAIOTCSl KOTHUTUBHAS JIMHIBUCTHKA 3BIKOBBIX KAPTUH MUpA U JIMHI'BOKYJIBTYPO-
JIOTHSl.

[To maenuto B.B. BopoObeBa, crienindukoii TMHTBOKYJIBTYPOJIOTHH SBIISIETCS €€
CUHTE3UPYIOLIUI XapaKTep, paHuYali MKy HayKaMH, U3y4darolUMU KYJIBTYpY,
u ¢uonoruei (JIMHrBUCTUKON). OCHOBHBIM €€ OOBEKTOM SIBIISICTCSI B3aUMOCBS3b U
B3aMMOJICMCTBHE KYJIBTYPHI U sI3bIKa B IIpoLiecce ero GyHKIIMOHUPOBAHUS U U3yUYEHUE
MHTEpIpeTalMy 3TOr0 B3aMMOJICHCTBUS B €IMHOW cUCTeMHON nesnocTHocTH. Ilpen-
MET JIMHTBOKYJIBTYPOJIOTUH — HAllMOHAJIbHbIE (POPMBI ObITHS OOLIECTBA, BOCIPOU3-
BOJIUMBIE B CUCTEME SI3bIKOBOM KOMMYHMKALIUM U OCHOBaHHbBIE HA €0 KYyJIbTYpPHBIX
LIEHHOCTSIX, YTO COCTAaBJISIET «SI3bIKOBYIO KapTuHY Mupa» [Bopoorés B.B., 2001; 2].
JIMHI'BOKYJIBTYpOJIOTHsl «KOPUEHTUPYETCS Ha HOBYIO CUCTEMY KYJIBTYPHBIX IEHHOCTEH,
BBIIBUHYTHIX HOBBIM MBIIUIEHUEM, COBPEMEHHON JKU3HBIO OOIIECTBA, HA IMOJHYIO,
00BEKTUBHYIO HHTEPIPETAIHIO (DAKTOB U SBJICHUIN U MHPOPMAIUIO O Pa3IHYHBIX 00-
JIACTSIX KyIbTYphl cTpaHbl. OObEKTUBHAS, IOJHAS U LEJIOCTHAS UHTEPIPETALUs KYilb-
TYpbI Hapoia TpeOyeT OT JIMHIBOKYJIBTYPOJOTMH CUCTEMHOI'O IPEACTABICHUS KyJIbTY-
PBI HApOZ1a B €r0 SI3bIKE, B UX TUAJIEKTUUYECKOM B3aMMOAECHCTBUN U PA3BUTHUH, A TAKXKE
pa3pabOoTKK MOHATHITHOTO psifa, KOTOPBIH CIIOCOOCTBYET (hOPMUPOBAHUIO COBPEMEH-
HOTO KYJIbTYpOJIOrHuecKoro MolieHus» [Bopoosés B.B., 2001; 3-4].

Takum 06pa3om, aBTOp CTABUT Mepe]l CIELUATUCTOM B 00IaCTH JIMHTBOKYJIBTY-
posioruu ro0aabHbIE 3a/1a4d UHTEPIIPETALUH KyJIbTypbl HApOJa U BIUSHUS HA JIMHT-
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BOKYJITYPOJIOTHYECKOE MBIIIJIEHUE [TOCPEICTBOM BbIPaOOTKH 0COOOT0 MOHATHIHOTO
psna. g TMHTBHCTA BaXKHO, YTO MOHATUE SI3bIKOBOM KapTUHBI MUPa BXOJUT B JIMHT -
BOKYJIBTYPOJIOTHIO KaK €€ OpraHu4ecKasi U LIEHTPAJIbHAs 4acThb.

CrnenyeT nog4epKHyTh, 4TO O0Jee MI0A0TBOPHBIMU PEACTABISIIOTCS UCCIIENO-
Banus JIKM, npoBonuMble Ha Marepualie AByX WM HECKOJIBKHX SI3BIKOB, TOIJA Kak
HCCJIEJOBAHNS B PaMKaxX OIHOTO SA3bIKA, KaK ITPaBUJIO, BBIIVIAAAT HECKOJIBKO JeKIapa-
TUBHBIMU. HallnoHaIbHBIN KOMIIOHEHT 3HaYE€HUSI OOHAPYKUBAETCS B €AMHUIIAX BCEX
YPOBHEI 53bIKa, HO 0COOCHHO YETKO MPOCIIEKHUBAETCS B JIEKCUKE, (hpazeonoruu, ado-
PHUCTHKE, [TPaBUJIaX PEYEBOr0 ITUKETA, TEKCTaX.

B HacTosiiee Bpemsi 0OIIENPHU3HAHHBIM SBIISETCS BOCXOXKIECHUE UJIEU SI3BIKO-
BOM KapTHHBI MHpa K ujee BHyTpeHHel ¢opmsbl s3bika B. ¢on I'ymbonbara [I'ym-
oompar, 1984]. «CuHTE3 COOCTBEHHO TUHTBHUCTUYECKUX METOJOB C METOJAMH JIPY-
I'MX, CMEXXHbIX HayK IPUBEIHU K I03HABATEJIbHOMN, KOTHUTHBHOM (COLMAIbHO-PEYEBOM )
OpPHUEHTALMM, K KOTHUTOJIOTMH: A3BIKOBOM KOHTEKCT IOJKEH KOPPEKTUPOBATHCS KyJIb-
TYPOJOrMYECKUM, ONUPATHCS Ha Oosiee ITyOOKHE CBEAEHUS KYJIbTYypOJIOIMUYECKOro,
KOTHUTHUBHOTO «CO3HAUEHU» AJIs aJIEKBATHOCTH PEYEBOTO YIIOTPEOIEHUS», IPU TOM
KyJBTypa «BOCIIPUHUMAETCS B IIMpOYAiIlIeM 3THOrpapMueCcKOM CMBbICIIE KaK CHCTe-
Ma uJeH, BUJIEHUe MUpa, HAITMOHAIBHBIA XapakTep, MeHTanuTeT» [Bopoosés B.B.,
2001; 4].

TeopeTndeckue uccnenoBanus U uzydenue yactHelx JIKM noarsep:xaaror, 4to
SI3BIKOBAs KAPTUHA MUPA — «3TO UCTOPUUYECKU CIIOKUBILASCSA B OOBIIEHHOM CO3HAHUU
JAHHOT'O S3BIKOBOTO KOJUIEKTHBA M OTPA)KEHHAs B SI3bIKE COBOKYIIHOCTb IIPEJCTaBIIC-
HUI 0 Mupe, ONpeieIeHHbIH CI0CO0 KOHLIENTYaln3aluu AeHCTBUTEIbHOCTIY [Bex-
ounkas A., 2000; 35].

JlanHOE ompezeneHue, BIOJIHE COOTBETCTBYIOIIEE O0Jiee KPaTKOMY U IIMPOKO
pacnpocTpaHEeHHOMY — I3bIKOBasi KApTUHA MUPA — 3TO 00pa3 MUpA, sIBIICHHbIN B J1aH-
HOM 3THHUYECKOM SI3bIKE, — MOKET OBITh YTOUHEHO B ciieaytomieM acnekre: IKM —ato
HE COBOKYITHOCTb, & OIIPEJEIIEHHAsl CUCTEMA IIPE/ICTABICHUI O MUPE, IIOCKOJIBKY I'yM-
OO0JIbATOBCKAs WUJesl aHTPOINOLEHTPUYHOCTU SI3bIKA HE OTBEPraeT, a JiejaeT IOJIHO-
KPOBHOM HJI€I0 s3bIKA KaK CUCTEMHO-CTPYKTYpPHOI'O 00pa30BaHuUs.

WNHuTepecubiMu sBisitorcst B3msiabl Ha SIKM onHoro u3 cosgareneil teopuun
JIMHTBUCTUYECKON OTHOcUTeNbHOCTU J. Cenupa. B cBOMX paHHMX TpyJaax OH Iucall,
YTO «BHYTPEHHEE COJEP)KAHME BCEX SI3BIKOB OJIHO M TO € — MHTYUTHUBHOE 3HAHUE
onblta. Tonbko BHeHHsS UX Gopma pazHooOpasHa 10 OeckoHeuHocTn» [Cenup O.,
1993; 193]. OnHako B AaJIbHEHIIEM OH NOJYEPKUBAECT HE YHUBEPCAIBHYIO, a UIHO-
STHUYECKYIO CTOPOHY si3bIKa: «Bompeku olmiepacrpocTpaHeHHOMY, HO HaHBHOMY
B3IJISALY A3BIK HE €CTh SIPJIbIK, 3aKJIFOYMTEIHLHO HAJlaraeMblil Ha YK€ TOTOBYIO MBICIIb)»
[Cenmp 3., 1993; 36].

B Oonee no3nnux padorax oH npeanaraet ooy GopMyiry JIMHIBUCTUYECKOM
OTHOCUTEIBHOCTH: «MBbI BUJUM, CIIBIIINM U BOOOIIE BOCTIPUHMMAEM MHUp TakK, a HE
MHaye, INIaBHBIM 00pa3oM OJarofiapsi TOMy, UTO HAIll MUP IPU €r0 HHTEPIPETALUU IIpe-
JIOTIPEACIIACTCS S3BIKOBBIMH MMPUBBIYKaMH Hamero odmiectBay [Cemmp 3., 1993; 261].
Takoli ke KaTeropu4HOCThIO0 OTIINYatoTcs B3Il b. Yopda: «Mbl pacusiensem npu-
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POy B HaIpaBJIEHUHU, MO/ICKa3aHHBIM HAIIUM POJIHBIM si3bIKoM» [Yopd b., 1960; 174].

[To muenuto B.I1. JlanuneHko, «0muO0YHOCTh aBTOPOB TUIOTE3bl TUHTBUCTU-
YECKOM OTHOCUTEIBHOCTH COCTOSIa HE B TOM, YTO OHM BBIJBUHYJIU MOJHOCTHIO HE-
BEPHBIH JIO3YHT O PyKOBOZSIICH pOJH sI3bIKa B IO3HAHUU, & B TOM, YTO OHU ATY POJIb
SIBHO TIPEYBEIMYUBATIN. DTO BBIPA3WIOCH B TOM, YTO SI3bIK OHU MPEBPATUIIN B HEKUM
KOT€JI, B KOTOPOM TOJIBKO U MOKET IIEpeBapUBaThCs MHTEIUIEKTyalbHas numa. Ho Bce
JIeJI0 B TOM, YTO OHA MOKET MEepEeBapUBAThCS U 3a Mpeaeiamu si3bikay [/laHuneHko
B.IL., 1999; 175].

Opnnaxo yteepxkaenue B.I1. JlanuneHko, Ha Halll B3IV, HY’KJAeTCsl B yTOUHE-
Huu. JleiicTBuTenpHO, emie B. ¢pon ['ymO0ap1T HacTanBa Ha CyIIeCTBOBAaHUH JI0CIIO-
BECHBIX, HE O()OPMIICHHBIX €Ille uepe3 SI3bIKOBYI0 (hopMy MOHSATHI, HO OQopMIIeHHE
MBICITH, TIepeadya MBICIM BO3MOXKHBI TOJIBKO 4epe3 SI3BIKOBYIO (DOpMY, TIPUYEM 3TO
Kacaercs BCceX oTpaciieil HayK, BceX (pOpMalIn30BaHHBIX A3BIKOB OTJEIbHBIX OTpaciieit
3HAHUS.

SI3pIKOBasi KapTUHA MHpa OMPEIEIIEHHOTO THOCA — 3TO a0CTPAKIMS OT KOH-
kpetHbIX JIKM MHIMBHIA, OTACIBHOIO HOCHUTENS JAHHOIO s3bIKa. Takyl0 KapTHHY
MHpa, HEM30eKHO (PparMEeHTApPHYIO M B TO K€ BpEMs MPENeIbHO KpacodHyro, Oora-
TY0, Ha3bIBAIOT WHIUBUYAJIBHON si3bIKOBOM KapTuHOW Mupa (MAKM). «C no3unuit
COBPEMEHHOW CEMaHTHKH s3bIKOBasi KapTuHa mupa (IKM) — cemanTuueckas cucre-
Ma, BKJIF0YAroIas B ce0si COLMAIIbHBINA U MHUBUIyaIbHBIN OMBIT HOCUTEJIEH JTAHHOTO
s3pika. SIKM peanusyeTcst TOIbKO uepe3 WHIWBHIYaTbHbIE KAPTUHBI MUPA, OTHAKO,
0€3yCJI0BHO, BBIJENACTCSA MOJABMKHAS, JUHAMHYHAS «0OIasi 4acTh» S3BIKOBBIX Kap-
TUH MHpA HOCUTENIEH OMpENeNeHHOrO s3bIKa, 00eCleunBaroIas uX B3auMOMOHUMA-
Hue. Boobmie HeoOXonumMo MoaYepKHyTh AMHAMUYHOCTh SIKM, akTUBHOCTBH 4elo-
BEKa B IPOLECCE CO3JaHUSI KApTUHBI MUPA, YTO BIIOJIHE COIVIACYETCSl C KOHLIETLNEN
yenoBeka-sa3bikoTBopiia B.pon ['ymGoasaTay [Loit A.K., 2005; 36-37].

«Kapruna mupa, oTpakeHHas B TOJIOBE YEJIOBEKa, MPECTaBIACT CO00M upes-
BBIYAIHO CJIOKHOE siBJieHHe. OHa HeOObIYaliHO BapyaTUBHA, U3MEHYMBA, HEITOCTOSH-
Ha. OTHOBPEMEHHO B HEH €CTh AJIEMEHTHI OOIIHOCTH, 00€CTICUNBAIOIINE B3aUMOIIO-
HuManue Jrozaei» [CepedpennukoB b.A., 1988; 6].

Kak cnpaBennuBo noquepkusaet B.I1. Jlanunenko, B yuenuu ['ymOomnpara «rap-
MOHHUYHO Y>KUBAIOTCS JBE TEHJEHIIMU — YHUBEPCAIOJOTUYECKAsl U UUOITHUUECKASI.
Onu ¢purypupyror u y 2. Cenupa, Xots y Hero, B ominuue oT B. I'ymbonbara, no-
CJIEJIHAS U3 YKA3aHHBIX TEHJACHIUN CO BPEMEHEM YYTh JIM HE MTOJIHOCTHIO BBITECHUIIA
nepByto. UIno3THHU3M cO BpeMeHeM HACTOIbKO Bo300naaan y J. Cenupa HaJl yHUBEP-
CaJIOrM3MOM, UTO, B KOHEYHOM CUETE, OH U COCTABUJI METOJI0JIOTUYECKYIO OCHOBY IS
THUITOTE3bI IMHTBUCTHYECKOU oTHOCHTENbHOCTH [lanunenko B.I1., 2002].

C nHamel TOYKHM 3peHusi, HEOOXOIUMO BBIICHUTH COOTHOILLIECHUE JTUHTBOKYJIb-
Typosiorud U 3THOAUMHIrBUCTUKH. H.M. Toncroii ormMeuaet, 4To «3THOIMHIBUCTHKA
€CTb pa3/iell SI3bIKO3HAHUSI WM — IIMPE — HAIllPaBJICHUE B SI3bIKO3HAHUU, OPUEHTHUPY-
IOLlI€e MCCIIE0BATelsl Ha PACCMOTPEHUE COOTHOILEHUS U CBSI3M SI3bIKa M JTyXOBHOM
KYJIBTYpPBbI, I3bIKa U HAPOJHOIO MEHTAJIUTETA, SI3bIKa U HAPOIHOI'O TBOPYECTBA, UX
B3aMMO3aBUCUMOCTH U Pa3HBIX BUJIOB UX KOPPECHOHJICHIIMH. DTHOJUHIBUCTUKA HE
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€CTh IIPOCTON THOPHT AZBIKOBEICHHS ¥ STHOJIOTUN HIT CMECH OT/ICIIBHBIX DJIEMEHTOB
(paxromornueckux U METO10JOTMUECKUX) TOIO U APYTOro.

OTHONMHIBUCTUKA U3yYaeT SI3bIK B ACIIEKTE €r0 COOTHOILIEHHUS C STHOCOM (S3bIK:
3THOC), IOOOHO TOMY KaK IICHXOJIMHTBUCTUKA PACCMAaTPUBAECT S3bIK B OOIIEM acTieK-
Te S3BIK : YeJOBEYECKas IICUXHKA, MPUKJIAIHAS JIMHTBUCTHKA — SI3bIK: IPAKTUYECKAs
NesITeIbHOCTh YEJI0OBEKA, COLIMOIMHIBUCTHKA — SI3BIK : YEJIOBEYECKOE 00IEeCTBO (CO-
muyM) <...> 3. Cenup u b. Yopd npuaanu STHONMHIBUCTUKE TOT XapakTep, KOTOPbIN
OHa B O0IIIEM SI3bIKO3HAHUU coXpaHsieT 1o ceil nenb» [Toncroit H.U., 1995; 27-29].

[To xonnenmuuu Cenupa-Yopda, «3THOTMHTBUCTHICCKUE UACH U METOJBI TIPH-
MEHSIOTCSl TIOYTH UCKJIFOUUTEIBHO K S3bIKaM M COLMYMaM ¢ OeCMCbMEHHOHN Tpaju-
LUe WM K COBPEMEHHBIM SI3BIKOBBIM IpolieccaM M collmyMaM 0e3 OIVISIKM Ha MX
ucropuueckoe passutue» [Toncroit H.U., 1995; 30].

3nech y)ke HaMe4aeTcsl pa3iinyue JTMHTBOKYJIBTYPOJIOTHH U 3THOJIHMHTBUCTHKH
10 OTHOILLIEHMIO K ITPEIMETY UCCIIEIOBAHMS.

Onnako cnenytomee BoickasbiBanue H.M. Tozncroro cOmmkaer ompeneneHus
STHOJIIMHTBUCTUKU U JIMHTBOKYJIBTYPOJIOTHUH: «DTHOIMHITBUCTHKA B CY)KEHHOM U
CTeMATBHOM TIOHUMAHUH SIBJISIETCS. TOW OTPACIIBIO SI3BIKO3HAHUS, KOTOPAst CTABUT U
peraeT npoOsieMbl sI3bIKa U 3THOCA, A3bIKA U KYJIBTYPBI, A3bIKa U HAPOIHOTO MEHTa-
JUTETA, A3bIKa U MU(OIOruy U T. 1. J[J1s1 3TOro paszziesna JMHIBUCTHKHU CYIIECTBEHHO
paccMOTpeHHe He TOJBKO M HE CTOJBKO OTPAXKEHUS HAPOIHOH KyJBTYpHI, TICHXOJIO-
MU 1 MU(DOJIOTHYECKUX TIPEICTABICHUH B S3bIKE (YTO XapaKTEPHO JJISi BCEX CTOPOH
YeJIOBEYECKOM 1eATeIbHOCTH, B TOM YHCIIe U i chepbl MaTepHaaIbHOIO IPOU3BO/I-
CTBA U MOTPEOJIEHUS ), CKOJIBKO KOHCTPYKTUBHOM POJIM SI3bIKA U €r0 BO3/AeCTBHUSA Ha
¢dbopmupoBanue U (PyHKIIMOHUPOBAHUE HAPOIHOW KYJIBTYpPbI, HAPOAHOH MCUXOIOTUN
u HaponHoro TBopyecTBa» [Toxcroit H.M., 1995; 33].

OOBEKTHI 3THOJIMHIBUCTUKH U JIMHI'BOKYJIBTYPOJIOIHH, UX HAIPaBIE€HHOCTh, HA
Halll B3IV, BO MHOTOM COBIIAJAI0T, TaK YTO JIMHTBOKYJIBTYPOJIOTHS MOJKET CUMTATh-
Csl IPEEMHHMILICH YTHOMUHIBUCTHKH, a Yepe3 Hee — U TEOPUH JIMHTBUCTUYECKOU OT-
HOCUTENbHOCTH. OJJTHAKO STHOJIMHIBUCTUKA BCE e OoJblIe 0OpallieHa B IpoILIoe, a
JIMHTBOKYJIBTYPOJIOTHSI — K CHHXPOHHOMY aCHEKTY SI3bIKa.

Crenyet yuecTb, 4YTO TEPMHH «JIMHTBOKYJIBTYPOJIOTHs Oo0Jiee yaueH, 4eM Tep-
MUH «3THOJIMHTBHCTUKA», TAK KaK BCE €CTECTBEHHBIE S3bIKH — 3TO STHHUYECKHUE S3bI-
KW, U JI00OH acreKT M3y4eHUs S3bIKa, HAlPUMEpP, CTPOrO CHCTEMHO-CTPYKTYPHBIN
—3TO YK€ «ITHOJUHIBUCTHKAY.

Heo6xonumo Takke 0CTaHOBUTHCS HA COOTHOIIEHUH JIMHIBOCTPAHOBEACHUS U
TuHrBOKyNbTyposiorun. ITo cioBam H.®. AnedupeHko, «XpOHOIOTHYECKH JTUHIBO-
CTpaHOBE/ICHUE MPEALIECTBYET JUHIBOKYIbTyposioruu. Hekotopsle u ceifuac cuura-
0T UX OJJHOH U TOM K€ JUCLUIUIMHOM, a COOTBETCTBYIOIINE TEPMUHBI CHHOHUMUYHBI-
Mu. Bmecte ¢ TeM ux 1enu 1 3a71a4u NOCTENeHHO TPUOOpEIu BIIOJIHE 000CHOBAHHYIO
crnenn(uKy, MO3BOJSIIOILYIO TOCTATOYHO YETKO Pa3inyaTh 3TH IUCIMILIHHBL. bomb-
IIMHCTBO aBTOPOB, NMIPU3HABAsI TECHYIO CBS3b JIMHI'BOKYJIBTYPOJIOTHH M JIMHTBOCTpA-
HOBEJICHUS, BTOPOE PacCMaTpUBAIOT KaK OJUH U3 MCTOYHUKOB nepBoro. OnHako ux
cONMMKAeT HE TOJIBKO XPOHOJIOTHS U HICTOYHUKOBEICHHUE, HO U TO, YTO 00€ TUCLUILIN-
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HBI UIMCIOT U TEOPETHUYECKYI0, ¥ TPUKIAJHYIO JIMHTBOAUJAKTHYECKYIO HAlpaBIieH-
HOCTb. M3BecTHA KOHUENIHUSA, COIIACHO KOTOPOH JIMHI'BOKYJIBTYPOJIOTHS ONpeaes-
€TCsI KaK aCIeKT JIMHTBOJMIAKTUKH, pacCMaTpUBAIOIINI po0JIeMbl B3aUMOJCHCTBUS
KyJIBTYPBI H SI3bIKa B IIpoIecce ero (PyHKIMOHUPOBAHUS, @ TAK)KE OMUCAHUS U IIPETIO-
nasanus. [Ipu TakoM mmojxoze, Kak CYUTAa0T HEKOTOPBIE UCCIIEIOBATEINH, TMHTBOKYJIh-
TYPOJIOTHSI OKa3bIBAE€TCA 10 CBOEMY COAEP)KAHUIO YK€, YEM JIMHI'BOCTPAHOBE/ICHHE,
ee 00bEKTOM SIBIISICTCSI MaTepuajbHas U JyXOBHas KyJIbTypa, CO3/1aHHAsI 4YEJIOBEKOM, a
TaKue MpeIMETHbIE 00JIACTH, KaK IPUPOAA, )KUBOTHBIN U PaCTUTEIBHBIN MUp, reorpa-
(udeckoe TOIOKEHUE CTPaHbl, KIIMMAT, JIOJDKHBI OCTaThCs 3a ee mpeaenamMmm» [ Ase-
¢dupenko H.®., 2010; 69].

H.®. Anedupenko nmoguepkuBaet, 4to, B OTIMYHE OT JIMHIBOCTPAHOBEICHUS,
JUIsL KOTOPOTO OBUT XapakTepeH U30UpaTesIbHbINA, CKOPEe WILTIOCTPATUBHBIN MOIXO0/ K
OIMMCAHMIO KYJIBTYPHBIX PEaliiii, TMHTBOKYJIBTYPOJIOTHS CTaBHUT Tepes co00H 3amaqy
«LIEJIOCTHOT'0, CUCTEMHOTO IPE/ICTABIECHUS SUHHULL SI3bIKA U KYJIBTYpPbI B UX KOppes-
uu 1 B3aumoseiictsum» [Anedupenko H.@., 2010; 69].

B nacrosiee BpeMst TMHTBOKYJIBTYPOJIOTHSI OPUEHTHUPYETCS Ha HOBYIO CUCTEMY
KYJBTYPHBIX IIEHHOCTEH, BBIABHHYTHIX COBPEMEHHOM KU3HBIO 00IIECTBA, Ha MOJTHYIO
1 OOBEKTUBHYIO UHTEPIPETALIO (DAKTOB U SIBIECHUHN KyJIbTYpHOU KU3HH.

CMmexHble HayyHblE JUCLUIUIMHBI Pa3IMYaOTCs CIOCOOOM MpEACTaBICHUS U
TOJIKOBaHUS KyJIbTypHOU MH(OpMarmu. JIMHrBoCcTpaHOBEAUECKUE CIOBAapU U CTpa-
HOBEJYECKH OPUEHTHPOBAHHBIC HCCIICAOBAHMS OMHCHIBAIOT TOHATHS U (akThl 00-
LIECTBEHHON, SKOHOMUYECKOM, KYJIbTYpPHOM >KM3HU CTpaHbl, KYJIbTYpHbIE PEaHH,
CBSI3aHHBIE C €€ UCTOPUEH, OBITOM, TPaULIUSAMHU, JIUTEPATYPOI, HUCKYCCTBOM, 00pa3o-
BaHUEM U T.I. «JIekcnueckue u Gppa3eosornueckue eIuHHIbI, UMEIOIINE pealbHbIN
MIPOTOTHIT B MPOCTPAHCTBE WJIM BO BPEMEHH, HECYT (DOHOBBIC 3HAHUS, C ITOMOIIBIO
KOTOPBIX €IMHUIIBI A3bIKA COOTHOCATCS ¢ (paKTaMU KyJIbTYpbl. JINHIBOKYJIBTYpOJIOTHs
xKe «paboTaer» Ha NyOMHHOM YPOBHE CEMAHTUKHU, C yU€TOM CUCTEMHOTO U MHTErpa-
THUBHOTO MOJIXOOB K SIBICHHUSIM SI3bIKa U KyJAbTypbl. COOTHOCS 3HaYE€HUS KYJIBTYpHO
JNETEPMUHUPOBAHHBIX €UHUI] C KOHIENTaMH (KoJamH) oOIIeyeI0BEYeCKON UIu Ha-
LMOHAIBHOM KYJIBTYPbI, IMHIBOKYJIBTYPOJIIOTHYECKUI aHAIN3 1aeT UM DIyOUHHYIO U
00beMHY10 KCcIuKanuio» [Anepupenko H.®., 2010; 69].

[Tpumepom MOXKET CIIyKUTh (Ppa3eosoruyeckasi cepus co CIOBOM pad B MeTa-
(hopudecKku CBI3aHHOM 3HAUCHHUH: pab cmpacmeti, pad dxcenanuii, pab npugviuex (Cp.
Takxe «Paba 11066u» — HazBaHUe pUiIbMa). 3aJI0KEHHAs B 3TUX COUETAHUAX KYyJIbTYp-
Hast ”HPOPMALIUA BOCXOAUT K PETUTHO3HOMY JTUCKYPCY U BBIpaXeHUIo pab boowcuii. B
MEPEHOCHOM 3HAYEHUHU CJIIOBO pab yKa3bIBaeT Ha 3aBUCHUMOCTH YEJIOBEKA OT 0COOEH-
HOCTEH XapakTepa U 00CTOATENbCTB, HA €ro HeCBOOOAY. VICTOUHMKOM JIMHI'BOKYIIb-
TYPHOH MH(GOPMALUU MOXET ObITh COIIOCTABIEHUE SI3BIKOBBIX CHCTEM, B KOTOPBIX U
JIEKCUYECKUE €IMHUIIbI, M KOHLENThl MpeaaraT pa3IniyHOe YICHEHHE OKpYXKaro-
el AelcTBUTENbHOCTU: pyc. mpasa — HeM. Gras u Kraut (Hamp., jgexkapcTBeHHas
TpaBa), £200b! (B TOM YHUCIIE BUILIHS, YepelHs) — HeM. Beeren (HO BUILIHA U YepeIIHS
Ul Hemenkoro co3Hanus — Fruchte), kocmrom — nHem. Anzug u Kostiim.

Kosb ckopo mpeaMeTHol 0CHOBOM I'yMaHUTApHBIX HAyK SIBJSIETCS TEKCT, TO OC-
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HOBHBIM CPEJICTBOM aHAJIN3a aHTPOITOMOP(MHBIX SIBICHHIA (1, TIPEXK/IE BCETO, SIBJICHUN
KYJBTYpPbI) BBICTYIIAET SI3bIK.

Bo MHOruX repMeHeBTHUECKHUX KOHLEMIMIX S3bIK OOBSABIAETCS CPEIOTOYHEM
BCEX KYJBTYpPHBIX MPOOJIEM, TOCKOJIBKY UMEHHO CJIOBO BBIMIOJHSET KyJIBTYpPOJIOrHYe-
CKYI0 (DYHKIIHIO, TIPE/ICTaBasi B KAYE€CTBE CHCTEMOOOPA3YIOIIETO 3JIEMEHTa KYJIbTYPHI.
OTcrona BBIBOJI: €CJIM CJIOBO €CTh IPUHIIUII U aPXETUIT KYJIBTYpPbl, TO IPUHLIUIIBI aHa-
JIM3a CJIOBA JOJDKHBI OBITh MOCIIEIOBATENILHO PACIPOCTPAHEHbI HA aHAJIU3 KYJBTYpBI
[Anedupenxo H.®., 2010; 69].

B.A. MacnoBa BblIEIs€T CIEAYIOIIME HAINPABICHUS JIMHTBOKYJIBTYPOJIOTHH,
opopMmuBIIHecs K Hayary X XI Beka:

1. JIMHIBOKYJBTYpOJIOTHs OTACJIBHON COLMAIbHOM IPYHIIbI, 3THOCA B KAKOH-TO
APKUH B KYJIBTYPHOM OTHOIICHHWU NEPHUOJ, T.€. UCCICAOBAaHHE KOHKPETHOMN JMHIBO-
KyJIBTYPHOH CHTYaIlUH.

2. lnaxpoHuYecKas JUHTBOKYJIBTYPOJIOTHS, T.€. U3yUYeHHUE U3MEHEHUI IMHTBO-
KyJBTYPHOT'O COCTOSIHHMS THOCA 3@ ONPEACICHHbIHN epUOJl BPEMEHH.

3. CpaBHHTENbHAS JTHUHTBOKYJIBTYPOJIOTHS, UCCIEAYIONIas TUHIBOKYJIBTYPHBIC
MIPOSIBIICHUSI Pa3HBIX, HO B3aUMOCBSI3aHHBIX ATHOCOB.

4. ConocraBuTenbHas JUHTBOKYJIBTYPOJIOTHS (OHA TOJBKO HAauMHAET pa3BU-
BaThCA).

5. JIMHrBOKYNbTypHAas JeKCUKOTpadusi, 3aHUMAIOIIASCS COCTABICHUEM JIMHTBO-
cTpaHoBemuecKux cioBapeit [Macnosa B.A., 2001; 21-23].

B cBere nmocTaBiieHHBIX B JaHHOW paboTe 3a1ay Ham OJMKe BCEro Harpaslie-
Hue, Ha3BaHHOe B.A. MaciioBoil CpaBHUTEIBHON JTMHTBOKYJIBTYPOJIOTHEH.

H.®. Anedupenko HamedaeT 0OMIMPHYIO 00JacTh OOBEKTOB JIMHTBOKYIIBTYPO-
norun: «B 0CHOBE IIEHHOCTHO-CMBICIIOBOTO IPOCTPAHCTBA SI3bIKA, KaK BBITEKACT U3
CKa3aHHOTO0, 0COOBIE KYJIBTYPOJIOTHUYECKUE KAaTErOpUH, Ha3blBaeMble IIEHHOCTAMU. B
110JI€ 3PEHUS JIMHTBOKYJIBTYPOJIOTUH Yallle BCETO MOMaJaloT CIEAYIOLINe TUIIbI [IEeH-
HOCTEH: umanpHple: KU3Hb, 310POBbE, KAYECTBO JKU3HU, TIPUPOJHAS cpena U 1p.;
coyuanbHle: COIMATBHOE TOJIOKEHNE, CTaTyC, TPYAOII00HNE, 00raTcTBO, Mpodeccus,
TEPIUMOCTb, PABEHCTBO MOJIOB W [Ip.; HOAUmMUYecKue: cBOOOIA CIOBa, IPaKAaH-
cKasi cB000/1a, 3aKOHHOCTb, TPAKIAHCKUN MUD; MopaibHble: 100Opo, 61aro, 1t000Bb,
apyx0a, IO, 4eCTh, HOPSIIOYHOCTD U JIp.; penucuo3nsie: bor, 00)KeCTBEHHBIN 3aKO0H,
Bepa, ClIaceHue U JIp.; Icmemuieckue: KpacoTa, ujeani, CTUIb, FTApMOHHUS.

[lo cTenenu npencTaBIeHHOCTH B SI3bIKE TyXOBHbIE IEHHOCTU MOTYT OBITH 00-
I11€4€JI0BEYECKMMHU, HAIMOHATILHBIMH, COCIIOBHO-KJIACCOBBIMH, I'PYIIIOBBIMU, CEMEii-
HBIMH, UHUBHTyaJIbHO-TMYHOCTHBIMIY [Asnedupenko H.®@., 2010; 8].

3aku0ueHue. SI3bIK — 9aCTh UCTOPHUH, KOTOPast U3MEHSIETCSL ¥ SBOJIOIIUOHUDY-
€T 10 Mepe pa3BUTUS MaTepUaIbLHON U JyXOBHOM >KM3HHU Hapoaa. M3 yHuBepcaibHO-
ro xapakrepa ()yHKIIMOHMPOBAHUS S3bIKA BBHITEKAET MOJIOKEHHUE, COMIACHO KOTOPOMY
S3BIK HE MOXKET OBITh HE CBSI3aH C KYJIBTYpOii, TaK KaK. OHA U3 LeJel AeITeIbHOCTH
oOmecTBa — co3anue KyasTypbl. C HaIIew TOUYKH 3peHUsI, OKPAIIIEHHOCTh 00IIIeYeo-
BEUECKHUX [IEHHOCTEH B «HAIIMOHAJILHBIE I[BETA» U COCTABIISIET CYTh JINHI'BOKYJIBTYPO-
JIOTHH.
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«O01meyenoBeYecKre EHHOCTH XapaKTEPU3YIOTCS TEM, YTO MIPU3HAIOTCS HAW-
OO0JIBIINM KOJIMYECTBOM JIIOJICH, KaK BO BpEMEHH, TaK U B mpocTpaHncTBe. K HUM OTHO-
CATCS BaKHEUILINE )KUTEHCKUE UCTUHBI, LIEAEBPbl MUPOBOTO UCKYCCTBA, YCTOUYNBbIE
HOPMBI HDABCTBEHHOCTH (JTF000Bb, YBAXKCHUE K OMIKHEMY, YECTHOCTD, MUJIOCEPAHE,
MYIpPOCTh, CTPEMJICHHE K KpacoTe U Jp.).

Jlpyrue HpaBCTBEHHBIEC 3alIOBEU COBIAJAIOT B MHUPOBBIX PEIUTHIX, CBOEOO-
Pa3HO OTPAXKAIOTCS B PABHBIX ITpaBax 4eJOBEKa.

HanuoHanpHbIe [IEHHOCTH 3aHUMAIOT BaKHEHIIIEE MECTO B JKU3HU JIFOOOr0 Ha-
polia U OTHIEIBHO B3ATOM JUYHOCTH. [Ipm 3TOM HEOOXOIMMO MOMHHTH BBIPAKEHHOE
JILH. Toncteim npenoctepexenue: «Iymo, Korja oauH YeJI0BeK CUUTACT CeOsl JIydIle
JpyTUX JIIOfIEeH; HO elle TIIyTee, KOoraa Ieblii Hapoa CYUTAeT cebds Mydlle JpyruxX Ha-
ponosy (Tonctoit JLH. 1993. C. 157)» [Anedupenko H.®., 2010; 8].
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ANNOTATION

This article presents a theoretical interpretation
of advertising discourse in modern Uzbek linguis-
tics. In linguistics, discussion and the concept of
a text are considered as one of the topical issues.
The article discusses the features of advertising the
text language in the context of parameters. Recent-
ly, along with the continuing interest in advertis-
ing practice, more and more attention is paid to the
theoretical aspects of advertising, including from
such sciences as linguistics, psychology, sociolo-
gy, psycho and sociolinguistics, semiotics, cultural
studies, and art history. The theoretical basis of the
research was the fundamental works on the the-
ory of discourse and communicative interaction,
works on studies that justify the anthropocentric
approach to a language in general and its catego-
ries in particular. The topicality of the paper is due
to the following: 1. Discourse is in general issue in
modern types of communication. Discourse theory
is one of the most actively developing areas of lin-
guistics. However, many issues of discourse theory
and analysis remain insufficiently studied. 2. The
content and structure of the discourse is formed by
various speech-act utterances. However, the spe-
cifics of the formation of various discursive types,
their filling with illocutive types, the selection of
appropriate syntactic constructions and filling in
them the use of appropriate lexical units was not
the subject of linguistic study.

Key words: text, discourse, advertising text,
structure, slogan, brand building, AIDA, language
activity.
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TUJIIIYHOCJUTUIA PEKJIAMA
JUCKYPCHU TYHIYHYACH

AHHOTAIIUA

Makosana 3aMOHaBUH Y30€K THIIITYHOCITUTH-
Jla peKIaMa JUCKypCHHUHT Ha3apuil TAIIKWHH Kell-
TUpWITaH. TUIIIYHOCTHNKIA AUCKYPC Ba MaTH Ty-
nryHyacH f0s13ap0 Macanangapaad oupu cudaruaa
Kapajmagu. Makoriaga pexiamMa MaTH THJIHHHUHT
mapamMeTp XyCyCHATIAapH MyXOKama KWJIMHAIH.
CyHITH NaTiapaa pexiaMa aMaanéTura Ba yHUHT
Ha3apuil KUXaTIapura >kymia aH, THIIYHOCIHK,
TICHIXOJIOTHSI, COLIMOJNIOTHUS, TCHUXO-COIHOJINHTBHU-
CTHKa, CEMHOTHKA, MaIaHISATITYHOCIUK Ba CaHb-
aT Tapuxu Kabu (aniapaaH XxaM KyIpoK 3bTHOOP
KapaTwiIMOK/1a. TaAIKWKOTHUHT Ha3apuil acoOCHUHU
rar Ba KOMMYHHUKATUB ¥3apo TabCUP Ha3apusCcHra
ouJ pyHIaMEeHTaT acapiap, yMyMaH THJITa aHTPO-
MIOLEHTPHK EHAANTYBHH Ba XyCyCcaH, YHUHT Kare-
TOPUAIAPUHHU aCOCIIOBYM TAAKUKOT HIIUIAPH Talll-
K 3Taad. TaaKMKOTHUHI Ha3apuil acociapu
HYTK Ba KOMMYHHKATHB TabCHp Ha3apHsiCH, pe-
KJIaMa TUCKYpCUTa OW UIIIap acocua E€3MIraH.

Ma3zkyp MakoJIaHUHT J013apOnuru Kyiuaara-
napra 6ormuk: 1. Jluckypc 3aMoHaBHIA ajoka Typ-
JApUHUHT aCOCHMCH XHMCOONAHUIIHN, IHUCKYPC
Ha3apHsCH THJIIIYHOCIUKHUHT HT (paoi puBoxk-
naHa€TraH coxajnapuaan Oupuaup. bupok muc-
KypC Ha3apusaCH Ba TaXJIMIMHHUHT Kymiad maca-
Jlaapy eTapianya ypranuiamaras. 2. JIMcKkypCcHUHT
Ma3MyHH Ba TY3WIHIIHU TYPIH XWI HYTK aKTJIapy
OwiaH makuIaHaId. Xap XU TUCKYPCHUB Typiap-
HUHT MIAKJUTAHUII XyCYCHUSTIApH, YIapHU HILTY-
TUB TUIUIAp OWJIaH TYNIUPUINN, TETHUILIH CHH-
TaKTUK Ty3WIMaJapHH TaHJall Ba yrnapra
TETHUIIIN JIGKCUK Oupiukiapaan Qoiganmanuin
Macaliajlapy ypraHujira.
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CTPYKTYypa, muop, Maxcyior oenarucu, AIDA, til
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INTRODUCTION.

Currently, advertising discourse is one of the most developing types of discours-
es. A large number of articles, dissertations, and books have been devoted to the study
of advertising discourse and text, but the main issues remain debatable. There is no
consensus among researchers about the status of the advertising language, its func-
tions and functional features. [https.//steemit.com/marketing/(@arrihan/definition-of-
advertising-discourse]

Advertising discourse is a discourse used to influence individuals based on the
use of available media, which helps to convey this discourse to a particular category
or to a large number of people. It is considered a type of advertisement. The publicity
discourse is also defined as the declaration of a set of information that contributes to
the description of a commodity in order to connect it to as many individuals as pos-
sible in the commercial market. Another definition of an advertising discourse is the
use of spoken or written words, and a method of addressing, in order to communicate
with the public and introduce it to the idea of what may have been unknown in the past
[Terminasova S. G., 2008; 229].

THEORETICAL BASE OF THE ARTICLE

According to S.G. Terminasova, "advertising is a special register of the sphere
of business activity, it is allowed to be bright, extraordinary; in advertising, you can
use any methods: language, visual as long as it fulfills its functions, as long as it
works" [Utenova B.B.,2003; 78].

Studies of this form of mass communication are conducted in different direc-
tions. It is possible to distinguish two main concepts of advertising: cultural (historical
and cultural) and marketing.

In researches from the standpoint of cultural studies, advertising is defined as
"an offshoot of mass communication, in the course of which informative-figurative,
expressive-suggestive works are created and distributed, addressed to groups of peo-
ple in order to encourage them to make the right choice and act for the advertiser".

Advertising is considered as a poly-code structure that combines verbal (head-
line, slogan, main advertising text, echo phrase) and iconic (visual) means that are
aimed at implementing the main goal to motivate the recipient to purchase a product
or service (E. E. Anisimova, T. G. Dobrosklonovskaya , O. A. Ksenzenko).

An important link in this case is not only the preparation of the advertising text,
but also its discursive updating.

Following Fernandez and Rosen (2000), advertising can be classified in terms of
function: brand-building and directional. Brand-building advertising is synonymous
with product advertising and is commonly seen in traditional mass media, including
TV, radio, magazines, and newspapers, where as directional advertising is designed to
reach a mass audience by using a tactic of intrusion aimed at helping consumers locate
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suppliers of desired products and services, and includes advertising in yellow pages, a
newspaper classified section, movie listings, and industry guides (Wang .2002).

According to William Wells, "advertising is paid, non-personalized communi-
cation carried out by an identified sponsor and using the media to persuade (some-
thing) or influence (somehow) the audience".

G. A. Orlov considers discourse as a category of (natural) speech materialized
in the form of an oral or written speech work, relatively complete in semantic and
structural terms, the length of which is potentially variable: from a syntagmatic chain
over a single statement (sentence) to a meaningful whole work (story, conversation,
description, instructions, lectures, etc.).

ANALYSIS AND RESULTS.

M. L. Makarov explains the ambiguity of the term "discourse analysis" by com-
paring three approaches to its study: 1)"Discourse analysis in its broadest sense as an
integrated field of study linguistic communication from the point of view as it forms
and functions; 2) discourse analysis (in the narrow sense) as the name of the traditions
of analysis of the Birmingham research group; 3) discourse analysis as "the grammar
of discourse (R. Longacre, T. Rivon), close, but not identical text linguistics direc-
tion" [Makarov,1998: 82]. T. Levandovsky's dictionary distinguishes discourse as a
process and as a result: in the" Concise dictionary of terms of text linguistics " by T.
M. Nikolaeva, "discourse" is characterized as a multi-valued term linguistics of the
text, used by a number of authors in meanings that are almost homonymous. Impor-
tant of them: 1) related text; 2) oral colloquial form of the text; 3) dialogue; 4) a group
of statements related to each other in meaning; 5) speech work as a given — written or
oral [Nikolaeva 1978; 467].

The concept of "discourse" is characterized by the parameters of completeness,
integrity, connectivity, etc. (that is, all the properties of the text), it is considered si-
multaneously as a process (taking into account the impact of socio-cultural, extralin-
guistic and communicative-situational factors), and as a result in the form of a fixed
text. According to Emile Benveniste, a significant feature of discourse, understood in
a wide sense, is the correlation of discourse with specific parties act, i.e. the speaker
and hearer, as well as with the communicative intention of the speaker in any way to
influence the listener. The structure of conversational discourse consists of a number
of stages (entry into speech contact, nomination of the initial topic of conversation and
its ratification, change of roles during the communication act, change of the topic of
conversation, exit from the communication act),

The process of understanding discourse is based on the conclusions of the ad-
dressee of speech, who uses knowledge of the language to go beyond the language
itself.

Discourse (FR. discourse, eng. discourse, from lat. discursus running back and
forth; movement, circulation; conversation ;) — speech, the process of language activ-

104



2020 Vol. 32 No. 2 Series: LINGUISTICS

ity; the way of speaking. Discourse — polysemantic term of a number of Humanities,
the subject of which directly or indirectly presupposes the study of the functioning of
the language: linguistics, literary studies, sociology, philosophy, ethnology and an-
thropology. [Wells W., Burnet J., Moriarty S.1999; P. 32]

In 1960-1970, discourse was understood as a coherent sequence of sentences or
speech acts.

Discourse, being a dynamic process, reflects the functional features of speech
and has a variety of pragmatic, expressive and cognitive properties.

Discourse, as pointed out by A. A. Kibrik [Luksic Of Livia, 2012.] and his co-
authors, is "a broader concept than text. Discourse is one thing: both the process of
language activity and its result — and the result is the text." Studying different opinions
of scholars and positions of modern approaches, we came to the conclusion that dis-
course is a complex communicative phenomenon that includes, in addition to the text,
extra-linguistic factors (knowledge about the world, opinions, attitudes, goals of the
addressee) that are necessary for understanding the text.

T. A. van Dyck writes that the term "discourse" is also used to refer to a particu-
lar genre, for example: "news discourse"," political discourse", "scientific discourse".
G. A. Zolotova notes that a new genre "filling the space of Newspapers and the screen
— Intrusive and brisk advertising" is being added to the number of known types of
texts. The purpose of advertising discourse can be not only to form a direct intention
for the consumer to act, but also a belief that will later lead to action.

Due to its communicative specificity, modern printed advertising discourse is of
particular interest for studying from the standpoint of the theory of emotionality. The
manifestation and expression of emotions in the context of advertising communica-
tion is the intention of the Creator of an advertising message to cause a certain emo-
tional reaction on the part of the recipient (target audience), to influence it in the right
angle for the advertiser/manufacturer. The article attempts to analyze the ideological
and figurative content of modern printed advertising messages (based on the material
of the French language), the purpose of which was to identify the forms of verbal
explication of emotional constants and determine their role in the implementation of
pragmatic attitudes relevant to this type of discourse.

Special attention is paid to appellative models/strategies as the most striking
manifestations of language emotionality, the features of emotional argumentation in
comparison with rational ones are analyzed, and the sphere of social norms of emo-
tional behavior caused by cultural peculiarities is touched upon.

From the point of view of syntactics, advertising discourse has a formulaic char-
acter, connected by a rigid sequence of elements. The ad formula includes four ele-
ments that follow each other in a strict sequence.
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Picture 1. The AIDA model

The term, AIDA and the overall approach are commonly attributed to Ameri-
can advertising and sales pioneer, E. St. ElImo Lewis [ Barry, 1987]. In one of his
publications on advertising, Lewis postulated at least three principles to which an
advertisement should conform:

The mission of an advertisement is to attract a reader, so that he will look at
the advertisement and start to read it; then to interest him, so that he will continue
to read it; then to convince him, so that when he has read it he will believe it. If an
advertisement contains these three qualities of success, it is a successful advertisement
[The Bankers' Magazine, Vol.78, pp. 710-11].

Unlike other texts (scientific, artistic) actions in advertising texts as mythological
discourses are absolutely specific. In advertising, as can be seen from the diagram,
you can not mechanically rearrange the specified order, without violating the intent
of the whole.

Attention — an intriguing key word, title (no more than 4-5 words). The first
phrase of the advertising text must contain a communicative event.

Interest — the message about the characteristics of the product are unknown to
the patient (2-3 sentences).

Desire — the culminating node of suggestion (impact), the purpose of which is
to cause an acute desire of the buyer to possess the product, most often exists in the
form of a slogan or an iconic (pictorial) sign.

The culmination of advertising discourse is based on two psychological prem-
ises: a) the expectation of the unexpected (curiosity) and b) a sense of security. The
combination of two psychological prerequisites makes the solution of the desire prob-
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lem quite successful.

The absence of such an event makes further advertising text meaningless

For the language of advertising, it is important to distinguish between oral and
written discourses, the structure of which has its own differences. Oral advertising
discourse allows for a greater lexical and grammatical variation, while prosody (the
system of pronunciation of percussive and non-percussive, long and short syllables in
speech) plays a significant role. Written advertising discourse has its own construction
features. Punctuation plays an important role in this process. The use of punctuation in
written speech, as well as prosody in spoken speech, largely determines its rhythm, its
perception by the audience. The main structural elements of advertising texts are the
title, main text, and motto; subtitle, inserts and frames, seals, logos, and autographs
(signatures) are also used [Prokhorov S.N.,2013; 72].

Title — draws attention to the text, interests the buyer. Therefore, it must be ef-
fective in impact and clear in meaning. Header are divided into several types: headers
that report useful properties; provoking; informative; interrogative and containing a
command.

A subtitle — 1s a visual bridge between the title and the main text.

The main text fulfills the promises of the title. The main text of an advertising
message can be narrative, pictorial, or gimmicky (original); it can be written in the
form of a monologue or dialogue.

The final phrase-slogan should encourage the buyer to take action ("buy today",
" begin travel ", "call now"). etc .). This is the most powerful form of a trade offer.
When coming up with a slogan, you should strive to ensure that it corresponds to the
General advertising theme, is short, formulated by original wordplay and contains, if
possible, the name of the company.

UNIVERSAL DISCOURSE FEATURES

Discourse, as a linguistic unit, is characterized by universal and specific fea-
tures. The main universal features of discourse are its integrity and connectedness.

The integrity of the discourse is manifested in the continuous semantic con-
nectedness of its components and is composed of some substantial structural compo-
nents, recognized as a result of the perception of a discursive event as a complex. It
resembles a phenomenon called the outstanding Russian psychologist L.S. Vygotsky's
“influence of meaning." Realizing the word "influence" "... at the same time in its
original literal meaning (infusion) and in its figurative, which has now become a gen-
erally accepted meaning, we can say that" meanings seem to merge into each other
and seem to influence each other, so that the previous ones subsequently contained or
modified "[Vygotsky 1996; 308].

The coherence of discourse is manifested in discursive continuity and is deter-
mined by specific patterns, rules that underlie the formation of complex communica-
tive language units. It can be considered from the point of view of it: a) intonation-
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al-rhythmic; b) logical; c) semantic; d) formal-grammatical design and detected by
special markers of illocutionary and/or discursive nature.

Coherence is recognized as the main property of discourse by other researchers
as well [Grishaeva 2006; 12]. The main non-abundance of pragma-linguistic models
S.A. Sukhikh calls "a high degree of discreteness" seizure "of such qualities of com-
munication as integrity and discursive continuity " [Sukhikh 1998; 11]. That is why he
made a successful attempt to build a communication model that combines communi-
cator-centric and text-centric approaches that allow for a more holistic conceptualiza-
tion of the space of linguistic pragmatics in model variables.

The chronotopy of discourse is embodied in the representation and perception of
spatial and temporal relations and it is carried out mainly through verbs and adverbs.
According to N. D. Arutyunova, "classes of objects are designated in languages by a
fairly homogeneous category of names and noun phrases, event stream quanta corre-
late with very different and even sharply opposed units, such as a sentence (proposi-
tion), its nominalization, verbs (their lexical meaning), species-temporal and modal
forms of predicates, names of General and specific event meaning." As a result, "con-
cepts that model the quanta of what is happening are formulated at the intersection of
nominal and verbal categories" [Arutyunova 1988; 101-102].

The integrity of discourse is directly related to its informativeness, since the ex-
change of information is one of the indispensable conditions for the implementation
of'a communicative act. If the expected information is not received from the interlocu-
tor, the very behavior of the partner in speech communication becomes informative.
"Speech interaction is always oriented to transmit or receive information, another
thing is that the information "pumped" in this way, from time to time not recognized
as such," [Klyuyev 1998; 6]. It should be noted that the criteria of informativeness is
not clearly marked at the present time, the issues of definition of this concept, mea-
surement of the level of information provided, identify typical forms of representation
in discourse, distinguishing "old" and "new", the degree of perception of information.

The 1alogic discourse also reflects such features of communication as the pres-
ence of two or more partners and activity character, embodied in intersubjectivity
and intentionality. The addressee of the discourse can be a language person with any
communicative role (listener, reader, outsider listener, eavesdropper, etc.), on whom
the author of the discourse focuses speech influence. Discourse is procedural. Signs
of processuality and of intersubjectivity reflected in the definition discourse. Com-
munication is about the process of mutual coordination of activities through verbal
and nonverbal semiotic systems [see: Maturana & Varela 1987; 212, Boldyreva 2001,
Kashkin 2005].

At the same time, "the space of discourse, being a point in the boundless con-
tintum of speech activity, is itself be is extremely and internally divisible. It consists
of units of speech activity of various communicative status, speech-thinking forces
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with different vectors and orientation to the addressee/addressees of the discourse" [
Zernetsky 1990; 61].

Discursive units have relative integrity functions. The continuality and articula-
bility of discourse is its constituent features.

Discourse as a language sign of the highest order is also characterized by a
modality associated with the dominance of one or several parameters of their speech
spaces. Discourses with an explicit modality based on the author's personal meanings
reflected in them are oriented to the sphere of the addressee's material (speech/non-
speech) activity.

Allocated P. V. Zerneck discourses of desire, obligation, possibility to have dif-
ferent motives and goals of communication.

Thus, the discourse of desire 1s motivated and has the ultimate goal of forming
with the help of discourse and predicting it.

The semantic side of the discourse of the duty is impoverished, there is no ar-
gumentation and motivation of openly expressed by the author, required from the
addressee speech / non-speech actions. The discourse of possibility is based on the
action of accumulating force and is aimed at receiving information of any kind from
the addressee: sigmatic, semantic, or pragmatic [see: Zernetsky 1990; 65-66].

The intertextuality of discourse is shown in its connection with previous and
subsequent works. As V. B. Kashkin quite rightly notes that "we all speak with phrases
of previously spoken, previously created texts" [Kashkin 2005: 348]. The generation
and understanding of discourse depends, to a large extent, on the internal language
memory for the created previously and spoken or recorded in writing other people's
speech actions.

In relation to certain types of discourse, we can speak of the category of au-
thority and precedent (see, on-example, about the authority of advertising discourse:
[Baeva 2000; 5], authority of scientific discourse: [Boldyreva 2001, 2002]. The cat-
egory of authority is recognized as one of the most important components of the
communication process. As noted A. A. Boldyreva and V. B. Kashkin, its content is
related to the linguo-economic and power status of communicants [Boldyreva 2001,
Kashkin 2005].

Authority in this case is defined as one of the pragmatic categories, which mani-
fests itself in the use of proverbs, catch phrases, quotes, references to the opinions of
famous personalities and/or test results, appealing to generally recognized truths and
authorities. The authors seem to rely on already recognized authorities. "Authority
comes, as a rule, from the extralinguistic environment, it is brought to the advertising
text by proverbs and catch phrases, references to the results of tests and laboratory
tests, to the opinion of a well-known person, that R. Lei calls it a qualitative enhance-
ment of impact. And if when using Proverbs and catch phrases their inherent wisdom
is imperceptibly transferred to the advertising text and is present there implicitly, then
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the results of the test the comments and statements of experts and celebrities about the
advertised object are explicit the category of authority" [Baeva 2000; 21].

In terms of language, this category very rarely finds its expression in the means
of explicit grammar. "This category is expressed mainly in discourse markers (such as
introductory phrases, links, inserted texts, quotations, etc.). Its content is usually meta-
communicative, 1.e. the reference function is minimal, while the function of regulation,
'monitoring' of the communication process is clearly expressed" [Boldyreva 2001].

Precedent discourse is, in fact, "a very expanded, transformed, hypertrophied met-
aphor. A precedent text always forms a certain concept, a sociopsychic education char-
acterized by multidimensional character and value significance" [Kashkin 2005; 348].

Linguists also note the inherent features of discourse, such as the polyinter-
pretability of the result in the convention. The possibility of different content filling
while maintaining the formal macro and microstructure, and a number of others [see:
Grishaeva 2006; 12].

Thus, like any linguistic unit that the discourse inherent in universal and indi-
vidual, ideo-ethnic features. The first are: integrity and coherence, which are mani-
fested in a continuous continuum of meanings, chronotopicity, which is embodied in
the representation and perception of spatial and temporal relations, informativity, in-
tersubjectivity, and intentionality. The categories of authority and precedent are prob-
ably individual, ideo-ethnic traits, since they are not observed in all types of discourse.

Discourse, as a language unit of the highest order, has a complex structure,
characterized by its own principles and the rules of the organization, which we will
discuss in the next section.

GENERAL PRINCIPLES OF DISCOURSE BUILDING.

In the mid-1960s, a theoretical framework was developed in a research group of
American sociologists led by Harvey Sachs conversation analytical models dates back
to the ethnomethodological (conversation analysis).

The organization of discourse refers to the division and ordering of its constitu-
ent parts.

The division of a discourse is called natural segmentation, which isolates the
discourse as a whole from its environment and makes recognizable its internal struc-
turing into separate parts (sections), as well as into smaller units. Membership can
be carried out on a thematic and functional basis. The thematic structure includes:
preparation, introduction, development and completion of a discussion of a topic in a
conversation. The functional organization of discourse is based on interactive speech
actions and speech-organizing actions. They are unequal. Linguistic actions related
to communication form a metaactional level. Along with the thematic and functional
organization in dialogical discourses, there is another organizational aspect, which is
due to the participation of several speakers: the exchange of communicative roles and
the structuring of speech contributions.
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Discourse segmentation is a natural segmentation that separates the discourse
as a whole from its environment and makes its internal structuring into separate parts
(sections), as well as into smaller units, recognizable. Membership can be based on
a thematic and functional principle. The thematic structure includes: preparation, in-
troduction, development and completion of the topic discussion in the conversation.
The functional organization of discourse is based on interactive speech actions and
speech-organizing actions. They are not equal. Language actions related to communi-
cation form a meta-functional level. Along with thematic and functional organization
in Dialogic discourses, there is another organizational aspect that is due to the partici-
pation of several speakers: the exchange of communicative roles and the structuring
of speech contributions.

1) The nature of the interaction. The order of the conversation is not set in ad-
vance. It is set in the course of the conversation itself, with each speech contribution
(W.Franck ).

2) Interactive structure design, joint Constitution of individual speech contribu-
tions. Central the means for the production of speech exchange is a specific prepara-
tion of the speaker, focused on the premise of understanding or interaction of partners.

3) Sequence of interactive actions structure. The sequence assumes a certain
interconnection.

4) Relevance to the context. Statements can only be meaningfully interpreted in
the appropriate context, but they themselves simultaneously create contextual condi-
tions for subsequent statements.

5) The structural order of interaction, which is regulated by the mechanisms of
exchanging the roles of speakers (H. Sacks,E. A. Schegloff, G. A. Jefferson), rules for
opening and ending conversations, and rules for correcting conversations.

The structure of speech interaction can be considered as a "two-vertex system"
(G. V. Kolshansky), in which first of all, there are two participants in communication
— the speaker and the listener.

This problem has been repeatedly discussed in the linguistic literature (N. D.
Arutyunova, I. p. Susov, T. G. Vinokur, D. Wunderlich, T. A. van Dyck, etc.), and sug-
gestions have been made to create a so-called sender grammar and recipient grammar.

Encoding refers to a process conversion of meaning to text by the speaker, and
under decoding — the process of reverse conversion by the listener.

Thus, internal structuring of discourse can be carried out on a thematic or func-
tional basis. The Dialogic discourse traces the structure of the exchange of communi-
cative roles and the step-by-step nature of speech contributions.

Compliance with the basic principles of converse-analytical modeling and max-
ims of P. Grice ensure the success and effectiveness of the rules of speech interaction
and allow you to develop a dialectic of skilled and successtful negotiations.
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CONCLUSION

This paper summarizes the current understanding of discourse from the point of
view of the basic paradigm . Paying attention to the advertising discourse within the
framework of institutional discourse, its features are noted, taking into account the
main components of this discourse: participants, goals, values, strategies, varieties
and genres, discursive formulas. We analyzed the linguistic and stylistic features of
the advertising language.

When creating an ad text, the authors use the entire arsenal of language and
non-language tools in order to find the most effective form of influence on the recipi-
ent. [Kibrik.E.1992, 287-301] When studying discourse, as well as any natural phe-
nomenon, the question of classification arises: what types and varieties of discourse
exist. The most important distinction in this area is the opposition of oral and written
discourse. This distinction is related to the channel of information transmission: for
oral discourse, the channel is acoustic, and for written discourse, it is visual. In addi-
tion to the two fundamental types of discourse — oral and written — one more should
be mentioned: mental. A person can use a language without producing any acoustic
or graphic traces of language activity. In this case, the language is also used in a com-
municative way, not the same person is both the speaker and the addressee. Due to the
absence of easily observed manifestations, mental discourse is much less studied than
oral and written discourses. One of the most well-known studies of mental discourse,
or, in traditional terminology, internal speech. Two main trends in the creation of
advertising texts are: conciseness, conciseness of expression and expressiveness, the
capacity of information. In trivial advertising, the construction of the text is reduced to
simplifying grammatical structures and an abundance of cliche-stamps with General
repeatability and limited vocabulary. However, the most effective advertising texts are
based on much more complex than it sometimes seems. In this case, the creators of
texts avoid direct description of the subject of advertising, its properties, characteris-

tics and advantages.
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TUBBUET TEPMUHOJOTUACH
MYPAKKAB TEPMUHTU3UM CUPATHIA

AHHOTAIUA

3aMOHaBUH THINIYHOCITUKIA THOOMET Tep-
MUHOJIOTHSICHHM ~ TapTHOra  CONWII  J10J13ap0
MyaMMoJapaaH Oupu xucoOmaHamu. TuOOuér
coxacuaard TEpPMHUHJIApHH YpPraHWIl MyTaxac-
CHCIIApHH ¥3ap0 KacOWi MYJIOKOTH, THOOMI XO-
JUMJIApHU Talépnamia yJIapHUHT JIEKCUK 3aXH-
pacuHH OIIUPHII, KacOMH MMM anaduETIapHu
HAIIp ATUII, COFJMKHM CaKJIaIll COXacHIa XOpH-
KU MyTaxaccuciiap OWiaH WIMHHA alloKaJIapHH
PUBOXKJIAHTHPHUIL, MabIyMOT OJHII Ba ajMa-
OIMIT  XaMJa COXaBUH JIyFaTIapHM sIpaTUIIga
MyXUM axamusTra sra. THOOMET TEepMUHOIOTH-
SICHHH TapTHOTa CONHWIITAH MakcaJ TepMUHIap-
HUHT JTyFaBUH MabHOCHHH TH3MMIAIITHPHUII Ba
aHMUKJIAII, THOOMET TWJIMHM MAaHTUKUN H3YUII-
JAITHPHUII, TEPMUHIAPHUHT ONTHMAN IIaKIa-
PUHM TaxXJIMJI KWIMII XamJa TaHJIamiad uoopar.
TrOOHET TEPMUHOIOTUACHHUHT Y3UTa XOC XyCy-
CHUSTIAPH YHHHI IIAK/UIAaHWUII Ba PUBOKIIAHUII
Tapuxu OunaH OofnuK. TuOOMET MHCOHUSAT Ta-
(baKKypUHHHT SHT KaJUMHI coxajapuiaH Oupu
0yn0, KU3UKAPIIK KUXATIapuaaH OUpH IIyHIa-
KH, KYIITHHA TePMHUHJIAP XaHy3 WIK JaBpilapaart
HOMJIapra HUCOAT OepuiiraH OeNTuHU MyalsH J1a-
pakaza cakyiad KoJraH.

Kanur cy3iaap: THOOHET, TepMUH, TEPMUHO-
JIOTHSI, JIEKCUKA, TU3UM, TEPMUHTHU3UM, THOOUET
TEPMHUHOJIOTHSICH.
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KHPUII

Tun wKTUMOUN Xoauca, Yy ¥3u Oujl OYIraH XaJdKHUHT Xa€Th OujiaH OOFIIHMK
X0Ja pUBOXKJIaHaau Ba 00iubO Oopaau. lllynnail skaH, kxamusaTaa Oyimaauran xap
KaHJal y3rapuill, aBBajio, TWIAA Y3 aKCUHU Tomaau. TUijaru ysrapulUIapHU Tap-
THOTa CONUII, YMyMaH, THWJI TapaKKUETUHU TYFpHU Hynra KYHWIMIIUHU TabMHUHJIALI
TWILIYHOCIHUK (paHu onaugaru Myxum Basudanapaas xucodnanaau. CyHIru iuap-
Jla 3aMOHABUH TWJILIYHOCJIHMK Ba TEPMHMHIIYHOCIUKIA TEPMUHOJIOTUK TU3UM, YHUHT
TapKUOMI KUCMJIApUHM YpraHuIra Joup sSHru4a EHAanryB By)Kydara kenau. Tepmu-
HOJIOTHSI Ba MaxcCyc JIEKCHKa Macajajapu OujiaH IIyFy/uUlaHyBUM THIILIYHOCHAp OUp
Heua YH Hwiuiapaad Oy€H MaBkya WIMUH agabuériapaaru THOOMET TEPMUHOIOTUACH
Ba Maxcyc OMpJIMKIIApU X0JaTy, yMyMaH, yJIapHHUHT JIyFaT TapkuOuaaru Bazugacu Ba
YypHu Gopacuma Oaxc-myHo3apa o6 6opmoknanap. A.B.Ocumno, E.H.Mansiruna,
C.A.Aramxanss, A.H.Kynpsiesa, ['A.AGpamosa, E.B.Ilukanosa Taakukotiapuia
TUOOMET JIEKCUKACUHUHT TypJId KUppaiapy EpUTUIITaH.

HATHKA BA MYJIOXA3AJIAP

Tu66uém, menuuuna, Tab00aT—KHUIIHIIAP COFITMFUHI CaKJIaIll BaMyCTaXKaMJIalll,
YJIApHUHT YMPUHH y3aUTHPHIL, KaCAITIMKJIAPHUHT OJIIMHU OJIUII, TaBOJIAII XaKUJaru
OunuMiap Ba Iy coXadard amaiauii taaOupriap maxmyu 6ynu6 [https:/medlife.uz/
encyclopedia/t/tibbiyot/], THOOUET TEPMHUHOIOTHICH — MYyTaxacCUCIUK (MIHU(OKOp-
nap) Tanu cudartrna Kadya KWIMHTaH, XaMMa Y9yH TYIIyHapiy OYiaraH XOIUCaHUHT
MOXUSTHHHU aKC 3TTUpAJUIraH Ba THOOMETA OMp XOAMCAHUHI CEMAaHTHK MabHOCHHU
OuUnMpPyBUM TEPMUH TH3UM cudaruia 6enrunananu [https:/pdnr.ru/a7320.html].

3amonaBuil THOOMET (aH cudaruga kamanm  pUBOXKIAHAETTaHM  Oowmc
Oomika coxajap CHUHrapu THOOMETra TaaUTyKIM TEepMHHJIAp XaMm (aosn pasuijga
mak/ulaHMokaa. TuOOuET nexcrukacu GpyHKIHOHAN ycimybaapra Terunuia 0yiuo, ama-
Ouif TWIHUMHT MaxcyC TapMOKJIapuJIaH Oupura Xu3maT Kujaaau Ba y Oolika kacOuit
JIeKCUKaaH, OMpUHYM HaBOaTAa, N(oaa IUIaHUAa Ma3MyH KUXaTUAaH GapK KUIaau.

Xo3upaa THOOMET (Ganm OwnaH TyTamraH OOmKa (aHIApHUHT Kymiad «Ou-
PHUKKaH» COXalapy MaBXKYUIMTH JOMMMHA paBHILAA THOOUET TEPMHUHOIOTUSCUHUHT
1037120 SIHTU TyllyH4anap OounaH 0oitn6 Oopuinura cababd 6ynmoxaa. LlyHunrmex,
3aMOHaBUN THOOUET TEPMUHOIOTHACH A TEPMUHIAPHUHT TYIIyHYa, MAa3MYyHUTa KEHT
KaMpOBIIM Ba Mypakkad Tu3umiiapaan oupu cudaruaa kapanaau. THOOUET IeKCuKacu
THOOMET (haHMIa UIITATHIIaIUTaH OOIIKA coXa TEPMHUHIIApU OWjaH OuMpranvkaa Oup
Heua 103 MMHT C¥3 Ba nOopanapHu ¥3 uuura onaau. bynra cabad Typau Tuiuiapaaru
THOOMET MABIyMOTIApU XaKMUHHUHT JOUMHM YCUIIN OpKalu KYTU1ad sSTHru TepMUH-
JIAPHUHT Maij10 OYIUIIMANp.

TuOOMET TEPMUHOIOTUICH 3aMOHABUM MIM-(DAaHHUHT SHT KEHT KaMPOBIIH TH-
3uMiIapuiaH oupu xucobnanaau. TUOOUET TEPMUHONOTUACUHUHT MUKIOPUNA TapKu-
OU TYFpUCHIAaru MabIyMOTIIAp CE3UJIapiu Aapaxkaaa dapkiaHaau [DHIUKIONeAnYe-
CKHI CJIOBaph MEIUIIMHCKUX TepMUHOB, 1984; 448]. AMMo 6ab3u ManOanapra Kypa,
3amMoHaBu# THOOMH TepMuHonorust TaxmuHad 170-200 muar TepmuH (80—100 MuHT
JOpH-IapMOH Ba (hapMaleBTHKa TEPMUHIApU HOMJIApH, 10 MUHT aHaTOMHMK HOMJIAp,
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20 mMuHT opraH ¢yHKIusIapu oenrunapu, 60 MUHT KacaJTUKIAp HOMJIAPH, TEKIIIH-
pHII yCyJUTapy Ba )KappOXJIMK skapaéHu )Hu y3 nuura onaau [Herre H., 2006; 107].

Pyc tepmunonoruk maktabu acocuucu /[.JI. JIoTTe TOMOHUTAH TU3UMAUIUK,
KUCKATUK, MYCMAKWIIUK, MymiaK 6a Hucoutliux kabu Maxcyc Ttanabimap wumuiad
gukuirad [Jlorre /1., 1961].

Xap KaHz1ai MUKPOTEPMUHTHU3UM WIMHM TyIIyHYaJIapHUHT TacHU(Ura acocia-
Haau. Xap OUp TepMUH, MUKPOTEPMUHTU3UMIa MyHOCUO YpuUH 3rajmuiad, MakpoTep-
MUHTH3UM Japa’kacujia YHUHT OOIIKa TEpMHUHJIAPU Ba OOIIKAa MHUKPOTEPMUHTH3UM-
JAPHUHT TepMUHIJIapU OuiaH MyailsiH anokafa Oynamu. By ¢an puBoxiIaHUIIMIATH
MKKHM TOMOHJIaMa: OUp TOMOHJAAH, THOOMET Ba (papMalieBTHKA TabJIMMHUHU MOJEpPHU-
3alusl KMJIHIL, IOy coxara XajKapo TabJUM CTaHJIapTJIApUHU KOPUH STHIL, aX0JIH
CAJIOMATIUTMHU MyXo(das3a KHIUIIHUHT J0513ap0 MyamMMmoiapu Oyinda KOMIUIEKC
WIMHR-TaIKUKOTIAp OO OOpHII Ba WKKMHYM TOMOHJIAH, MHTETPALUSHI Ky4anTH-
pull TeHIeHIMsICUHM akce 3TTupanu [[lerposckuii b.B., 1985; 28].

Tu60uét TepMuHOIOrUsICH Mypakka® MaKpOTEPMUHTU3UMHUHH TALIKUI KUJIAIH.
Tu60uéT paHnnHUHT Maxcyc TylIyHYaJIapUHU HOMJIAHAMTaH cy3map Ba cy3 Oupukma-
JAPUHUHT MyaisiH KaTJIaMd MUKPOTH3UMHUHT MaBXy/UIUTH Ty(hailm, aitHuKCa, SKKOJ
Hamo€H Oynanu [HoBoapanoBa B.®., 2002]. 3amoHaBuii THOOHET TEPMUHOJIOTHS-
cH — Oy TepMUHIap TU3UMH KU MakpoTepMuHTH3UMAND [https://pdnr.ru/a7320.html].

Tu6GOMET TEPMUHONOTHSACH KEHT MAKPOTU3UMHH TAIIKWII KUJIAp dKaH, Y TypFyH
a1 xucobnaHmaiau, 6anku goumuil xapakaraa Oynaau. M.H. UepHsBcKUIHUHT
¢bukpura kypa, xap Wniu, THOOUN TEPMUHOIOT U AE€APIU MUHITA IKUH SHI'M TEPMHH-
nap 6unan 606 6opagu [Yepnssckuit M.H., 1982; 420]. Makpotuzumiap THOOHIA
TEPMUHOJOTUSHUHT 3JIEMEHTIapH XUCcOoOmanuo, ynap THOOMET (haHMHMHT XyCyCHM
TapMOKJIapuaa pyi Oepaauran skapa¢HIapHU TepMHUHIApIa dKC 3TTupaan. Kysarys-
Japra Kypa, X03Upru KyHaa MUKpOTU3UMIIap MUKIOpH ToOOpa opTHO 60pMOKIa, yaap
Y3apo Oup-Oupu OunaH KymuiauO, sHa SHTM TEPMUHOJOTMK OUPIMKIAPHUHI Maii-
no Oynmummra cabad Oynaam. llly Ounan Oupra, THOOWI TEPMUHONOTHIAA “TCHHAI
(€épxuH) TaxMuHIAp Ba OapKapop UITHOOXIap XaMm akc 3TMoKaa” [KouetkoBa T.B.,
[Tonyxuna O.H., 2013; 52].

TuGOUET TEPMHUHONOTHACH MYpaKkkad MaKpOTEPMUHTU3MMUHHU TAILIKUII
Kuianu. THOOMET (paHMHMHT Maxcyc TyUIyHYaJapuHH HOMJIAMIUTaH cy3map Ba cy3
OMpHKMAJIApUHUHT MYyaisiH KaTjJaMH MHKPOTH3MMHUHUHT MaBXYIUITHTH Ty(aiim
aliHuKca sKKoi Hamo€H OVmamau [HoBompanoma B.®., 2002]. 3amonaBuii THOOHET
TEPMUHOJIOTUACU — Oy TU3UMJIAp TU3UMHU EKM MakpoTepMUHTU3UMAup [https://pdnr.
ru/a7320.html].

Ymly tu3uM goupacuaa TMOOMET HOMEHKIIATypacuaa Kyiuaaru TU3UMIIapHU
aKpaTUILAIN:

1. AHATOMMK Ba T'MCTONOTHK TH3MM. Y3 MUHTa TAHAHHHT TyPIH COXaJapH Ba
KUCMJIAPUHUHT, OpTraHJIApUHUHT, YJAapHUHT KUCMJIApU Ba TYKUMAJTAPHHUHT HOMJIApH-
HU OJIAJIH.

2. Knunuk t3uM. YHra Mop(osioruk ycuMmTanap Ba skapaéHiap, KacaJuIMKJiap
Ba OJJAMHMHT [IATOJIOTHK XOJIaTiIapy; KacaUIMKIaApHUHT KEUUIIH Ba aJlOMaTiIapu, CUM-
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nToMJap, CUHAPOMIIApP, TUArHOCTUKA, PO UIaKTHKa Ba TEPANeBTUK JaBojalll yCyil-
Japu; KappOXJIMK WY OuilaH JaBoJjlall ycCyJUlapH, >KappoXJIHUK olepaiusiiapy Ba
O0I1IKa TEpMUHIIAP KUPUTUIIAIH.

3. dapmaleBTUK TEPMUHOJIOTUS — IOpUIIAp, YCUMIIMK Ba KUMEBHI MaxcyloTiap
Homuapu, peuent é3manapu [Kouerkosa T.B., [Tonyxuna O.H., 2013; 31].

N.B. MotueHko: «... Maxcyc cy3 cudaruia TePMUHHUHT OUpP MabHOJIHMIUK I10-
CTyJaTUHU TapFul KU udoaasanrad THOOMET TEPMUHUHUHT MY TJIAKJIAILIUIIIH,
TUOOMETHUHT TEPMUHJIAP TU3UMHUHH YpraHuInga Haakar KOHCTPYKTUB EHIAITYBHU
103ara KenTupaau, 0anku oxup-okubaraa, MypakkaOnamTiupaam», — 1e0 TabKuIan-
v [Motuenko U.B., 2001; 15].

TepMuHra ymyMui TyuryH4ajgapHU HOMJIAII yu4yH KaOya KUJIMHIaH HOMUHATUB
cy3 €ku cy3 oupukmacu cudaruaa Kapaitmus. TepMuHOIOTHS — Xap KaHIail COXaBuit
(daonuATAa TyUIyHUYAJApHU aHIJIaTyBUU TepMuHiIap Maxwmyu. Lllynra kypa, TuoOuér
TEPMUHOJIOTUSACH — THOOUETA KYJUTAaHUIIQAUTaH TEPMUHIIAD MAKMYHUIUP.

X03Upru KyHaa Maxcyc THOOMET JeKCUKACUHUHT TEPMUHOJIOTUK aCOCIapUHU
Ypranum 3aMoHaBUi THOOMETHUHT Xap Oup Ha3apuil Ba aMmanuii OyauMuIa 10513apo
WIMHI Ba yciyOuil MyaMMosapiad Oupuaup.

Tub0uii TEpMUHOJIOTHS Y3 CTPYKTYpacH >KUXATHJIAH KyJla Mypakkad Oyiuo,
YHUHT MUKJIOpaH KYIUIMTH OMp KaHua cababmap OuiaH M30XJIaHaIH, y, aBBaJO, Ja-
BOJIAII aMaJMETH KapaCHU KEUUIIMHUHT CTPYKTYpP-JITOPUTMHUK XyCyCHUSATH OWiaH
OOFJIUK.

C.I'. Kazapuna TabKujIaranuieK, Ky TapKUOIu TepMUHIAp THOOUETHUHT Oap-
Yya TepMHUHJIAp TU3UMIIApHUIA JIEKCUK (DOHIHUHT KaTTa KUCMUHM Tamkui 3taau [Ka-
3apuna C.I", 1998; 7].

B.®. HoBonpanoBanuHr ¢ukpura kypa, «THOOMET TepMHUHIApU TapKuOuja
WKKHU €KY YHJIaH OPTUK KOMIIOHEHTIIap MaBxyz 0yiu6, OyHaail XonaT KIMHUK Kacall-
JMKHUHT TaOuaTtu €KM yHUHT jKOWIanryBu OmiaH 6ormukiurura xocaup» [Hosoapa-
HoBa B.®., 2002; 58].

Hewmuc Tnimm OHKOJIOTHSI TEPMHUHOJIOTHSICHIA CHHOHUMUSI MyaMMOCHHU TaJIKUK
kwirad [.®. Kypumko mynngai €3anu: «3aMmoHaBui THOOUET TEPMUHOJIOTHSICHIA CE-
MaHTUK HyKTau Ha3apAaH, CAHOHUM-TEPMUHIIAp, alfHaH YXIIAIUIUK KU aCOCJIaHTaH
ayoMaTIapHUHr (papkiapura Kapad, UKKH: SKBUBAJICHTIN Ba MIAPXJIOBYM Typliapra
oynunanu» [barana XK., Bennukoa C.M., 2013; 23].

3amoHaBUi THOOMET MAMUN OWiMMIIap TH3UMH cudaruga 60CKUIMa-00CKUY
TAIIKWJ TONTaH TU3UMOCTU MaXMyHHU ((PYKapoiauk THOOMETH, KOCMHUK THOOMET,
xapouil THOOMET, SKcnepuMeHTan THOOMET Ba OolKanmap) y3uma akc JTTUPAIM,
yIapHUHT xap Oupw, y3 HaBOaruma, Oup Katop Oup-Ompura Kapamwiu QaHIapHUA
(orcappoxnux, mepanus, ypono2us, OHKONO2US, SUHEKONO2Us, 2epOHMONI02US,
Kypopmonozaus ea bowkanap) kampabd onaau [HoBogpanosa B.®., 2008; 55].

TuOGOUETHUHT TaAKUK KWITMHAETTaH IPEAMET COXACH TAPAKKUETH TEPMHHOJIOTUK
MalJIOH/A SIHTH JIEKCeMaJIap KYPUHUIINA Y3 aKCUHH TOIIM:

a) TEPMUHOJIOTUSIHUHT MHTEPHALIMOHAI TaBcU(UIaH Janonar 0epyBUH TapKu-
Ouii KUCMJIApHU Y3 UYMra OJIFaH Mypakkad TepMUHIIap;
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0) ab0peBuarypa (KUCKapTMa) KOMIIOHEHTIN €KW UIITUPOK dTMAraH TePMHUHO-
JIOTUK CYy3 OupuKMaiap;

¢) Oo1iKa coxanap/aH Y3IallTHPUIrad TEPMUHIIAP.

Tu66uér tepmuHonoruscu — Oy THOOMETHUHI acocUil TyuryH4anapuHu (ax
Ba KacOuil aonuar coxacu cudaruga HomiIaauran maxcyc jayraraup. CyHrrucu,
YHUHT MAKJUTAHUIIY Ba 3BOIOIMACH STUMOJIOTHICH OWiiaH OelIrMiIaHraH Oup KaTtop
y3ura xoc xycycustiap ounad axxpanud typaau. TuOOuET nmyrar XxaxMura 103 MUHT -
nab cy3 Ba mbopanap, myHHHIIEK, THOOUET coxacu OunaH y3apo Oorianrad (ax
TapMOKJIApUHUHT (Ouosorus, KuME, Qpu3nka, MUKpOOUOJIOTHS, PaJUOJIOTHS, TeHe-
THKa, aHTPOTIOJIOTHS, TICUXOJIOTHS, KHOCpHETHKA Ba OoIKanap) WIMHA THOOMETIA
WIUIATHIAUTaH TEPMUHOJIOTHK OUPIUKIAp KUpaau. 3aMOHABUN TUOOHET TEPMUHO-
JIOTHSICHHUHT COHU OViMya yiaKaH SXJIWTIUTUTa Yy TOMOHJIAH aKC ATTUPUIITAH KaTero-
pHal WIIMHH TYITyHYaJQpPHUHT TYPIIFITUTA MOC KEJTaH.

TepMuHONIOTMK OWPIMKIAp OpKadud THOOMI TymyHYasiapHu wuQoaanani
Kapa&Hu acocua TyIIyHUYaHUHT TapKUOW Ba Ma3MyHHI Y3HUra XOCIUTH — TeTUIILTN
M3YMJUIMKIATd MOXUATIAp MAKMYHU Japakacua TaKIUM KHJIMHTaH KacaJUTMK OuiaH
AQHMKJIAHTaH aJITOPUTM ETalIH:

1) Tamxuc (mymos, uymain, CypyHKaiu Kacauiux),

2) cuMnTOMaTHKa-ajJoMaTinapu (ucumma, xupuiiau, Haghac KUcUuL);

3) npodunakTUKa — OJIIUHU ONUII (napxe3, Kyn CYIOKIUK UYUUL, UMMYHUMEMHU
Kymapuut);

4) naBonai (Qopu Kabyn Kuauwt, émub 0asoranuuL),

5) BocuTanapu (mepmomemp, winpuy, peHmeaen);

6) acoparinapu (nHe8MOHUA—VNKAHUHE SAANUNAHUWU (30MULNCAM), OpOHXUM,
I0KOpU Hagac tynnapu AuUIAHUUN);

7) xynoca (mawxuc, rabopamopus maokuxomu, UHCmMpyMeHman (6ocumaint,)
MAaoKuKomiap, KOHCyIbmayus (maciaxam), mascusanap, 6yropuus). Tamxuc Kyiumia
KacaJUTUK TypH, CYHTpa Jaboparopusi TEKIIUPYBIApU HaTHXKAJIApH, acopaTiapu Kai
stunaau [Motuernko U.B., 2001; 22].

Tu60wmii TepMUH 3aMOHABUI pacMuil THOOUETHUHT KacOui (MIIMHIA) coXacura
XU3MaT KWITyBYM MaxCyC HOMJIAIIHUHT CTaHAApT OUPIUTHAUD.

B.B. VBaHOB THOOWET TEPMHMHONIOTHK TH3UMHHM CEMAHTHK ajoMar Oyiinda
TEPMUHJIAP-3TIOHUMIIAPHU KyHHarndya TacHU(IaIHI TakIuQ KIITaH:

1) kacamnukiap HoMJIapuHU UQOAATOBUM TepMHUHIAp: bazedos kacannuzu,
I'petigz xacanniueu, s3k30pmanrmux OVKokK;

2) KacaJUMKJIap KY3FaTyBUMJIApHU Oenruiaiinuran tepmuniap: Kuebcuenn
NIAZMOOUUCU,

3) KacajUIMK CHUHAPOMJIAPUHMHI HOMHUHHM aHIVIaTyBUM TepMUHIap: /[youn —
Liconcon cunopomu;

4) KacaJUIMKJIApHUHT JUArHOCTUK ajoMariap HOMJIAPHHU OWJIJHPYBUYH TEp-
munnap: Konauka — @unamos beneucu éxu doanapu,

5) nopunapHUHT HOMJIAPUHU OWJIIUPYBYH TEPMUHIAD: BuiiHesckull Maixamu,

6) aHaTOMUK TYIIyHYAJApPHUHT HOMHHH ONTHIaiAural TepMUHIap: Eecmaxu-
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es Hauyacu,

7) cyHbBHIA OpTaHIapHUHT HOMJIAPUHHU OWIITMPYBYH TEPMUHIIAD: J11 01i0 Kianauu,

8) maBoyaHMII Ba TALIXUC KYyHUII TepMUHIapu: Manmy peakyuscu éku npoba-
cu, kecapua kecuut, Baccepmann peakyuscu;

9) ac600mapHUHT HOMJTAPUHU OWIITUPYBYHM TEPMUHIIAP: bexvan yimpayenmpu-
gyeacu, penmeen maceupu,

10) ycuMTanapHUHT HOMMHU OUJIIMPYBUU TEPMUHIAP: AOPUKOCO8 ycummacu,

11) Xyxkaiijpa HOMIIAPWHH OWIIUPYBUM TEepMHUHIAD: Jleudue Xyscapaiiapu
[UBanoB B.B., 1996; 102].

I'enetnka TepmMuHONOTHsICHHU YpranuO uynkuo, B.M. JlopomHbix myHmai Xy-
jJocara KejlaJu: «TYyIIyHYaHWHT alHUKca EPKHUH 3MOIMOHANI-DKCIIPECCUB TyCJapH,
aaTponioMopduk Tabuarra sra O6YyimO, omamiapra xoc OyiraH Xxapakariaap Xykaipa
sapocuaa cogup OymamuraH >kapaéniapra ytumiga Hamo€H OVmamm» [JlopomHux
B./1., 1985; 9].

Tu6OMET TEPMUHONOTUACUHUHT MyXUM MyaMMoJIapuaaH OupH XoaucallapHu
Ky TapKuOWUH KUCMIIM TEPMHHOJIOTHK MOopanap cudartuma HOMIIAI XHUCOOTaHAIH.
Bynnaii nbopanap Katopuaa yJIapHUHT JTOUMHUI KUCMU YMyMUH (Hepapxusiia I0Kopu
TypraH) TyluryH4aHu udonanaiam, yrapyByaH KUCMJap 3Ca aHUKIOBYH, YEKIOBUU
(byHKIMsATa dTa Typ Ba TylIyHYalapHH ndomamaiam.

Tu6GOuET TepMUHOIOTHSACH TaOUATITYHOCIMKHUHT OOIIKA TAPMOKJIApH TEPMHU-
HoJIOTHsICHaH (apKIu paBHUIIIA Y3UTa XOC XyCyCHUsITIapra Jra:

1) THOOHMIT TEPMUHONIOTUSIHUHT aCOCUHN KaTiaaMu, *KyMJaJaH, pyc TUIHA Tep-
MUHJIAp XaM, FOHOH, JIOTUH Ba WHIVIM3 THUIAPUAAH Y3IAIITUPWITaH TepPMHUHIApAaH
ubopar;

2) TO6MI TEPMUHOIOTHS aCOCaH JIOTUH TUJIHMJIaH KeJIUO YMKKaH MHTEpHAIHO-
HaJ TepPMHUHIIApPra acoClIaHTaH;

3) TuOOuil TepMHUHIAp IOKOPH Aapaskajard MOTHUBAIMAra (aCOCIaHTaHIMKKA)
3ra Ba CEMaHTHK >KMXATJaH aHMK-paBlLIaH CaHaIaaH;

4) THOOMET TEPMHUHONOTHSICUHU OOWUTHUII AMOHUMUK TEPMHUHJIApP (MOHUM —
IOHOH TWJIMJAH eponymos HOM Oepuill, OMpop Hapcara ¥3 HOMUHH OepHIl) Xxucooura
pyit Gepaau. THOOMET TekCHKacH, IIYHUHIIEK, TUIHUHT WIMHUH Ba OOILIKa KyHHU TH-
3UMJIapHU/Ia XapaKaTiaHaIUTaH MaxcyC Ba yMyMUH HJIMUI TEpMUHIIAp OMIaH HIIIaAii-
1y, TuOOUET MTyFaTUHUHT aCOCUM KHCMUHHA THOOUET TEPMUHOJIOTHSICH TAIITKHII 3TA]IH.

TuGOMET TePMUHONOTHUICH — COXaBUIl TaOWMUI paBHIIa MIAKIUIAHTAaH TEPMUH
TU3UMH; THOOMET Ba COFJIMKHU CaKJIall COXACUIAard WIMHUI TyIIyHYaIapHU OeNruianl
y4yH MyTaxaccucjap TOMOHH/IaH UIIIaTWIIAUraH cy3iap Ba noopagap TYIIaMHuIup.

JIuconuit kenud YMKHUIIHU XUCOOra OjlraH Xojjaa, THOOMET TepMHHIAPUHUHT
KyHuJaru rypyxJapuHH aXXpaTUll MyMKHH:

— acy pyc TUIMJIAH KeTu0O YMKKaH TepMUHIIap;

— IOHOH-JIOTUH TWJIMJAH KeIHO YMKKaH WHTEPHALMOHATIU3MIIAD: Yuppo3, ghaco-
yum, annepeus, netikemus Ba O0IIKanap Kaowu;

— acn rapowuii eBponemsmiap, spHU FapOuii EBpoma Twiiapu acocuaa ynap-
HUHT JIEKCHK Ba C¥3 SICOBUM MaTepuaiapuaH KelIub YUKKaH cy3iap;
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— JIOTUH TepMmuHiap (termini technici ne6® aramMui) — JOTHH TUJIUHUHT
Koujajiapura Kypa, rpaguk Ba rpaMMaTHK KUXATAaH Maxcyc ATaJIOH Oyiaaaurad wi-
muii 6enrunap [Yepnsasckuit M.H., 2007].

HomnamHuHr [uHaMuK Ha3apusicH HyKTau Ha3apuaaH, THOOMET TEPMUHOIOTH-
SICH IIAKJJTAHUII OYHnYa KyHuaara ycysuiapra OyimHa u:

— OonutanFuy (1actiaabku, OEBOCUTA);

— UKKUJIaM44 (Xocui OynraH, OUIBocuTa).

bupunuM ycyna makuiaHrad Homslap/a, aKpaTryByM, acoC/IaHraH OelrucuHu Oe-
BOCHUTa HOMJIAIII OPKaJIK MoIananran (MacaiaH, OYpuHUHe 023U, KV'3 KOBOUHU OYPUlL).

WkxunamMuun HOMIIAHUIITa 3ra OYiraH TEepMHHIApP, OAATAA, TUJIAA MaBKyI
Oyiran OUPIUKIAPHU KaiiTa KYpUO YUKHUII, STHT'M HOMHUHT aCOCHHU TalIKWJ ATau-
raH y3ura Xxoc OeJNTMHU TaHJIAll OpKaIu makianaay. Kynuxaua, OunBocura HoMa-
HUII YCYJIMHUHT acocuaa Metadopusanus éraau [[Ipoxoposa B.H., 1996; 28].

bynnait Homnap Ma)ko3uii TabuaTi OWIIaH aXxXpanud Typaau, MacaiaH, Kyeéx 1ao,
xypo3 ropuw. Homnanummaa aHuK O6eiru €Ky TyllyHJajgapra XaTrToKM MIIopacu HyK
Maxcyc cy3iap rypyxu MaBxyld. YOy CY3JapHUHI aKCapUsATH IIOHUM TE€PMUHIIAp,
S’bHU OJIUMIIap, murdokopiap €xku 6eMopiaap HoOMIAapUaH Kelnud YMKKaH cy3iap, Ma-
canal, bomkun xacannueu, bexmepes kacannueu, Kawun-bsk kacannueu Ba X.K.

XVJIOCA

XK.barana, C.M.BennukoBaHUHI TabKuIallInga, THOOUET TEPMUHOJIOTUACH-
HUHT XaHy3Trada aHWuK Oup euynmMmra 3ra OyiMaraH ssHa OUp axamMHUsTIH MyaMMOCH —
TEPMUHJIAPHUHT 3MOLMOHAI TycaaHumuanp. CHHOHUMMS Ba MOJIMCEeMuUs: OMIaH co-
JUIITHPTraHa TePMUHIAPHUHT SMOLIMOHAJ TYCIAHUIIIN JKyAa KaM yupalaurad XoJar.
TuOGOMET TEPMUHONOTHSICHHUHT STHA MyXHM MyaMMOJapuaaH OUpH — XOTUcCaapHU
KYTI TApKUOIM TEPMUHOJIOTUK nOopanap owian Homnanummaup [barana X., Beanu-
xoBa C.M., 2013; 26]. bynnaii nuéopanap karopuaa yJapHUHT JOUMHH KUCcMU Touda
(uepapxusia IOKOpU TypraH) TyIIyHYaCHHH, y3rapyBuaH KUCMIIAp 3Ca aHUKJIOBYH,
YEeKJIOBYM (PyHKIIHSTA 3ra Typ Ba TyUIyHYaJapHU upomamanm.
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TEOPETUYECKHUE ITPOBJIEMbI
KOIrHUTUBHOM CTUJIMCTUKA

AHHOTANUA

Crarbsi MOCBAIICHA TEOPETHYSCKUM TIPOOIIC-
MaM KOTHUTHBHON CTHJIUCTHKH. DopMUpoBaHUE
CTHWJIUCTUYECKOTO HANpPaBJIeHHUs B KOIHUTUBHOM
JIUHTBUCTUKE OOYCIIOBJICHO OOIMHOCTBIO TEOpe-
TUYECKUX TMOCTYJATOB M HEKOTOPBIX MOHSATUI
(uHTEepIpeTanys, KOHIENTyalbHas HH(OPMAITHS,
BBIIBIDKCHHE U T.II.), @ TAKIKE BOBMOKHOCTBIO HC-
[I0JIb30BaHMSI U TBOPUYECKOTO MPETIOMIIEHUS MHO-
THX TOHSATHI M METO/IOB aHAJIH3a, pa3pad0TaHHBIX
B KOTHUTUBHOW JIMHTBUCTUKE MPUMEHUTEIHHO
K CTHJIMCTUYSCKUM HccliemoBanusaM. OCHOBHOE
BHHUMaHUE YEINSeTCs] KOTHUTUBHBIM MPUHIUIIAM
pacripenencHus UHQOPMAIMA B TEKCTE, KOTHH-
TUBHBIM OCHOBAHUSIM CTHJIMCTUYECKUX MPHUEMOB,
a TaKk)Ke TCOpUSM KOTHHTHBHOHN MeTadophl, MEH-
TaJbHBIX MPOCTPAHCTB U KOHUENTYaJIbHON MHTE-
rpauuu. B cratbe Takxke JOKa3bIBae€TCs, YTO €CTh
BCE OCHOBaHHUS pPAacCMaTpuBaTb KOTHUTHUBHYIO
CTUWJIUCTUKY Hapsily ¢ KOTHUTUBHOM CEMaHTUKOM
Y IpaMMaTUKOM KaK OAHO U3 BaXKHBIX HaIpaBiie-
HHMI KOTHUTUBHOW JTUHTBHCTUKH.

KaroueBble ¢j10Ba: KOTHUTUBHAS CTHINCTHKA,
KOTHUTHUBHBII MPUHIAI, KOTHUTUBHAS MeTadopa,
KOHLIETITYaIbHasi MHTErpalusi, MEHTaJIbHbIE TpPO-
CTPaHCTBA, CTPYKTYPhI 3HAHUSI.
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BBE/IEHUE

Kocnumuenas nunzeucmuxa - 5T0 JINHIBUCTUYECKOE HAIPABICHUE, B LIEHTPE
BHUMAaHMS KOTOPOTO HaXOAUTCS A3BIK KaK OOLIUI MeXaHU3M, KaK KOTHUTHBHBIN UH-
CTPYMEHT, IPEACTABIISIONINI cO00i CHCTEMY 3HAKOB, UTPAIOIINX POJIb B PEIIPE3CHTA-
uuu u Tpancopmanuu nHpopmanuu [Kyopsikosa E.C., 1996; 53]. Cxoxee onpenerne-
HUE TIpeacTaBieHo B padore 1310061 E.B, "KOrHUTHBHAS JIMHTBUCTHKA TIPEICTABIISCT
co0oli HampaBlieHHE JUHTBUCTHKH, W3y4alollee poJib s3bIKa B mpouecce GopMHpO-
BaHUs, XpaHEHHs ¥ BOCIIPOM3BEICHUS 3HAHUH UeIoBeKa O MUpe U 0 cebe camom, T.e
u3ydarollee A3bIK Kak MeXaHu3M U uHCTpyMeHT no3Hanus" [[13t00a E.B., 2018; 33].
WHbIMU cllOBaMM, KOTHUTHUBHAS JIMHI'BUCTUKA CTPEMHUTCSI OOBACHUTH KAaK XPaHATCA
3HAaHUA O MUPE, U KaK OHU CTPYKTYPHPOBAHBI B SI3bIKE B IIPOLECCE KOMMYHUKALIHUH.
CrenoBatenbHO, TaHHOE JTMHTBUCTHYECKOE HANpaBJICHUE 00pamaeTcs K BeYHO BOJI-
HOBABIIMM S3bIKO3HAHUE TEMaM: SI3bIKY M MBIIUICHUIO, TJIABHBIM (PYHKLHSM S3bIKa,
POJIM YEeJI0BEKa B A3bIKE U POJIM sA3bIKa JUId yesioBeka. Heo6xonnmo noguepkHyTh, 4TO
KOTHUTHBHAs JIMHTBUCTHKA, 3aponuBliascs B 60-70-x romax ABaaLaTOro CTOJNETHS,
B HACTOAILIEE BPEMsI MHTEHCUBHO PAa3BUBAETCS BO MHOIMX CTpaHaxX MHUpa, BKJIHOYas
ctpanbl CHI. Tak, B Haiiell cTpaHe KOTHUTUBHAs JIMHIBUCTUKA IOJydnsa MpU3Ha-
HUE B Hayajle ABaJALaTh EepBOro Beka. MccienosarenssMu KOTHUTUBHOM JIMHTBUCTH-
KU B Y30€KHCTaHe, BeAyIIMMHU U3BbICKAHHS B PyCJI€ JAHHOTO HAIIPABICHUS, SBISIOTCS
Amryposa [1.V, FOcymnos V.K, bymyit A.M, Cadapos ILI.C, Ixycyno H.M, ['anueBa
M.P, Ar3amona /J[.b u np.

Kocnumuenasa cmunucmuka — 5T0 OIHO U3 HOBBIX HAIpPaBICHUI KOTHUTHB-
HOW JIMHIBUCTUKH, aKTMBHO pa3BHUBarolleecs B HacToslee Bpems. Llenbro nanHoOI
CTaTbHU SIBJISIETCS PACCMOTPEHUE HEKOTOPBIX MOJI0KEHUH KOTHUTUBHON CTHJIMCTUKU U
000CHOBAaHNE KOTHUTUBHOM CTUJIMCTUKHM KaK OJHOTO M3 HAIlpaBJIEHUH KOTHUTHUBHOM
JIMHTBUCTHKH.

DopMHUpPOBaHUE CTUIMCTUYECKOIO HANPABICHNUS B KOTHUTUBHOMN JINHIBUCTHUKE
00yCIIOBJIEHO OOIIHOCTBIO TEOPETUUYECKHUX MOCTYJIATOB M HEKOTOPBIX MOHATHN (MH-
TeprnpeTanus, KOHIEeNTyalbHas nH(OpMalus, BbIABUKEHHUE U T.11.),  TAK)KE BO3MOXK-
HOCTBIO UCIIOJIB30BAHMS U TBOPYECKOIO IPEIOMIICHUS] MHOTUX IIOHATUN U METOIOB
aHanu3a, pa3pabOTaHHBIX B KOTHUTHUBHOW JIMHTBUCTHKE MPUMEHUTEIbHO K CTUIIM-
ctudyeckuM uccienoBanusaM. Kak ormeuaer H. JKycynos, B Helpax KOTHUTUBHOIO
MOJX0Ja K CTHJIMCTUKE "yXke ycrean chOpMUPOBATHCS LENbIA P TEOPETHUECKUX
KOHLICTIIUN Y IOJIOKEHUM, IIPEUIaraloniuX KOTHUTHBHOE OCMBICIICHHE M PEILCHUE
Kak OOIIETeOPETUYECKUX, TaK U OTACIbHBIX MPAKTUYECKUX BOIPOCOB CTUIIUCTHKHU"
[dxycynos H., 2011; 65].

OCHOBHAA YACTb

B HacTosiiee BpeMsi KOTHUTHBHAS! CTHJIMCTUKA OXBATHIBACT IIUPOKUI KPYT BO-
npocoB [Amryposa /., 2018; 107]:

° HpO6J'I€MLI KOTHUTHUBHOI'O CTUJIA,

e Tpo0IeMBI KOHIIENITYAU3AI[MH CTHIIMCTHYECKUX CPEICTB U TEKCTA;

® KOTHUTUBHbBIC TIPUHIIMITBI pacrpeiesieHus: HHQOopMaIK B TEKCTE;
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e KOIHUTHBHBIE OCHOBAHMS CTHIIMCTHYECKUX MPUEMOB;

® Teopusi KOTHUTUBHOU MeTa(opbl B Xy 0)KECTBEHHOM TEKCTE;

e TeOpHUs KOHUENTYaJIbHON UHTETPALIUM B Xy0XKECTBEHHOM TEKCTE U JUCKYPCE;

® VMIUIMKaTUBHBIC ACIIEKThI TEKCTOBOM KOMMYHHUKALIUH;

® TEopusl PEIeBAaHTHOCTH, BBIABHMKEHUS, (UTYphI-hOHA B XYI0’KECTBEHHOM
TEKCTE;

® AKTHUBM3ALMs Pa3IMYHBIX TUIIOB CTPYKTYP 3HAHUS B XY/10’)KECTBEHHOM TEKCTE.

[IpeacrasnsieTcs, YTO TOT NEPEUEHb MPOOJIEM HE SIBISETCS OKOHYATEIbHBIM U
MOKET OBITh TOTIOJTHEH TAKUMU MPOOIeMaMu KaK (PYHKITHOHUPOBAHUE KYIBTYPHO-00-
YIOBJIEHHBIX KOHIIEITOB B XY/I0’)KECTBEHHOM TEKCTE U T€OpUs KOHLIECTITYyaJIbHOU UHTE-
rpalyy NPUMUHHUTENIBHO K CTUJIMCTUYECKH MAPKUPOBAHHBIM €UHULIAM.

Hwuxe paccMoTpuM HEKOTOPBIE U3 HUX.

OpHoit u3 mpoOeM KOTHUTHUBHON CTUIIMCTUKH SBISCTCS HPOOIeMa KO2HU-
mueno20 cmuna. KintoueBoil mpobiemMoii, Ha KOTOPYI0 0OpaTui BHUMaHUE MHOTHE
M3BECTHBIE MCCIIEAOBaTEeNIM B 00IACTH CTHIIEBOTO MOAXO/a, IPU3HAETCS OTCYTCTBUE
SICHOTO TIOHMMAaHHMsI, YTO CTOUT 32 KOHCTPYKTAMH «CTHJIb» U «KOTHUTHUBHBIN CTUIIbY.
[Ton KOTHUTHUBHBIM CTHJIEM MIOHUMAETCS] MHAUBHUIYaIbHO-CBOCOOPA3HBIN CIIOCO0 11e-
pepaboTku MHPOpPMAIMK O CBOEM OKPYKEHHH B BUJE MHAMBHAYAIbHBIX Pa3IUUMii
BOCIIPUATHUS, aHAIIN3a, CTPYKTYPUPOBAHMUS, KATETOpU3allii, OLIEHUBAHUS IPOUCXO/IS-
miero. KOrHUTHBHBIC CTHUIIU, HAPSTY C APYTUMU CTHJIEBBIMH OOpa30BaHUSMU — CTH-
JSIMA OOYYEHUSI, MBIIIJICHUS, WHTEIUICKTYaIbHBIMU CTHJISIMH U JIp. — MPU3HAIOTCSA
OTrpaHUYEHHBIMU CO CTOPOHBI CPEJICTB X M3MEpeHUs. To €CTh OHU XapaKTepU3YIOTCs
JIOCTAaTOYHO «KECTKOI» MPUBSI3KOM K METOJMKE MX JUATHOCTUKH, YTO MPUBOAUT K
OYECBUIHBIM TPYIHOCTSIM B 000OIIIEHUH MOTyUYEHHBIX SMIUPUUYECKUX JAHHBIX U T€O-
PETUYECKOM OCMBICIICHUH PE3YyIbTAaTOB.

CyllecTBeHHON XapaKTepUCTUKOM pPAaHHMX STaloOB H3Y4YEHHUS KOTHUTHBHBIX
CTHUJIEH SIBJISIETCS IPUMEHEHUE KOPPESLIMOHHBIX CXEM UCCIIEIOBAHU, BIIOCIEACTBUU
3aMEHSIEMOE OPUEHTALIUEH Ha TIPOBEPKY IKCIIEPUMEHTATBHBIX TPUUUHHO-CIIC/ICTBEH-
HBIX TUIOTE3. KpuTHke moaBepraroTcst CymeCTBYIOIINE METOIMYECKUE CPEICTBA U3-
MEpEeHHsI KOTHUTUBHOTO CTUJISL — OHU CIIMILIKOM Pa3HOOOpa3HbI, HEIOCTATOUHO MEXIY
co00if cormacoBaHbl, MHOTHE HE 001a/1al0T HEOOXOIUMOM BaTMAHOCTHIO M HAJIEHKHO-
CTBIO, 4TO (hOpMHPYET 3anpocC Ha pa3pabOTKy HAJEKHBIX U BaJTHIHBIX METOIVK.

Mpg1 monaraem, 4To B HACTOSIIEE BPEMS OCTPO CTOMT BOMPOC aKTyaJbHOCTH
JaJIbHENIIer0 3y4eHUs KOTHUTUBHBIX cTuiieil. C OHOM CTOPOHBI, TaHHAs 00JIacTh
JI0JITO€ BpeMsl HaxOAWJIaCh BHE OCHOBHBIX MYTEW Pa3BUTHS COBPEMEHHOM MCHUXOJI0-
TUH, C IPYTOM — BOIPOC O CTHIISIX KaK MPEANOYTEHUSIX B UCTIOJIb30BAHUU KOTHUTHB-
HBIX CIOCOOHOCTEM OCTAETCs IO CHX TIOP BEChbMa BaXHBIM. MHOTHE aBTOPHI yKa3bIBa-
0T, YTO KOTHUTHUBHBIE CTUJIM MOTYT BBICTYIIUTH OCHOBOM IOCTPOEHUS €AMHON TEOpUHn
B3aUMOJICUCTBUS TO3HAHUS U JTUYHOCTH.

Kocnumuensie npunuunst pacnpedenenus ungopmauuu ¢ mexcme. OO0mie-
W3BECTHO, YTO CTPYKTypa MOCTPOEHUS HH(OPMAIINH BBITTOIHIET OTPOMHYIO POJIb KaK
B IpoIlecce CO3/aHus, Tak U B mpoiecce Bocrnpustus peun. Kak ormeuaer E. Ky-
OpsikoBa, MPH 00pa0OTKE S3BIKOBBIX 3HAHUH CIIEAYyEeT U3y4yaTh HE TOJIBKO TE€ MEHTAIIb-
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HbIE perpe3eHTallH, KOTOPble BOSHUKAIOT IO XOAY 00paOOTKU MU W3BIIEKAIOTCS U3
JIOJITOBPEMEHHON MaMATH, HO M T€ MPOLEAYpbl MM ONEpallud, KOTOPbIE MPH 3TOM
ucnonw3ytorcs [Kyopsikosa. E., 1996; 78].. UHbIMU ciOBaMU, IPH paCCMOTPEHUU TEK-
CTa C TOUKHU 3pEHUs] KOTHUTUBHOW JIMHTBUCTHKH HEOOXOMMO YAETUTh OTPOMHOE BHH-
MaHU€ KOTHUTHBHBIM IPUHLMIIAM paclpenesaceHuss HHPOopMaluu B TEKCTE, KOTOpbIe
IIPEACTABIAOT CO00N "KOTHUTHBHbBIE YCTAHOBKM M OTPAHUYEHUS MparMaTudyecKux
MIPUHIUIIOB OCTPOEHUS TEKCTa/ UCKypca U pa3zeiaeHus HHPOpMaIK B TEKCTE, 110-
cienoparenbHOCTH ee mogadn" [Kyopsikosa. E., 1996; 78]. K TakoBbIM mpuHIIUTIAM
OTHOCSITCSL MIPUHIIMIT UKOHUYHOCTH, IPUHLUI paclpeaeseHusl CTapoid U HOBOW HH-
(dbopmanuy, NPUHLIUI BBIABUKEHUS, IPUHLUI U30BITOYHOCTH U IPUHIMIT S3bIKOBOH
SKOHOMMH.

OcTaHOBMMCSI Ha PacCMOTPEHMM IPHUHLMIIA MKOHMYHOCTH. [lepBOHauanbHO
CleyeT MOAYEPKHYTh, YTO IO TEPMUHOM "MKOHUYHOCTH' TMOHHUMAETCSI COBOKYII-
HOCTb CUMBOJIMYECKUX (OpM (3HAKOB), TOCPEACTBOM KOTOPBIX Ieperaercs HHPop-
Marus. C no3MLKU XyA0KeCTBEHHOTO TeKCTa, NPUHIMI UKOHUYHOCTH (the principle
of iconicity) nposiBisieTCsl B U3J0)KEHUH COOBITHIA B TEKCTE B TOM XPOHOJIOTHYECKOM
MOPSAJIKE, B KAKOM OHM UMEJIHU MECTO B IEUCTBUTEIBHOCTU. TeM HEe MeHee, HEKOTOpbIe
aBTOPBI JOBOJIBHO YAacTO NMPHOErarT K HApyLIEHHUIO IPUHLUIIA UKOHUYHOCTH B XyJ10-
YKECTBEHHOM TEKCTE C 1I€JIbIO IPUBJICYb BHUMAHKE U 3aMHTEPECOBATh unTareis. B ka-
YECTBE NPUMEPA MOYKHO IIPUBECTH HAPYLIEHUE KOMIIO3ULIMOHHON CTPYKTYPbI TEKCTA.
Tak, MHOTME TEKCThl HAYMHAIOTCS C KYJIbMUHALlMOHHOTO MOMEHTA JIN0O C pa3Bs3KHU.
Ilono6Hoe siBaeHME (aXPOHOJIOIMUYECKOE [TOBECTBOBAHHME) Mbl MOXKEM HaOIIONATh B
npousBeneHusAx Yuiabma MonkHepa, B 4aCTHOCTH, B pacckase "Poza mig Omunn", xo-
TOPBIA HAUMHAETCS C IIOXOPOH ITIaBHOW FE€POMHH, UTO SIBJISIETCS KOHIIOM paccKasa.

Emié onHuM npuHIMIIOM paciipeieieHust MHPOpMAaluy B TEKCTE SBIISETCS IPUH-
uun BelaBMKeHUs. CoracHo JxycynoBy H., cyTh npuHIMIIA BBIIBUKEHUS COCTOUT
B TOM, YTO "B pEUEBON TKAaHU TEKCTa KOHLEHTPUPYIOTCS ONPENEICHHBIE S3bIKOBBIE
ANIEMEHTHI (IIPUEMBI, CXeMBI, (UTYPHI), KOTOPbIE (OKYCHPYIOT BHUMAaHUE ajipecara u
TEM caMbIM 00ECIIEUNBAIOT BblJIEJICHHE HauboJiee BaXKHBIX CMBICJIOBBIX KOMIIOHEHTOB
nHpopmarmonHoi cucteMbl Bcero coobdmenus” [2011;71]. K ocHoBHBIM cpeacTBam
BBIPA)KEHUS PUHIINIA BBIABIKEHHS B XyJI0KECTBEHHOM TEKCTE€ HEOOXOIUMO OTHe-
CTH CLETICHHE, KOHBEPTeHIUIO, 3 (HeKT 0OMaHyTOTO 0XKUAAHUS, JOTHUECKOE yiape-
HUE, CUIbHBIE MO3ULIUHU, TIOBTOPHI S3bIKOBBIX €IUHUL U T.A4. Cienyer OTMETUTh, YTO
M3y4yeHHE NMPUHLMUIA BBIABMKEHHSI IT03BOJISICT U3YYUTh KOTHUTUBHBIE OCOOEHHOCTH
pacrnpeneneHust HHGOpPMAIMK B TEKCTE, YTO B CBOIO 0Yepe/ib, ONPEIesieT KOTHUTHB-
Hbl€ 0COOEHHOCTH aBTOPCKOTO CTHJIS.

Cnedyrowiei _npoonemoil KOZHUMUGHOW CIUIUCIUKY A6IACMCA _Heopus
Konuyenmyaibhou memaghopot. C TOUKY 3pE€HUsI TPATULMOHHOMN JIMHTBUCTUKY ITOHS-
THE MeTaopbl UHTEPIPETUPYETCS KaK (purypa pedu, OCHOBaHHAs Ha YHNOAOOJICHUU
JBYX NPEAMETOB, UX aHajioruu. C pa3BUTHEM KOTHUTHUBHOM JIMHIBUCTUKHU IOHATHE
MeTadopbl ObLIIO NEPEOCMBICIEHO U BBE/ICHO MOHITHE KOHLENTYalbHOW METa(Ophl.
BrniepBble Teopusi KOHIENTyaabHOH MeTadopbl Obula pazpaboTaHa U MpPEACTaBICHA
JUx. Jlakopdom u M. Jlxxonconom. Ilozxe koHuenTyanbHas Metadopa u3yyanach U
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MHOruUMU apyrumu aunrsuctamu (M. bk, A. Puuapac, E. Kybpsakosa). CormacHo
E.Ky0OpsikoBoii, koHIIeNTYaabHass MeTadopa- 3To "oHa U3 (popM KOHIIENTyaTHu3aluu,
KOTHUTUBHBIN MPOLIECC, KOTOPBIN BhIpaykaeT U (YOpMUPYET HOBbIE MOHATUS U 6€3 KO-
TOpPOT0 HEBO3MOKHO INosyueHue HoBoro 3HaHus" [KyOpskosa. E., 1996; 55].

CyTb Teopuu KOHLENTYaJIbHOM MeTapopbl COCTOUT B TOM, YTO KOHLIENTYaslb-
Hasi MeTadopa paccCMaTpUBAETCS KaK KOTHUTHBHBIA MEXaHU3M, COCTOSAIIUN U3 JIBYX
MEHTAJIbHBIX MPOCTPAHCTB: MPOCTPAHCTBA-UCTOYHUKA (source-domain) ¥ IpoCTpaH-
cTBa-MuIeHH (target domain). B poruecce B3anMoAeiicTBUS IByX MEHTAIBHBIX IIPO-
CTPaHCTB KOHIIENTyaJIbHblE MPU3HAKU IPOCTPAHCTBA-UCTOYHHUKA MPOCLUPYIOTCS Ha
MIPOCTPAHCTBO-MUIIIEHb, B PE3yJbTaTe Yero, MpOCTPAHCTBO-MHUIIEHb MPHOOpeTaeT
HOBBIW CMBICIL.

[Tpumepom KoHIIENTyanbHON MeTadopbl MOXKET MOCITYKUTh BhIpakeHue "Love
is death". B naHHOM npuMepe K NpPOCTPAHCTBY-UCTOUYHUKY OTHOCHUTCSI KOHLENT
"death", a x IpOCTPAHCTBY-MHUIIIEHW OTHOCHUTCS KoHuenT "love". B pesynbrare B3a-
MMOJCHUCTBUS JIByX NPOCTPAHCTB MOHATHE "[ove” mproOpeTaeT HOBBIM CMBICI, IPE-
CTaBJISIOIIUN c000H "a strong feeling of admiration that makes a person mad and
cruel, so that he/she can kill another person”. Cnenyer noq4epkHyThb, 4TO B 0O0JIb-
IIMHCTBE aHAIM3UPYEMbIX PUMEPOB KOHIIENTYyalIbHON MeTadophl K MPOCTPAHCTBY-
UCTOYHUKY OTHOCATCS Oosee aOCTpakTHbIC MOHATHS, a K MPOCTPAHCTBY-MHILICHH -
00BEKTHI peabHOM AeHCTBUTENbHOCTH. Clle0BaTEIbHO, K IPOCTPAHCTBY-UCTOYHHUKY
MOTYT OTHOCHUTBCS:

KOHKPETHBIE O0OBEKTHI (PaCTeHHUS, IEHbI'H, KUJKOCTh, MPOITYKThI MUTAHUS); Ya-
CTH T€Ja, ’KUBOTHBIE U YYBCTBA; JEATEIBHOCTh U JIBUKEHHUE; MECTO U IPOCTPAHCTBO.

K mpocTpaHCTBY-MCTOUHUKY MOTI'YT OTHOCHUTHCS: JYXOBHBIE LIEHHOCTH, Kaue-
CTBO U KOJIMYECTBO; SMOIIMHU, ONbBIT U B3aUMOOTHOILIEHUS; MBICIIU U P€Ub; UyBCTBA;
CyOCTaHIINH.

W3 Bcero BhILLIE CKA3aHHOIO CIIEAYET NOAYEPKHYTh, UTO OJHON M3 OCHOBHBIX
(byHKIMI KOTHUTUBHOW MeTa(ophl SABISETCS HE TOJIBKO CO3/1aHHUEe HOBOTO 3HAYCHUS,
HO U 0OBSICHEHHE YK€ UMerolerocs 3HaueHus. KoruurusHast Meradopa uCHosb3yeT-
csi, YTOOBI 00pa3oBaTh MPUMEP HEU3BECTHOW KOHIENTYalIbHON 00JACTH C MOMOIIbIO
Oosiee 3HaKOMOTO KoHLenTa wiu siBiaeHus. Kak yreepxnator Jlakopd u J[>KOHCOH,
MeTadopa- 3T0 OUH U3 BAKHBIX HHCTPYMEHTOB JJIsl YACTUYHOTO OOBSICHEHHUS TOTO,
YTO HEBO3MOKHO JINOO TPYIHO OOBSACHUTH MOJIHOCTHIO.

Crnenyrormieit TeopeTHIecKor mpoOeMoll KOTHUTUBHOM CTHJIMCTUKH SIBJISIETCS
meopus menmansHolx npocmpancme (Mental Space Theory), kotopas Obuia Briep-
BbIe IpezcTaBieHa B kuure "Mental Spaces", u3nannoit B 1985 rony. OcHoBarenem
NaHHOW Teopuu siBisieTcs: ¢paHuy3ckuil TuHrBucT Kunb @okonwse. CyTh Teopuu
MEHTAJIbHBIX IPOCTPAHCTB COCTOUT B TOM, YTO CMBICII JIFOOOTO MPEATIOKEHHS U TEK-
CTa MOYKHO M3BJI€Yb ITyTEM IPUMEHEHUS aHAJIN3a MEHTAJIbHBIX IPOCTPAHCTB. B cBOIO
o4epellb, MCHTaJIbHBIC TIPOCTPAHCTBA MPECTABISAIOT COO0H "KOTHUTHBHBIE CTPYKTY-
PBl WIN CLEHAPUHU, KOTOPbIE MPU BOCHPUATUU TEKCTa MTHOBEHHO BO3HUKAIOT B yMe€
petuniuenToB" [Kyopsikosa. E., 1996; 97]. I)xypaes b, onpenenser MeHTaIbHBIE ITPO-
CTPAHCTBA KaK 00JacTH KOHLIENTYaJIbHOTO MPOCTPAHCTBA, KOTOPBIE CO3AAI0TCS SI3bI-

126



2020 Vol. 32 No. 2 Series: LINGUISTICS

KOBBIMH €TMHHUIIAMH, COICPKAIIMMH U MTEPEIAFOIIUMHE OIPEIeIEHHYI0 HH(OPMAIIHIO.
Crenyer moguepKHyTh, YTO MPOLECC CO3AAHUS MEHTAIBHBIX IPOCTPAHCTB B MOJCO-
3HAHUU PELUNKEHTa (CIyIIaTeNsl WM YUTaTelsl) MPOUCXOJUT MapajIebHO U B TO
e BpeMs HEOCO3HAHHO 10 Mepe Bocmpusatus uHpopmanuu. [locie Toro, kKak MeH-
TaJbHOE MPOCTPAHCTBO IMOCTPOCHO OHO CBS3BIBACTCS C IPYTUMHU MEHTAIBHBIMHU TIPO-
CTpaHCTBaMH, CO3JJaHHBIMH B JUCKypce. Jlajgee MeHTaIbHbIe IPOCTPAHCTBA pa3pac-
TAIOTCSl BHYTPH CETH, a (OHOBBIC 3HAHMS HAOUPAIOTCS M CO3/IAIOTCS B CBSI3H MEXKILY
MOJYYCHHBIMH TIPOCTPAHCTBAMH.

Htax, cortacHO TeOpUH MEHTAJIBHBIX IPOCTPAHCTB JIF000E BOCIIPHHATOE MPEI-
JIO)KEHUE WJTM TEKCT B IIEJIOM JICIUTCS B HAllleM MOJICO3HAHMM Ha J[BA MEHTAJbHBIX
MPOCTPAHCTBA: 0230BOE UM UCXOIHOE MPOCcTpaHcTBO (based space) u GoKycHOe Hin
nopoxnatoniee (possibility space). IIpu 3ToM MeXly JaHHBIMA MEHTAJIbHBIMH IIPO-
CTPAaHCTBaMH BCETJa yCTAHABIMBAIOTCS PA3IMYHOTO PONa CBS3M (Space triggers wim
space builders): mpocTpaHCTBEHHBIC, BpEMEHHBIC, TPUYHMHHO-CJICICTBEHHBIC, THITOTE-
THueckue u T.1. Hapsty ¢ 6a30BbIM 1 (DOKYCHBIM NMPOCTPAHCTBAMH B HAILIEM ITOJICO-
3HAaHUM B NPOIIECCE BOCHPUATHS MHPOPMAIIMH BOSHUKAIOT JOUYEPHUE MPOCTPAHCTBA.
JlodepHre MPOCTPAHCTBA - ATO MEHTAJBHBIC MPOCTPAHCTBA, BBIXOIAIINE 32 PaMKH
peaIbHOTO MHpa B CTOPOHY HAlIero BOOOpakeH!s, (PaHTa3UH U TIPEIIOIOKESHHUH.

B mensix HarsiHOrO OOBSCHEHUS! TEOPUU MEHTAJIBHBIX MPOCTPAHCTB MpOaHa-
Tu3upyeM npemioxenue "Mary thinks the teacher is strict", NpuMeHUB TaHHYIO Te-
OpHI0. AHAIM3UPYEMOE TPEIIOKESHNE MOXKHO Pa3/IeHUTh Ha JIBA MEHTAJIBHBIX TPO-
cTpaHcTBa: 6a3oBoe U (okycHoe. K 6a30BoMy MpOCTpaHCTBY OTHOCATCS peasibHbIC
00BEKTHI OKpYXKAoILero Mupa, T.e. "Mary and teacher". K poxkycHOMY IpOCTPaHCTBY
OTHOCHUTCS Tpearnonoxenue Mary o Tom, uto "the teacher is strict". K mouepHemy
MIPOCTPAHCTBY OTHOCUTCS rutiote3a "Mary thinks". CnegoBarenbHo, MKy 0a30BbIM
1 (pOKYCHBIM ITPOCTPAHCTBAMH BO3HUKAET TUIIOTETUYECKAS CBA3b.

OtMeTHM, YTO S3BIK PACHONaraeT Pa3jIMYHbIMU CPEICTBAMH CO3IAHHS MEH-
TaJBHBIX POCTPAHCTB (Space-triggers): 00CTOATENCTBAMU BPEMEHU U MECTa, Tpam-
MaTUYeCKUMH (OpPMAaMHU TJIAroja, BBOJAHBIMH CIIOBAMH, YCJIOBHBIMH YacCTHUIAMH,
BOIIPOCUTEIBHBIMU KOHCTPYKIHMAMH | T. . OHM IOMOTalOT OPUEHTHPOBATHCS B KOH-
¢durypauuy MEHTaJbHBIX MPOCTPAHCTB, ONPENENATh 0a30BOE MPOCTPAHCTBO, MHU-
UHUpYIOIIee APyriue NpOCTPAaHCTBA, U (POKYCHOE MPOCTPAHCTBO, KOTOPOE B JAHHBIN
MOMEHT CTPOMTCS WJIH TiepecTpanBaeTcs. JJaHHbIe S3bIKOBBIE CPECTBA IIPUMEHSIOTCS
BeChbMa "IKOHOMHO'", TaK KaK C TOMOIIIBIO OTHOTO BBICKA3bIBAHUS, @ HEPEIIKO U CIIOBA,
MEXAy MEHTaJIbHBIMU MTPOCTPAHCTBAMH MOTYT YCTaHABIMBATHCS CBSI3M OJHOBPEMEH-
HO TI0 HECKOJIbKMM HAIPaBICHHUAM. DTO, C OJHOW CTOPOHBI, 00ECIIEUNBACT TPEEM-
CTBEHHOCTH pe(hepeHIInu B TUCKYypCE, a C PYToM, MO3BOJSIET ONTHMAIBHO TPOOUTH
MH(OPMAIINIO TaK, YTO OJIUH U TOT XK€ DIIEMEHT Oy/IeT aCCOIMUPOBATHCS C Pa3INIHbBI-
MU KOTHUTHBHBIMHU JoMeHaMHu. CIeayeT TakKe MOTYepPKHYTh, YTO TEOPHUsSl MEHTAIIb-
HBIX TIPOCTPAHCTB SIBIISICTCSI OCHOBOM Pa3BUTHS TEOPHH KOHIIETITYaJIbHON MHTErpa-
[IUH.

Teopus KOHUenmyaibHOU UHMEZDAUUY ABTIACHICA OOHOU U3 C1e0VIOUIUX 3HA-
YUMBIX NPOONIeM KOZHUMUGHOU cmuiucmuky. Teopus KOHIENTyalbHON HHTErpa-

127



Series: LINGUISTICS 2020 Vol. 32 No. 2

uuu (conceptual blending theory) npeacrasnsieT co00il OHO U3 HOBBIX HANPABICHUMN
aMEpPUKAHCKOM IIKOJIbl KOTHUTUBHOW JTMHTBUCTUKHU.

OCHOBOIOIOXKHUKAMU TEOPUHM KOHIIENTYaJbHOH HHTErpalliy SBISIOTCS
muHrBucThl JK.dokonbe u M.Tepuep. IlepBbie HayuHblE HMCCIEOBaHUS B 3TOH 00-
JacTH MpoBoAWIUCH B Hayane 1990-x romoB. ABTOpBI JaHHOW TEOPUH OIpeNEiIH-
JU KOHIICITYaJbHYI0 WHTErpaluio Kak "a basic mental operation that leads to a
new meaning, global insight and conceptual compressions useful for memory and
manipulation of rangs of meanings" [Fauconnier G., Turner M., 1985; 37]. UabimMu
CIIOBaMH, KOHIICTITyaJbHAss WHTETPAlUs TPEICTABISACT COOOH KOTHUTHBHBIN MeXa-
HU3M B3aUMOJICHCTBUS ABYX KOHLENTYalIbHBIX IPOCTPAHCTB, B PE3YJILTATE KOTOPOTO
BO3HHMKAIOT HOBbIE 3HAUEHUS U CMbICIbI. ClenyeT Takke MOTYepPKHYTh, YTO TEOpuUs
KOHIENTYaJIbHOW MHTErPaIlii BOCTIPUHIUMAETCS KaK MPOJODKEHUE PA3BUTUS TEOPUN
KOHIIENTYaJTbHON MeTa(ophl, pa3pabOTaHHON W MPEJCTABICHHOW aMEpUKaHCKUMU
nuareBuctamu M. JlxonconoMm u JIx. Jlakoddom, a Taxke IpoaoKEeHHEM TEOPUU
MEHTaJIbHBIX IPOCTPAHCTB, pazpadoranHoi JK. DokoHbeE.

CornacHO OCHOBATENSIM TEOPHH, CTPYKTYpa KOHIIETITya IbHONH WHTETPALUU OC-
HOBBIBAETCS Ha «MOJIETH 4YeThipex mpocTpancTBy (four-space model). Hactosmas
MOJIeJIb IPEJCTaBICHA JIByMsI UCXOAHBIMU MEHTAIbHBIMHM MPOCTpaHCTBaMU (input
spaces), OOIIMM MPOCTPAHCTBOM (generic space) U MHTEIPUPOBAHHBIM IMPOCTPaH-
ctBoM (blended space or blend).

Hcxonnoe mpocTpaHCTBO (Input space)- MEHTaIbHOE IPOCTPAHCTBO, BKIIFOYAIO-
1iee B ceOsl KOHIIETIT, HEeCyIUi COOCTBEHHOE JIEKCUYECKOE 3HAYCHHUE U XapaKTepH3y-
eMbIi ONpeieTICHHBIMU KOHIENTYyaJIbHBIMU NpU3HaKamMu. CiieyeT noquepKHyTh, YTO
MPOIeCC KOHIENTYaJIbHONH WHTETrpaluu 0a3upyeTcss B OCHOBHOM Ha JIBYX MCXOIHBIX
MPOCTPAHCTBAX, HO MHOT/IA HX KOJIMYECTBO MOXKET YBEIIMIHUTHCSI.

OO6miee mpocTpaHCTBO (generic space) - 3TO 00IIKMe KOHICTTYaIbHbIC MMPU3HA-
KU, MIPUCYILIME U NIEPBOMY M BTOPOMY HCXOAHOMY MEHTAJIbHOMY IpocTpaHcTBy. He-
00X0IMMO TOTYEPKHYTh, YTO 00IIee MPOCTPAHCTBO B OCHOBHOM BBISIBIISIETCS TOJIBKO
MOCJIe aHAJIM3a UCXOAHBIX IPOCTPAHCTB.

HuterpupoBannoe npoctpanctBo (blend)- 3To HOBOe 3HaueHHE, KOTOPOE I10-
SBJISIETCS B PE3YJIbTATe MPOEKIUU OHOTO MCXOAHOTO MEHTAJIBHOIO POCTPAHCTBA HA
APYroe UCXOTHOE MPOCTPAHCTBO WM B PE3yJIbTaTe CIUSHUS UX 3HaueHui. Takum 00-
pazom, OJeH/I MPEACTABISIET COOO0M MPOAYKT WIIM PE3yIbTaT KOHICNTYaJIbHON MHTE-
rpanuu.

W3 31010 Ciexyert, 4To CyTh KOHIENTYaabHONH HHTErpalluy 3aKIF04aeTCsl B Clie-
AYIOUIEM: J1Ba WJIM TPU MCXOTHBIX MEHTAIbHBIX MPOCTPAHCTBA, COAEPIKAIINE OIpe-
JICTICHHBIC KOHIICTITHI COEAMHSIOTCS BOEAMHO, 00pasys 00IIee MEHTaJbHOE IIPOo-
cTpancTBo. OO0I11ee MEHTalIbHOE MPOCTPAHCTBO OTOOpakaeT OOIIyI0 aOCTPaKTHYIO
MH(POPMALIMIO UCXOIHBIX MpocTpaHcTB. [lapannensHo oOpa3yeTcst HHTErpUPOBaHHOE
MPOCTPAHCTBO, BKIOYaroiee B ceOs HOBYIO MH(OpPMALHNIO, T.€ HOBBIH CMBICIH, IO-
JYYCHHBIH B pe3ynbTare 0ObeIUHEHUS IBYX WIH TPEX MCXOMHBIX MEHTAIBHBIX TPO-
CTPaHCTB.

Heo6xonumo Takxke MOAYEPKHYTh, YTO KOHILIENTyalbHasi MHTErpamus oonaga-
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€T OIPEIEIICHHBIMU CBOMCTBAMU, KOTOPbIE HEOOXOMMO YUHUTHIBaTh. Tak, CkpeOiioBa
T.I' BBLIEIIAET ClIeYIONINE CBOMCTBA KOHIENITYalbHON MHTETPalluu:

1. Ilponecc KOHUENTyaJbHOM MHTErpalliy MPEANONAracT HCIOJIb30BaHUE U
JaJIbHENIIEEe pa3BUTHE CYILIECTBYIOIINX CBSI3€H M aHAJIOTUI MEXKy UCXOIHBIMHU IIPO-
CTPaHCTBaMH.

2. Ilpu moctpoeHun OJEHAA HEKOTOpbIE OOIIME AJIEMEHTHl MCXOAHBIX IPO-
CTPAHCTB U aHAJIOTH «CIUIaBisAoTcs BMecte» (fused), npyrue — Hert.

3. Ilpoexmust U3 NCXOAHBIX IPOCTPAHCTB SABJSETCS BEIOOPOYHOM.

4.]Jlnst pa3BuTHA U oOorameHus OJeHa YeI0BeK aBTOMAaTHYECKH, CaM TOTO HE
CO3HaBasi, IPUBJIEKAET OTPOMHBIE MaCCUBbI (JOHOBBIX 3HAHUH.

5. KonnenryaibHas HHTErpanys MOXKeET IPUMEHATHCS IOBTOPHO, TaK 4TO MOJTY-
YEHHBIH Ha KaKOM-TO 3Tare OJIEH] MOXKET 3aTeM IOCIIY>)KUThb B Kau€CTBE UCXOAHOIO
MIPOCTPAHCTBA

6. CtpykTypa OneHja He 3ajl0)KeHa B UCXOAHBIX MPOCTpaHcTBax. biena mpen-
CTaBIsieT cOO0M He HAOOp «BBIPE3aHHBIX» U «BCTABJICHHBIX)» 3JIEMEHTOB, & MBICIICH-
HYIO CUMYIIALIMIO, Onaronapst KOTOPOH BO3HUKAET MPUHIMITHAIBHO HOBAsI CTPYKTYpA.

7. Unen u BbIBOJBI, OOYCJIOBIEHHBIE CTPYKTYpOW OJieHAa, MOTYT OKa3bIBaTh
oOpaTrHOe BO3/IEHCTBHE HA 4YEJIOBEKa, MOOYKIasi ero K mepecMoTpy MCXOAHBIX IMPO-
CTPAHCTB U CBOUX YOSKICHUH.

8. KonnenryanpHas HHTETpaLys MOXKET OBITh IPUUMHON OTPE/IECIICHHBIX HCKa-
KEHUI, IPEB3SITOCTU B PACCYXk/IEHUHU U BBIBOJIaX, KOTOPYIO, O/IHAKO, OBIBAET TPYIAHO
OoOHapYXKUTh BCJIEICTBUE MAIIMHAJIBLHOCTH, HEOCO3HAHHOCTH JaHHOW omepauuu. B
CYLIHOCTH, JaHHBIE CBOWCTBA E1IE pa3 IOAYEPKUBAOT JUHAMH3M U BBICOKUI YPOBEHD
CJIO)KHOCTHU TEOPUU KOHLIETITYyaJIbHOM MHTErpaliy.

Hecmotps Ha To, 4TO B HACTOsIIIEE BPEMS CYIIECTBYET MHOXKECTBO padoT, Mo-
CBSIIICHHBIX M3YYEHHUIO TEOPUU KOHILIETITYyaJbHOW MHTErpaluy, IMIaBHOM mpolieMoil
JAHHOW TEOpUU SIBISIETCS BOIPOC O TOM, KaKUE€ JMHTBUCTUYECKUE E€AUHMIIBI OCHO-
BaHbl HA MEXaHM3ME KOHLENTYyaJlbHOM MHTErpanyu. EJUHCTBEHHBIMU XOPOIIO U3Y-
YEHHBIMU JIMHTBUCTUYECKUMU €IMHULIAMU C TOYKHU 3PEHUS TEOPUH KOHLENTya IbHON
MHTETpaly 10 HACTOSIEro BpEMEHU SBISIOTCA MeTadopa u MeToHUMHUA. Tem He
MeHee, Hallll HaOIr0[IeHNs TIOKA3bIBAIOT, YTO MPUHIUI KOHIENTYaJIbHON UHTETpalluu
3aJI0’KEH B OCHOBE MHOTHIX SI3BIKOBBIX €JMHHUII (ITPOU3BOIHBIE U CIOKHBIE CIIOBA, (ppa-
3€0JIOTMYECKHE €IMHUIIBI), a TAKXKE CTHJIMCTHYECKUX MpueMoB (MeTadopa, METOHU-
MU, aJUTIO3HsI, aHTOHOMACHsI, aHTUTE3a, SIUTET, CpaBHEHUE, nepudpasa u 1p).

Emé onnoii Teopernueckoil mpoOi1eMoil KOTHUTUBHON CTUJIMCTUKHU SBIISCTCS
meopus evldsudcenus. llousrue BeiaBrkeHus (foregrounding) BriepBbie OBLIO OTIpe-
JIeJIeHO B paboTax JUHTBUCTOB pycckoi popmanbHoit mikonsl (b.A. Jlapun, P. Sko0-
COH) M TPaXCKOTO JMHrBHCTHYeCKOro kpyxkka (b. 'aBpanek, 1. Mykap»oBCKuii)
KaK CIIELMaJIbHBI IIPUEM CO3AAHUS MIOATHUECKUX TEKCTOB. B HacTos3ee Bpems mo-
MHUMO JIMHTBUCTUKH TEKCTA JAHHOE MOHATHE HIMPOKO UCIIOJIB3YETCSI B KOTHUTUBHOM
JIMHTBUCTHKE, B YACTHOCTH, B KOTHUTUBHOU ctminctuke. E. KyOpskoBa onpenesns-
€T BBIJIBUJKEHUE KaK KOHIICNT, XapaKTepU3YIOIINK BaXKHOCTh ITIOMEIIEHUS Ha NIEPBbII
(nmepeaHuil) miIaH MO CBOEH 3HAYMMOCTH TOW WJIM MHOM A3BIKOBOU (hOpMBI, KOTOpas
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BBICTYIIAE€T B Kau€CTBE IMOMCKOBOIO CTUMYJIA, I «KJIFOUYa» B MPOLIECCAX S3bIKOBOM
o0pabotku nHdopManuu. J[1s1 CoBpeMEeHHBIX KOTHUTUBHBIX HCCIIEIOBAHUI XapaKTep-
HO BHUMAHHUE K IICUXOJIOTMYECKUM aCIEKTaM BBIJBM)KEHUS TAK)Ke K TOM pOJIU, KOTO-
PYIO BBIABH)KEHHUE UTPAET B IIPOLECCAX TOPOXKIEHUS U UHTEpIpeTanuu Tekcra. [lcu-
XOJIOTMYECKasl peajJbHOCTh KOHIENTA BBIABUKEHUS CBSI3bIBACTCS C HEOXKUIAHHOCTbIO,
YIUBIICHUEM, TIOBBIIIIEHHBIM BHUMaHueM [Peer van 1986]. DTy npu3Haku OTJIMYAOT M0~
HSTHE BBLABWKECHUS OT KOHIIETITa BBIJICICHHOCTb M PEJIEBAaHTHOCTH (salience).

H. JlxycynoB oTMedaet, 4To TEOpHs BBIIBUKEHUS KAK BaXKHBIA TEOPETUYECCKUN
KOHCTPYKT COBPEMEHHOM CTHJIMCTHKH B 3HAUUTEJIbHOM CTENEHH OIPEeIIIeTCs MHAN-
BU/IyaJIbHO-aBTOPCKUM XapaKTE€POM IpoLiecca sI3bIKOBOM JI€BUALIMM U KOMMYHHKATHB-
HO-IIParMaTu4eCcKUM IIOTEHLUAJIOM CPEJICTB BBIABM)KEHUS, a TAKXKE UX IPUOPUTETHON
pOJIBI0 B TEKCTOOOPA30BAHUHM W pENpe3eHTanuu WHPOpMaAK (KaK SKCILTMIUTHOM,
TaK ¥ UMIUIMUUTHON). BhIIBHKEHNE KaK YHUBEpPCAJIbHOE CTUIIMCTUYECKOE SIBJICHHE
MOKET OBITh PEaM30BaHO B PA3NUYHBIX chepax (yHKIUOHUPOBAHUS SI3bIKA KaK C
MaKCUMAJIbHOM, TaK U MUHMMAaJIbHON CTENEHbIO MHTEHCUBHOCTU. BblABIKEHHE 110-
CTUTaeTCs Pa3HBIMH CIIOCOOAMM: JIOTHYECKUM YJAPCHUEM B KHBOU PeuH, TOMEIICHHEM
SI3BIKOBOM (DOPMBI B 3HAUMMBbIE ITO3UIIUH TEKCTA (Ha4aJI0 WM KOHEI]), OTKIIOHEHHEM OT
OOBIYHOTO CIOBOYIIOTPEOICHHUS HITH 32 CUET MOBTOPA OTHOM 1 TOM 7K€ SI3bIKOBOM (DOPMBI.

Crnenyonym He MEHEE BaKHBIM BOIIPOCOM KOTHUTUBHOM CTUJIMCTUKH SIBIISIOT-
CSl KOCHUIMUGHbLE OCHOBAHUA CHUIUCHUYECKUX npuémoes. Ilonstue crunuctuye-
CKOI'O NpueMa SIBJISICTCSl OTHUM U3 OCHOBHBIX MOHATUN TPAAULIMOHHOW CTUIIUCTHUKHU.
ITo ompenenenuto I'ampniepuna W.P, crunmuctuyeckuii mpuem "ectb 0000IIEHHOE,
TUIM3UPOBAHHOE BOCIIPOU3BECHUE HEUTPAIbHBIX U BBIPA3UTENbHBIX (DAKTOB S3bIKa
B PA3JIMYHBIX JUTEpaTypHbIX cTuisax peun " [[anenepun U., 1981; 47]. Tunonorus
CTHJINCTUYECKUX IPUEMOB CTPOUTCS UCXO/Sl U3 CTPYKTYPHBIX M CEMAaHTHUYECKUX OCO-
OEHHOCTEH 3TUX A3BIKOBBIX sIBICHUN. C TOUKHM 3pEHUS TPAJAULMOHHON CTHIMCTHKH,
CYIIECTBYET MHOXKECTBO KJIacCU(UKAIMMI CTHIIMCTUYECKUX TPUEMOB.

KorHuTHBHBIN 101X0/1 K U3YUEHUIO CTHIIMCTUYECKUX IPUEMOB IIO3BOJISET pac-
CMOTPETh CTUIMCTUYECKUN NPHUEM KaK KOTHUTUBHYIO CTPYKTYpy. B cBsi3u ¢ 3TuUM
HEOOXOMMO OTPEEIUTh MOHATHE "KOTHUTUBHOW CTpYKTypbl". A.A. Kubpuk pac-
CMaTpUBacT KOTHUTHUBHBIE CTPYKTYpbl KaK CTPYKTYpbl YE€JIOBEYECKOIO CO3HAHUS,
Mblnuienust u no3Hanus [Kubpuk A., 1989; 126], B.b. KaceBuu npeanonaraer, 4to
KOTHUTUBHBIE CTPYKTYPbl — CTPYKTYpbI, CO3/1aBa€MbI€ YEJIIOBEKOM B IIpOliecce Iepe-
pabotku nadopmaruu [Kacesuu B., 2002; §]. E.B. IBanoBa paccMaTpHuBacT IMOHSATHE
«KOTHUTUBHAs CTPYKTYpa» KaK CXEMY pEIIPE3eHTAlMU 3HaHHs, KOTOpasl C1araeTcs U3
BepOanM30BaHHBIX U HeBepOanmn3oBaHHBIX 3HaHUl [MIBanoBa E., 2009; 10]. Mb1 Bcien
3a JI.Y. AmypoBoil paccMarpuBaeM KOTHUTUBHYIO CTPYKTYpPY Kak CTPYKTYpY, Mpel-
CTaBJISIONIYI0 COOOM COBOKYMHOCTb MEHTAJbHBIX, MBICIUTEIBHBIX MPOLECCOB TO-
CTHKCHMSI HEKUX CTPYKTYpP 3HAHHUSA U MOCTPOCHUS KOHLIENTYaJIbHON KapTUHBI MUpa
[Amyposa /1., 2005; 8].

B ocHoBe popmMupoBaHUS CTUIMCTUYECKUX MPUEMOB IOJOXKEHBI ONPEIECIICH-
HbI€ KOTHUTUBHBIE MPUHLMIBL: MPUHLIUIT UKOHUYHOCTH, IPUHIUI SI3bIKOBOM SKOHO-
MUH, TPUHIHII SI3IKOBON U30BITOYHOCTH. B CBsI3U ¢ 3TUM, C KOTHUTUBHOM TOUKH 3pe-
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HUS CTUINCTHYECKHE IPUEMBbI MOTYT OBITh KJIACCU(DHUITMPOBAHBI UCXOS U3 IPUHITUTIA
MIPEJICTABICHUS CTPYKTYp 3HAHUI (aJUTi03Usi, CHMBOJI, aHTOHOMA3us, 3BPEMU3M) U
MIPUHIIMIIA KOHIIETITYallbHOW UHTErpaluu (MeTadopa, METOHIUMHSI, CHHEKI0Xa, METa-
(bopuueckuii AMUTET, CpaBHEHUE, AHTOHOMA3UsI, aJUTI03Hs, Iepudpasa).

3HaHWe — MOHATHE, IMUPOKO O0CYK/IaeMoe BO BCeX paboTax Mo MPUHIIUIH-
aJbHBIM MpOOJieMaM KOTHUTHMBHOM HAayKW U OXBATHIBAIOIIEE 3HAUUTEIbHBIA CIEKTP
MPEACTABICHUN, OTHOCAILIMXCA K UTOraM I03HABATEIbHON JEATEIbHOCTU YeJIOBEKa
U pe3ysibTaTaM OCMBICJICHHOTO MM MPEIMETHOTO OIbITa; WHOI/Ia 3HAHUE ONpeje-
JISIOT KaK CEMaHTUYECKOE COACP)KaHME MEHTAJIBHBIX PENpe3eHTAIMN WM JaHHBIX
Ha YPOBHE 3TUX; UHOT/IA OHO yHNOTpeOssieTcss Kak CHHOHUMHYHOE TEPMUHAM «HH-
dbopmanus», «IaHHBIE», «CBEACHUS» U T.I., HO TEPMHUH «WHGOPMAIHsD Mpenoa-
raeT Tak)kKe HEYTO MPUXOJAIIEE K YEJIOBEKY IO pa3HbIM KaHallaM, IiepeaBaeMoe 1
Konupyemoe, oopabdaTeiBaeMoOe U riepepadaTbiBaeMOe P MOCTYIICHHH B KAYECTBE
Pa3HBIX ONIYIIEHUN, CUTHAJIOB WJIM CTUMYJIOB B XOZI€ BOCIIPUATHS MUPA, YTO JaIeKO
He o0s3arenbHO. HeoOXoauMo moauepKHyTh, UTO 3HAHUE CTPYKTYPUPOBAHO BOKPYT
OTIpE/ICTICHHBIX OJIOKOB MH(OPMAIINH, PEACTABISIONUX CUCTEMY B3aMMOCBSI3aHHBIX
konuenToB [MBanosa E., 2009; 28].

@opMbl MIPeCTaBICHUS 3HAHUM MOIpa3AesiioTCs Ha HeBepOaInM30BaHHbBIE U
BepOanu3oBanHbie. [log HeBepOanM30BaHHBIMU (OPMAMH PENPE3CHTALUNA 3HAHUS
MMOHUMAIOTCSI T€ CpeAcTBa mepepaboTku wHPOpManuu (MEHTAIbHBIC PEIpe3eHTa-
[IMN), KOTOPBIMH TIOJIL3YETCSI YETIOBEK, HE TIprOerasi K MOMOIIH S3bIKa KaK TaAKOBOTO:
o0pa3bl, «KapTHHKWY», cxeMbl [ Tamxubdaesa A., 2006; 91]. Bepbaim3oBaHHbIE CTPYK-
TYpBI 3HAHUSI TOAPA3ICIAIOTCS HA JIBe OOJBIINE TPYIIbl: TUHTBUCTUYECKUE (3HAHUE
SI3bIKA) M DHIIUKJIONEINYECKUE, KOTOPHIE B CBOIO OUYEpE/b ACIISITCS HAa UCTOPUUYECKUE,
penuruo3Hbie, MU(POIOTUIECKUE, TUTEpaTypHbIE U T.J1. CaMbIMU pacrpoCTpaHEHHBI-
MU CTPYKTypamH MpeACTaBICHUS 3HAHUH SIBISIOTCS KaTeropuu, o0pas3-cxembl, ppeii-
MBI, CLIEHApPUU U JP.

OnHolt U3 33724 KOTHUTHBHOW CTUJIMCTHKY SIBIISICTCS U3y4YEeHUE CIIOCOO0B aK-
TUBHU3ALIUUA CTPYKTYp 3HAHHUH B XyJ0KECTBEHHOM TekcTe. B 3ToM maHe cTuimcTH-
YecKre MPpUEMBI BBIMOJIHAIOT BECbMa 3HAYUTENbHYIO polib. K mpumepy, Takue CTHIN-
CTHYECKHE MPHUEMBI, KaK aJIt03Usi, CHMBOJ, aHTOHOMAa3usl, HBHEMU3M aKTUBUPYIOT
olpesieNIeHHbIE CTPYKTYphl 3HaHuil [Amyposa /1., 2005; 7].

Kak yxe ObulO cka3aHO BHINIE, €€ OAHUM BE€ChbMa 3HAYMMBIM TPHHIIUIIOM
KJ1acCU(UKAUU CTUINCTUYECKUX NIPUEMOB SIBJISICTCS] KOHIIETITyallbHAs HHTETPALIUS.
Haie nccnenoBanue noka3bIBaeT, YTO CTUJIMCTUYECKUMU [IPUEMAMHU, OCHOBAHHBIMU
Ha MEXaHU3Me KOHIIENITYaIbHON HHTETPALlnH, SIBISIOTCS: MeTadopa, METOHUMUS, CH-
HEK/10Xa, MeTaOPUIECKHI SMMUTET, CPAaBHEHHUE, aHTOHOMA3 U, aJUTI03us, iepudpasa.

Ha ocHOBaHUM BBIIIEU3II0KEHHBIX TEOPETUYECKUX MTPOOJIEM KOTHUTUBHON CTH-
nuctuky, Jxycynos H.M Belaenser nensiid psi OCHOBHBIX 33/1a4 KOTHUTUBHOM CTH-
JIUCTUKHU:

- M3Y4YEHUE CTHIUCTUYECKUX TPUEMOB M CTUIUCTUYCCKH MapPKUPOBAHHBIX
CPEICTB B TECHOM CBSI3U C KOTHUTHUBHBIMH NPOLIECCAMH U KOTHUTHUBHBIMU CTPYKTY-
pamu;
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— M3YYCHHUE CTHIMCTUYECKHUX KaTeropuii, a TaKkKe IEeNIOT0 Psi/ia TEOPETHIECKUX
U MIPaKTUYECKUX MPOOIeM CTHIIMCTUKY TEKCTa, Yepe3 IPU3MY UX JTMHTBOKOTHUTHUBHO-
ro 000CHOBaHUS M OCMBICIICHUS;

— HCCIIeIOBAaHNE KOTHUTHUBHBIX MEXaHU3MOB BBIOOPA SI3BIKOBBIX CPEJICTB B IIPO-
1ecce MOPOXKJACHUSI PEYEBBIX COOOIIEHUN C y4yeTOoM UX (PYHKIHOHAJIbHOCTUIIEBON
muddepeHnmranym;

— HCCIIeIOBaHUE MPOOJIEMBbl TPAHCISIMU CTUIMCTHYECKOW MHpopMalu (IIpo-
1[ecchl BBIOOpa, 00pabOTKH, KOAUPOBAHUS U JCKOAUPOBAHUS) B CBETEC MPUMEHEHUS
KOTHUTHUBHBIX TEOPUH U IPUHITUIIOB;

— CHeUHAIbHOE UCCIIeIOBAaHUE CTHIIMCTUYECKU PEJICBAHTHBIX TEKCTOBBIX sIBIIE-
HUI B aclieKTe NPUMEHEHUs BEAyIUX KOTHUTUBHBIX TEOPUH U MIPUHIUIIOB;

— UCCIIEIOBAaHNE MOJICTICH M cTpaTeruil BOCIPUATHS, TOHUMAHHI U UHTEPIIpe-
TaIUM TEKCTa CKBO3b MPHU3MY BBISIBICHHS KOTHUTHBHO-CTHIIMCTHYECKUX OCOOCHHO-
CTeH SKCIUTMKAIIMK €T0 CMBICJIOBOIO MOTEHIIHAIA;

— U3y4YeHHE KOTHUTUBHBIX OCOOCHHOCTEN MHANBUYATIbHOTO CTUIIS aBTOpa pe-
YEBOTO MPOU3BEACHUS (UIUOCTHUIIS);

— UCCIIEIOBAHNE KOTHUTUBHO-CTHIIMCTHYECKUX 0COOEHHOCTEH perpe3eHTauu
CTPYKTYp 3HaHUS (KOHIENTyalbHbIE CTPYKTYPBI, (PPEHM-CTPYKTYphI) B TEKCTAX pa3-
HBIX (pyHKIIMOHAIBHBIX cTuiel [2011;74].

3AK/IIOYEHHUE

B 3axnirouenue crieayeT noguepkHyTh, 4YTO CTUIIMCTHKA UMEET MHOTO TOYEK CO-
MIPUKOCHOBEHHS ¢ KOTHUTUBHOM JIMHIBUCTUKON U MCIIONB3YET MHOTHE MOJIOKEHUS U
MOHSITHSI KOTHUTHUBHOW JTMHTBUCTUKH B IEJSIX HauOojee aJeKBaTHOTO CTHIIMCTHYC-
CKOTO aHAJIM3a XyJ0’KECTBEHHBIX TEKCTOB. B CBsI3U ¢ 3TUM, €CTh BC€ OCHOBaHHUS pac-
CMaTpUBaTh KOTHUTUBHYIO CTUJIMCTUKY Hapsily ¢ KOTHUTUBHOW CEMaHTUKOW U IpaM-
MaTHKOM KaK OJTHO W3 Ba)KHBIX HAMPABICHUN KOTHUTUBHOW JTHHTBUCTUKH.
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Y30eKHCTOH AaBlIaT KaxOH THIUIAPH YHHBEPCHTETH
JIOLEHTH, (hrinonorus GpaHIapu HOM30AH

PEKPEATHUB TEJIEKYPCATYBJIAPIA
MEJIUAMATH BA TNUJI MACAJTAJIAPA

AHHOTANUA

Byrynru kynna oMmmaBuii ax00poT BoCHTaNapu
MKKHU HUpHK: 00CMa Ba BIIEKTPOH Typra OyInHa .
Bocma Menua yayH €3miraH MaTH, pajifo, TeIeBH-
JICHWe, WHTEPHET MeIua Y4yH E3WIraH MaTHIaH
ce3mtapnu qapaxana ¢apk Kunagu. [lynra kypa,
MeJaMaTHIap y3ura Xoc XyCyCHsTIapH, FOSBHNA
Ba TEXHOJIOTMK HyKTaW HazapaH OMp Heda IIaKi-
HU Kampad ornaau. TeneBuaeHne THINAa BOKEIIHK,
oJaTaa TacBUp OpKalIW HaMoEH Oynranm Oowuc,
TACBHp Ky4Hura KeHI aXaMHAT KapaTuiaan. AMMO
KypyK TacBHp OMJIaH MyTIaK caMapaJopiuKKa
SPUIIMII MYMKHH SMacllUTH WHOOATra OJMHCa,
MeIaMaTHIIap TaxXJIMINra SXTHEXK Ce3HIaIH.

TeneBU3HOH XypHAJIMCTHKA1a OOILIOBYH (My-
aimm() THIIK Ba ycIyOu Macaiacu aJloXyaa YpuH
Tyramd. MWuUmid  TelekaHaapa peKpeaTHB
KypcaryBiap ayAUTOPUSHUHT SXIIH KYpHO TOMO-
112 KWJIaIUraH JacTypilapy KaTopHia Typap 9KaH,
MHTEPAKTUB MYJIOKOTIIAp, ¥3apo 0axc xamja Top-
THUIIYBIAp, (PUKp-Myroxasajiap OMIIUPHII jKapa-
EHnaa xap OMp MIAXCHUHI MHAWBUIYaJ MYJIOKOT
MaJaHusATHAa y3rapunuiap kupub Oopamu. Iy
TapuKa pajnuo Ba TEJIEBHJICHNE THIX OyTyH MaM-
JaKkar (yKapolapu THIWIA, YHUHT PHBOXJIAHU-
mura Tabcup Kypcaraau. Pamuo €ku teneadup-
Jla SIHTparaH sSHTU Cy3 Ba MOOpamap Te3 KyHZa
Xammara tapkanuo, ypora aitnanu6 keraau. Mana
LIy OMMJIHUHT Y31 TeJlepafo >KypHAINCTIAp TH-
JIMTa aJI0XHU/1a MAChYIUST IOKJIaHUIIMHH KYpcaTuo
Typuoau. JKypHanuct Ba GOILIOBYMIAD THII Ma-
JIAHUSITUHM acpalllv, )KOHJIM Ba IHPAJIH OXAHTHH
cakyiad Konuiny, anaduii THII HOpMajlapura amal
KWJITaH XOJIIa TalUpPHUILIH 3apyp.

Keilunru mnaiitna jgactyprmap peHTHHTHHU
KYTapull, >kaMOAaTYMIIMKHIHT Kanonura Kupuo 6o-
PHIII, OHT Ba IICUXOJIOTHSITA MINAIAT OWIIaH TabCUp
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ISSUES OF MEDIA TEXT AND
LANGUAGE IN RECREATIONAL
TV PROGRAMS

ANNOTATION

Today, the media is divided into two major
types: print and electronic. Text written for print
media is significantly different from text written
for radio, television, internet media. Accordingly,
media texts cover several forms in terms of their
specific features, ideological and technological
aspects. Since reality in television language is
usually expressed through images, a great deal of
attention is paid to the power of the image. How-
ever, given the impossibility of achieving abso-
lute efficiency with a dry image, there is a need
for analysis of media texts.

The issue of language and style of the anchor-
person (author) has a special place in television
journalism. While recreational programs on na-
tional TV channels are among the most popular
programs of the audience, the process of interac-
tive dialogue, debates and discussions, the ex-
pression of opinions, changes in the culture of
individual communication of each person. Thus,
the language of radio and television influences
the language of the citizens of the whole country,
its development. New words and phrases that are
heard on the radio or television will soon spread
to everyone and become fashionable. This fact
shows that the language of TV and radio journal-
ists has a special responsibility. Journalists and
anchorperson need to preserve the language cul-
ture, preserve the lively and nice voice, and speak
in accordance with the norms of literary language.

Recently, television technologies, especially
the latest methods of editing, have been used in
order to raise the rating of programs, to penetrate
the hearts of the public, to have a sharp impact
on the mind and psychology. While the faster im-
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KypcaTHil Makcajnia TEIEBU3UOH TEXHOIOTHS-
J1ap, XyCycaH MOHTQXHUHT 3HT CYHITH yCyIIapy
KYJUITaHWIMOKJA. TacBUp OpKajlu OHITA TE3POK
TabCUP ACOCHH OMMJI CaHaJCa-1a, ayJIUTOPUSHU
XKaJ0 STHUII yIyH AACTYpIapHUHI aTAIHIINA XaM
MyXHUM axaMHUsT Kach 3Ta 6ommmamu. YyHkH, Ka-
PaHTIOp HOM ayIUTOPHS OHIHIa TE3KOPIUK OMIaH
TabCUP KypcaTaaH.

Maxkonana TeneBuaeHneaa dpupra y3arnnaér-
T'aH peKpeaTuB TeleKypcaTyBiIapaa THII Macaaa-
PH, XyCyCyH yrapra HOM OepHIIIa a)XHAOMA THII-
JapAaH KUPHUO KeNTaH CY3IapHUHT KYITaHUIINIIIN,
YIapHUHT ayJUTOpUsl TWINTA TabCHPU Macala-
nmapu, y30ex amaOuil THIM HOpPMaJapH acocuiaa
HOMJIaHTaH KypcaTyBllap Ba YJIapHUHI MaBKEH
TaXJIMJIN aMalira OIIUPHITaH.

Kanur cy3nap: TeneBuzaeHue, pekpeanus,
MeIuaMarH, TWI, TEJEIIOy, ayJUTOPHs, MOHTAX,
TEJIEBU3MOH TEXHOJIOTHAIAP.

KHPHUII

pact on the mind through image is a key factor,
the naming of programs to engage the audience
has also begun to play an important role because
a resonant name quickly affects the consciousness
of the audience.

The article analyzes language issues in recre-
ational television programs, in particular, the use
of words from foreign languages in naming them,
their impact on the language of the audience, pro-
grams based on the norms of the Uzbek literary
language and the analysis of their status.

Key words: television, recreation, media text,
language, TV show, audience, editing, television
technology.

Oparna 6ocma Hampsap Kyjara oJuHTranaa nactiabd caxudanapaaru Marepuan-

Jap >KoiamryBura 3pTHOOp KapaTuiaud, capiaBxanap Ba (oTocypariap Ky3aaH Ke-
yupmiaan. CYHTr HEUcOaTaH KU3UKApIM OYiIraH MakoJjaJapHU YKUIITa KUPHIIUIAIH.
By xapaéHHUHT y3umaH OWIHII MYMKHHKH, (pOoTOCypatiap OpKaiau Ou3lia MabIyM
Japaxkaja yia MakoJjia Ma3MyHHUIa AaxJIJJop TacaBByp Xocui O0ynaau. bynaa ¢porocy-
PaTHUHT TabCUP Ky4H IOKOPHJIUTHHU aHIIall KUiuH sMac. bocma Hampnapaa gakat
cy3 oupnamum Bazuda Gaxxapca, paanoia 0Bo3, MOBKUH, MyCHKa THHIJIOBUMHU Y3HUTa
xaino 3tubd typaau. llynra kypa, MeauamMatHiIap y3ura Xoc XyCcycHUsTiaapu, FOsIBUI Ba
TEXHOJIOTMK HyKTau HazapJaH Oup Heya LIaK/JIapHu Kampad ojaau:

— 60ocMa MaTH (KypHAJIUCTHK MaTH (COOCTBEHHO >KYpPHAJIMCTCKUM TEKCT), peK-
JamMa MaTHJIapy, ajabuii MaTH, peKpeaTHB MaTH (KpoccBopIap, GUiIBOpAiIap, CKaH-
BOp/UIap Ba, LIYHUHITIEK, JaTu(a Ba MyHaxOKUMIIap Oaliopamiaph);

— paguomarH ()KypHaJIMCTHK MaTH, PaJUOTPAHCIALUS MaTHU, MyCHUKUI MaTH
(MHCTpYMEHTaJ MaTH, HXKPO MaTHH), paAOpeKIaMa MaTHH);

— WuTepHernarn MaTHiap y3 MUMra MaTHJIAPHUHT OJIJUHTU THUIUIApU XYCY-
CUSTIApUHU KaMmpad onumu Oapobapuia, OaHHepnap Y4yH MarHjap, MKTUMOUI
TApMOKJIAPHUHT OMMaBUIl MaTHJIapH, OJ0IIap yuyyH MyJDKajJlaHraH MaTHJap, CaiT-
Jap y4yH MYJDKaJJIJaHTaH MaTHJIap, 3J€KTPOH IodTara XaBoJia MaTHJIApU Kabu Typ-
napra OyiuHaau;

— MO0 (MEHKUHT) MaTHIapy (STHIUJIMK XaBojla MAaTHJIApH, peKilaMaid MOOMI
MaTHJIapH);

— Tamky (Ky4ya) MaTHiIap (pekiaMa Ba TapruOOT JaBXaldapH, Kydyaaard 3KpaH-
JapJa HAMOMUIII STUJIAUTaH SHIWINK, TAaKIMMOT Ba PEKJIaMa POJIMKIIApH);
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— TEJIEBU3MOH MaTH (PKypHAJIMCTHUK MaTH, XyXOKaTiu (GUibM, cepuasiap MaTH-
Japu, TeJeTpaHcsIusiap (KOHUEPT, CIIEKTAKIIb) MaTHIIApH, PEATUTU-1110y MaTHIIAPH,
peKiiaMa MaTHJIapu, peKpeaTuB MaTH (TeeBU3UOH Yiinnnap) kadu [1].

OmmaBuii axOOpOT BOCHUTANIAPH KAMUAT Xa€TUa aloXuaa axaMusT KacO JTa-
érran OMp maiTia yHMHI SHTUYa TUIl Ba KYpPUHMIIUIApU Naino OymaérraHu xakuja
olMMIap acapiapuaa Typau Turuiap keatupwirad. A.C.MuKosH MeauamaTHiap-
HU Oup Hewa Typra Oynaau. SIpHM, SHTHIMKIAp; LIapXjap; TYpJad MaB3ylapiaaru
Tax il 003opnap (cuécar, UKTUCOMUET, KAMUAT XaéTH, MKTUMOUNM MyamMmoap,
MabHaBUAT, MaJIaHusAT, (paH Ba OOLIKAap); UHTEPBBIO; CIIOPT Xabapiaapu €KU perop-
TaXJap; pekiaMa marepuauiapu Ba Oomkanap [MuxosH A.C., 2003; 23]. Menua-
MaTHIapra Kyiuiaérran Tanabnap WungaH-iwira ycuo, y3rapmokna. JKamustaaru
V3rapunuiap, ayIuTopus TaaTaOMHUHT KECKHH CcypaTia omub 6opaérranu ssHruya ¢H-
JanryBiapra onub kemaétup.

TAJIKUKOTHHUHT MAKCAJI BA BA3U®ACH

Acocuil Ky31aHraH MakcaJ — MWUIMM TelleKaHaulaplard peKpeaTuB AacTyp-
napaa THiIAaH (oigaNaHuIl UMKOHUSTIIAPHHNA YPTaHUII, TacTypiapra HoM OepuI-
Ja MAJUTHA TakpuOana Wy KyWmiaéTraH KaMYMIUKIApHU KypcaTull, €miap OHTH
Ba MICUXOJIOTHCUTA T€3 TabCUP 3TYBUU MYyaisiH Takin(IapHU WITapu CypHIl KaOu-
napaaH ubopar. byHuHr ydyH Kyiugaru BasudanapHu amanra OIIUPUII Makcaara
MYBOQUK:

1) MenquamMaTHIapra KyHuiaaéTran OupiiaMun TajadiapHu aHUKJIAITTHPHIIL

2) MMJUTUH TeJIeKaHaIapAary acTypiiapja THI Macaiajapy Ba Kypcarysiapra
HOM OepHIlIa KaH1ail OMUIIIap YbTHOOPra OJMHAETIaHU BA YHIATH Y3UTa XOCIUKIIAp;

3) ayauropus THJIM, MabHAaBUATU Ba JyHEKapalura y3rapuil oiaul KupaérraHn
HOMJIAP TaxJIAJIN;

4) >xaMOaTUMIIMK THJIUra cajaOuil TabCUp ITHUILM, Oy3HIIN Ba TWIHUHI MyailsiH
napaxaza cod smad KOIUIIUra XalakKuT 3TyBYM OMUIIIAP XyCycHaa ¢y3 IOpUTHIIAIH.

YCVYJIUIAP

Tankukot ycymnapu cudaruia Ky3aTuiil, TacHUdIall, TaBcuQani, KOMIOHEHT
TaxJIUJ, CTATUCTHK TaXJIMII yCy/utapuaan (Goiaananuiras.

HATHKA BA MYJIOXA3AJIAP

XX acpHUHT CYHITHM YH WWJUIMTHJA XyCyCHUM paJMOCTaHIUsIAp Ba ‘“‘Capuk
MarOyoT” ne0 aTasyBYM HOAABIAT MaTOYOT HALIPIAPUHUHT Maia0 OYIMIIM MXKTH-
Moui Xa€Taa KaTop y3rapunuiapra oau0 Kenau. AyTUTOPUSHUHT OMMaBHiA ax0opoT
BOcHUTalIapura OynraH MyHoca0aTu TyOmaH y3rapauw Ba Tanabu omau. AHbaHABUN
PasuO3MMTTUPUILIIAPHY THHIJIOBYMIIAPHUHT KaOynl KWIMII Jjapakacu Oupo3 nacaii-
nu. JlaBnar raseranapujard Marepuajuiap YKyBUMHU KU3UKTUpMal Kyiau. Xycycui
panuMoCTaHIUsUIap Ba MaTOyoT HalIpiapuaa SHTU4Ya KYpPUHUIITArd MeauaMaTHIIap
navigo Oynmmu. IlloB-mryBra acocnanrad, OMpoO3rMHAa €HTUI KaOyn KUJIMHAJWTaH,
ailpum MyTaxaccucnap (pukpuya eHruia-eanu 1e0 KapajgaéTraH marepuaiap mai-
1o Oynau. SIbHU cOOMK MTTH(OK AaBpHla LIAKJIJIaHTaH, TaboUp kou3 Oyica, Oup
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KOJIMIIArd MEAWaMaTHIIAp SHIWJIMKAA OMMaHM KOHMKTUpMand kKyuau. Karwbuii cie-
Hapuiira acocjlaHral >IIUTTUPUILIAP ACTA-CEKUH V3 YpHUHU TYFPUIAH-TYFPUIAH
s¢upnapra, O0IIIOBYM Ba THHIVIOBYM MYJIOKOTHTa, JUanoriapra 6ymarub 6epau. Xy-
CyCHUH paJuoCTaHLMsUIapJard MHTEPAKTUB MYJOKOTIAp JaBiaT paJnoKaHaJlapura
UCIOXOTIapHHU ond kupau. OnauHIapy OKUIOM HaiTtuaa Oup coatiu >KOHIU 3(up
OepaértraH aBiaT KaHAJUIAPH TYFPUIIAH-TYFPHU NacTypiapHH Kymantupau. by Taxpu-
6anu 6upuHuy 6y1u6 “Einap” paauokanamu 6o1wnab 6epay Ba keiMHYamuk 6omka
JIaBJIaT paJloKaHAIUTAPU XaM amMalijia KyJiai OoIiau.

Canbar, anabuét, oOMMaBHil axOOpOT BOCHUTANApU JIEMEHTIAPUHU My)Kaccam
9TraH OMyXTa, CHHKPETUK COXa — TeJIEBUJCHHUE 3ca MabpU(ar spaTyBUd, XAJIKHUHT
cu€cuii-unmMuil TapakKypuHM, 3CTETUK AWIMHU IIAKUIAHTUPYBYHM, TyHEKapaliura
TabCUP YTKA3yBUYM MYXUM OMMaBHI axO0poT BocuTacH cudaruia MailoHra YUKIH.
AXOOpOT eTKa3uIlJaru Te3KOPJIMK, TApFUOOT-TAIIBUKOT, TACBUPHUHI Ky4Yd Ba Typ-
(da MMKOHMATIAD 3Ba3ura TEJIEBUACHUE OMMAaBHMH axOOpOT BOCHTAllapU opacujia
aloXuaa YpuH sramiamMokia. TeleBUAeHUEHUHT OOIIKa OMMaBUi axOopoT BOCHTa-
JapuaaH KuIAUKA (GapKiIv KUXaTiapu MaBkyd. byHnoa aBBanio, TeleBUACHUE MMKO-
HUSTJIApUHUHT KEHIJIUTH Ba KYIUIMTW Ha3apnaa TyTwiaau. boika omMaBuii ax6opor
BOCUTaNapuaaH (apkiu paBuiiga Oy epAa WXKOAMM Kamoa HUIIM — CLEHapuil My-
anudu, pexuccép Ba TaCBUPUM MyHocalaTiapu mMacajacu KyHWwiaau Ba OMpUHYN
YypuHAaru axamusTra sra. JKpaH OpKaJd KypcaTuiaéTran Kajap cudary Ba CaBHiICH
YUYH peKUCCEP Ba TACBUPUYU Machyll XxucobnaHaau. byHnan Tamkapu kypcarys Taii-
épaai xapa€Hura BUJCOMYXaHUC, MOHTaX41, YUPOKYH, I1apI034YH, OBO3 PEKUCCE-
pH KabM MXKOIUH jKaMoa TapKUOHMra KUpYyBYM MYyTaxacCUC/Iap XaM UIITUPOK 3TAH.
Masbaymomiapra kypa, muuinii TBaunr Oomrka oMMaBuii ax00poT BocHTaIapuaaH
SIKKOJI YCTYHJIUTH TacBUp Kyud XucoOnaHanu. IIyHMHr ydyyH XaM yHMHI MaBKEH
IOKOPWJINTMYa KOJIMOK/IA.

Menuamats Taii€pnamira Kyiiuiaran tagabnap upmyHua y3rapau. “TeneBusu-
OH KypHAJIUCT BOKEaH! Ha(aKaT SXTUPOCIH C¥3, YNPOIIIN pam3iiap, TeIeTOMOIAOUH
aKJIM Ba KayjOura etud OopamuraH TacBUpiap, EKUMIIM OBO3, XapaKTEpJId IIOBKHUH,
KypcaTyB MOXUATHHHM 04MO Oepullra Xxu3mMar KuiaJurad MycHKa Ba OolIKa HoBepOa
BocuTanap épramuaa sparagu. lly cababnu, TenexxypHaaIuCT TACBUPUM caHbaTJaH,
KHHO CHPY-CHHOATIApHJIaH, €3yBUMIMK MaxopaTuaaH, MyJIOKOT KHJIUII, MyHOcabaT-
ra KUpUUINIL, JAMJIOMATHs CaHbaTHJIAaH, IEKTPOH TEXHUKAHUHT UK acoCiapHiaH
saxmu xabapaop Oyyimmu kepak” [A6xyxonukoB WM., 2007; 3]. AynuoBusyan xyp-
HAJIMCTHKA, XyCyCaH, TeJIeBUIeHHEea Myayuin( TUIM Ba yCiIyOu Macaiacu aloxXuaa
YpHH TyTaau.

Qasicaduii HyKTau Ha3apAaH MeIMaMaTH peall IKTUMOMM XaéTHU OF3aKH HYTK,
TaCBUP Ba paM3Jlap OPKaJIX aHIamaup. TeaeBu3noH )KypHAJINCTUKAAA “0BO3 — HYTK
— TacBUpP” MYXHUM aXxaMusT KacO 3Taau. MasKyp y4 YHCYp KEeHUHIM HHIIapy TeJIeBU-
JICHUE COXacH/ia KaTop y3rapumuiap pyi oepumura oaubd xenau. TeaeBu3noH Meau-
aMaTHJIApPHUHT OMp KaH4a Typjapra: )KypHIUCTIApPHUHT aJOXUAa WKOAUM HILLIapH,
Oamuuii puiapM €Kku cepuan MaTHH, TeJIeTpaHCIALMs (KOHLEPT, ClIeKTakIap) Matr-
HJIapH, PEaJUTH LI0YJIap MAaTHIIApH, pEKIaMa MaTHIJIApH, PEKpPeaTuB MeAUaMaTHIIapra
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OynmuHaIH.

Xycycuil TellekaHaJIap JacTypiapuia peKpeaTwB Tesejonuxaiap anaoxuia
Ypunra sra 6ynub, aynutopus, ailHMKca, €uuiap Oy KypcaTyBIapHH CEBUO TOMO-
Ia Kujaaau. Yiaap YruTiaap acocura Kypwiral AacTypiapiaH Kypa, eHrui1 KaOyi
KUJIMHYBYM JKaHpiapia Tal€piaHraH acapiapHu ceBuO Tomorna kKuiaaud. Keilnz-
I'M HMuutapu Xycycuil TapMOKIa pEKpeaTuB IOy >KaHpUJaru Kypcarysiaap OpTHO
6opmoxa. Pekpeatus nactypiap Tapakkuéru nactinad FapOaa ky3zarunu0, TeHaeHuus
TycuHu onju: “TeneBUIeHUEHUHT YHUBEPCA XapaKTepra rajurd, yHUHT arpodura
KAMOATUUIIMKHUHT acOCUM KUCMHU kaMm Oynuiura cabad OyiIMoKIa: a) axOJIMHHHT
acoCuil KUCMHU Y4yH axO0pOT HHKUJIOOM TeJIeBUAECHUE COXacHla Ce3MIIMOK/a; 0) Tex-
HUK HYKTau Ha3ap/aH TeJIeyCKyHajap COHU YCMOKAa; B) axonuHUHT TB opkanu nam
onuira Oynran ucraru Kydaiinb 00pMoK/1a; r) OMMaBUil KOMMYHUKAIMS BOCUTANapU
MYKJla OMMa YUyH SHT MalIXyp BOCUTA TeJIeBUJeHHE OYINO KOIAM; ) peKiama yuyH
9HT KyJIail Ba TabCHpUYaH BOCUTAra aijaHay; €) TeJIeBUIECHHE KeHI KaMOAaTYMWINKHU
HuFa oJ1J1U; 5K) TOK-1I0YJIap TOMOIIAacUra MUJIJTMOHIA0 olamiiap HIOMIMIMOKa. Tese-
BUJIeHUE coxacuaaru OyHnai ycumau byrok bpurtanus, AKIna skkon ce3uin MyM-
k1H. TexHUK HyKTau Ha3apAaH xap OUp OJaMHUHT yilnna — ka0Oen TeleBUACHUECH,
IIaXCUH KOMIIBIOTEp, BUAEOMarHuTadoH, nHTepHeT O0op. byHnail MmocinamanapHuHT
KeHraitué Oopuiy — AaM onuilura OyiaraH TaJaOHUHT Ycuiu OwinaH OenruinaHaan’
[Vabcrep @., 2007; 236].

byryn Oy Tapakku€r Xycycuil TejlekaHaiapjaa SKKOJ Ky3ra TalUIaHMOKJA.
Kymnanan, “Zo'r TV’ tenekananuauHr “bopura 6apaka”, “Anpenanun moy”’, “The
cover up” xabu noiuxanap ommanamay. “Zo'r TV’ aa sdupra yzatud kenuHaérran
“AnpeHanuH” OWJIAaBHM, IOMOPUCTHK, TaHJIOB KypuHuIIuaaru tenemoy. Kypcarys
myamuduapu Otabek MupzaxonoB, Axman Temypos. Ounanap HIITHPOKUAArU
Ma3Kyp KU3UKapiu LIOy/JaH YpUH OJlIraH MycoOakajap OWJIAHUHI Xap Oup ab3ocu
YUyH MYyJDKanjgaHrad. XpoHoMmeTpaxku 25 nakuka. KypcaryBHUHI qacTiaOKu COHU
2017 tinnum 19 anpenga >¢upra yzarunran. Yana ukku ouna (KamonuanuHosnap Ba
Xabubosnap) UIITHUPOK ATraH Ba Oup Heua mapT Oyitnmua Oesutamrad. bapua mapt-
Japra y30K TyXTaJMacAaH aipumiapura ypTuoop Kaparamus. bupunun ouna 3 kumm
(9py XOTHH Ba Y¥JIM), MKKMHYM OWIa (3py XOTHH Ba 2 ap3aHn) OWiiaH moyra Takiaud
STHJITaH.

KypcaryBHUHT Temnara ocuiiraH oJIMaHu KyJu OOFJIaHraH XOJa MUl mapTu-
HU 0Ta Ba MKKMHYM OWJIAHUHT (hap3aHay aManira omupau. bona-yakanu, oK-KOpaHu
TaHUTaH 0Ta-OHAJAPHUHT KypcaTyBra oju0 Yukuiano, Oy TaXJIUT TOMOIIA KYpCaTUIIH
KaHYaJIMK OM3HUHT MEHTAJHUTET Ba 0100-aXxJIOK MebEpapuMusra Moc kenaau? Llapr
HUXOSICUTa eTrady, uuThupokuniapaad ¢ukp cypanau. HaBouit Buiostu 3apadiion
maxpujan tampud Oyropran XabuOosnap owsiacu Oonuiuru Pyctam aka xypcarys
3¥p 6Ynaérrannnu Tapku1ao, “Iloka, uro agpeHanuy HabupaeTcs’” 1e6 CY3UHU AKyH-
namu. YV36ex anabuii THIH MebEPIApUra aMan KMIHHMAraH| eTMarasiail, pyc THIIH-
Jary cy3napaaH (GonganaHuIl ayuTOpUsra Y3UHUHT CalIONi TabCUPUHU KypcaTMai
KOJIMAMIH.

K¥pcaryBuunr keitnaru maprtu “XT — Xonatuau Ton” 1e6 HoMiIaHraH 6ynuo,
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YH/Aa UIITUPOKYMIIAp KY3/1apu OOFJaHraH XoJsiaraa OONUIOBUMIIAP KUPraH XOJaTHU
KyJuiapy OujaH ylapHUHT TaHACMHU Naiinacnad kypuO, y3mapu XxaM 11y xojarra Ku-
punuIapu tanal 3Tuiagu. “AnpeHanuH” HUMaHu TapruO Kuiantu? bup spkak, vk-
KUHYH SpKaKHH Iy X0JaT/aa nainaciald Kypumm “oMMaBUil MaJlaHUST HUHT HT Xy-
HYK KYpUHUIIM 3MacMu? Xap Xojija YHuH 3KaH 1e0, Xap KaHJal mapTHU SKpaHra
0JM0 YUKW MUJUTHHA KaJIpUATIApUMU3Ta yMyMaH TYFPU KeJIManIu.

Y4 Xy Typlaru MMMMIIMKHYU apajlalliTUPraH XOJ1a UYUIIHU Y3 U4YUTa OJIraH
“Kokreitn” mapruga OUpUHYN OMJIa BAaKWJIM — MMOMUIOP IapOaTu, Capuk CyB Ba aii-
POHHHU, KEMMHTH OMJIa BAKWJIWTa — HIOMUJIOp apOaTu, capuk Ba KOpa paHIvIM CyBHU
apanamTupuO UUMII MAPTU KYHUIAU. DHT aBBaJio, IIAPT COFIHUK YUYH 3apapiid dMac-
MU, Iy XaKaa 6omr KoTupuil kepak. Oparna, OyHaai mapT yTkazwiaéTraH nantaa
UIITUPOKYMIAp/IA KYHTHI alHUINN, WY KETHIIN Kabu cayiOuii Xonariap Ky3aTHiIu-
M UHOOAaTra ONMHUO, mudOKopaap TaKIU( STUIMIIN KOU3 . “XOBOTHpP OMEH”
Jest ran Oomiarad OONIOBYH, “COFMHCH3 OKa, MaOOy Heudwn” jest 2Ta 0apMOFUHU
KypcaTuO, OUMKIaH-OYMK UIITHPOKIYMHU KajdaKa KUIISMITH.

Jlappu KuHr 601IUTOBYMIIMK coXacuaa Ky HHILTHK Takpubara sra. Y ¥3 acapna-
puaa T MebEpIapura amai KIINII XaKuaa xaM Tyxtairat. ““Tene0onuioBan ranup-
raija, cyznapuu tanaddys Kuiranaa, anaduil Tui MesEpaapura Tyia aman KUIUIIH,
YPFYHH KEepakiIu YpuHra KyHuim, MaB3y MOXUSITHra Kapab 0XaHTHU y3raptupub 0o-
pUILIN Kepak. ByHUHT y4yH Tene0OonUIOBYH THII MAIKUHM YTammu Tanad stumnaau. Tun
MAalIFyJ0TH HYTKHUHT paBOH OYJIMIINA SHT camapaiu Bocutaaup”’ — neiaun y [Kunr
JI., 2008; 9].

Tanukmu a6 Axman Ab3amuauar 2013 i “Euumk” JKypHaJIMIa 4ol 3THII-
rad “Tymsopnmaru anadmap” makonacuia OyryHTH JaBp YYYH MyXHM OYIraH THII
Ba yciay0 Macanacu kyTtapwirad. “Croxer Oyinua “spy XOTHUH’ aWTHUIIMO KOJaIH.
[ynna “xotnH” “pw’ra a44uK KUIUO, CHU3 KETCAHTU3, MCH XaM OWTTaCHMHHU TOIHO
onamaH MasMyHuza: “Temmk MyHYoK epna érmaiau’, neau. Cyparra oMl Te3-Te3
TYxTab, caxHanap KaiTa-KaiiTa onuHau, opaaard Tanagdycaa yia “XoTuH aKkTpu-
cara: “CuHImM, ClieHapuiilaH YMKMaHr. Temuk MyH4OK epna érmaiinu’ smac, “Te-
UK KyT4a epaa ETMaian’” anu’”’, eauM. AKTpuca pycda YKuraH, TaOuuid MyoMaliacu,
TUJIA XaM ypucya d1H. “ﬁyx, MeH myHaai aeiiman! Mynuok temmk 6ynaau (Her, s
Tak ToBOpio! MyHYaKku TelK ObIBarOT»)”, 1e0 MeHra aki 0ynan. 0600, MyHYOKHHHT
TEIIUTUHU OWJIap 2KaH, JICKUH IIyHJIal Makon Oopiauruaad Tyoman 6exabap! Tema-
JlaH MacTra Tymmaca, Kaékaan xam oumicun! @anoH4nxoH, Oy — KeHT TapKajraH XajK
Makonu, y30exkuanu Oy3ud allTMaHr. Xa MyHYOK TEIIUK OYnaau, TeKUH Mai1aauru-
JlaH epra Tyuica XxaMm KypuHMaiiau, étaBepaan. AMMO, Kyiada — Oy HOH, IIYHUHT YYYH
YHUHT TEHIMKKYJI4acH XaM epza érmaiian. Maboso, Tymub Kosica xam, ofgamiiap oiauo,
Ky3ura cypraau’”’, nenum’’ [As3zam A., 2013; 2].

Adcyckn, “Zo’r TV’HuHr “Anpenanun’ nolnxacu Y3MHUHT OauKaHAIUTH, aJ1a-
Ouii THII MebEpIiapura MyTJIaKO puos KMIMAETTaHINTH, PYC TWINAATH CY3JIapHUHT
KYJUIaHWIa€TraHJIuTY, “‘OMMaBUN MaJaHUAT TapFUOOTUIa Xucca KYIIaéTraHIur,
Oup cy3 OmnaH aifTranjaa, ayIuTOpHUs THIIMra cajiOuil TabCup KypcaTaéTraHIUTUHU
Xap KaHJai xonaraa xaMm okji1abd oyamaiiau.
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PexpeaTHBIMKHUHI HOJABIAaT TeJleKaHAUIap/a TapKaJuIInaa JyHE Taxpu-
Oacujga KyutaHuiaa€TraH SHT CYHITH ycymwiapaaH Qoipananum ypd OYiMokna.
Kymnanan, moy-Ou3Hec BakWJUIAPUHHUHT TEJICBU3MOH WHKOIATA Kall0 ATHIAETraHu
MalIXypJIMKHU TabMUHIaau. byHra mucoin tapukacuja “Zo'r TV nunr “Xonraxra”
(PKaxourup Ilo3mmxonos), “boxanap-community” (JKaxourup Ilosumxonos), “The
cover up” (Anumrep Y30K0B), KaOu JTOWHUXaJapPHHU KSJITUPUIIT MYMKHH.

“The cover up” moycununr wik conn 2017 iiun 12 mapt kynu 19:301a s¢pupra
y3aruirad. JKOHIM WXpo TapruboTura OaruiuiaHraH Ma3Kyp JIOWHUXa FOSICH Ba KOH-
LEMIUSICH XN Yitnad Tomwirad. Huar xomuc. AMMO, MHITIM34a HOM KYWHJITAaHUHU
Kynad-kyBBamiam KuiinH. JKaxonrup OTakOHOB 3KCHEPTAUTHUAa dpupra 4MKKaH
MaxCyc COHHJIa CAaHBATKOP MKPOCHUIA alTHITaH KymuKiap MamxypOek Paum:xoHOB,
Ymunaxon, Pyxmona, [llax3zoq MypoaoB cuHrapu € mKpouniap TOMOHHIAH KYiinao
Oepunan Ba MyTaxaccuc ToMoHuan 6axomanau (“The cover up”, 02.04.2017.).

“The cover up”HUHT co( Tap)KMMaCHUHU TJIOOAT TAPMOKIATH JyFaTiapaaH u3-
nab kypauk. by3ub €ku sHru4a KYpUHHILIA WXKPO ATHII MAabHOCHIA M30X, XOCHII
O6ynmu. bynnait noinxa y30ex MHUIMH TeleKaHAJUIAPH CETMEHTHAA ydpamaras-
nuru Gowc, JaBlnaTra Kapauud 6ynran “Emmap” TenepaamokaHanu TapKuOMaaru
“HaBo” Ttenekananmuna “SHruda cover” joWmxacu maigo Oynau. Muiar Jekcu-
KOHMJA OyIMaran siHTH Cy3 HOAABIAT TeleKaHalja maigo O0ynub, naBiar Teneka-
HaJulapyua XaM TaH oJMHAM. JlaBjiaT TWIM Ba YHUHI MaBKEM XaKujaa rarm KeTaéTraH
XO03UPTU NManuTAa KypcaryBiapra OyH1aii HoMJIap KyHuIl OM3HU KYyHHJITaH MaKcai1aH
JaIFuTaad. X03upla KyHuaaru KaHajmiapaa KypcaryBiap XOpWxKHM HoOMiIap OuiiaH
arad KeJIMHMOK/A:

1. Tapax — “Milliy”.

2. Mtv Show Kids — “Milliy”.

3. Mtv Show — “Milliy”.

4. M —news — “Milliy”.

5. TV —sale — “Milliy”.

6. Made in India — “Milliy”.

7.  Voydod Karaoke — “Milliy”.
8. Hello Africa — “Milliy”.

9. Shakkar time — “Milliy”.

10. M-zone — “Milliy”.

11. Sms-chat. — “Yoshlar”.

12. Start-up-club — “Yoshlar”.
13. Uzex — “Yoshlar”.

14. General english — “Yoshlar”.
15. Kameradar — “Yoshlar”.

16. Yoshlar klip paradi— “Yoshlar”.
17. My business — “Yoshlar”.
18. Blogpost — “Yoshlar”.

19. Pavilon —“Zo'r TV”.

20. Real xit—“Zo'r TV”.
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21. Puls 1141 -“Zo'r TV”.

22. Magnit—“Zo'r TV”.

23. Bumerang —“Zo'r TV”.

24. Online 360 —“Zo'r TV”

25. Animal 360 —“Zo'r TV”.

26. Aristokratlar — “Zo'r TV”.

27. Bojalar drive — “Zo’'r TV”.

28. Travel time — “Zo'r TV”.

29. Ckertu-moy (Scetch Show) — “Zo'r TV”.
30. Stend up o'zbekcha — “Zo'r TV”

31. The cover up —“Zo'r TV”.

32. Boxamap- community — “Zo’'r TV”.
33. Appenanus moy — “Zo'r TV”.

34. Suruua cover — “Navo”.

35. Reyd kamera — MY5.

36. “My shop” Tmxopar nactypu — MYS5.

Tenexanannapaaru gactypiap HOMJIApU TaxXJWi1 KWIMHAP 9KaH, rapyd HOMHU
MUt Oynca-ma, “Milliy” Ttenexanamuma 10 nHompma, “Zo'r TV” nma 13 HOM-
na, “Yoshlar” tenekanamuma 8§ HOMJa XOPKHMNA TWIUIApJAAH OJHMHTAH CY3lapaaH
KypcaryBiapHu Homuamna doinanaamirad. “MY5”, “Navo” Tenekananuaa OuTra-
JaH Joiuxanap yupaau. “Sevimli” TenexaHanuga axxHaOMl HOMJIap yupaMaraHuHu
KoOuii 6axosan MyMKHH.

IOxopuaa Homu Tunra onunrad “Yoshlar” tenepagunokananu xakuzaa ram 0op-
raHja, yHUHT (aonusTH xaMm 0030p UKTUCOAUETH Tanabaapuaan Kenud yukub nynra
Kkyiunrad. TenekaHanma sdupra y3aTUiIaJural AAcTypJIApHUHT aCOCHM KUCMUHU
MHGOPMALIMOH JACTypiap; MyCUKUH KYpcaTyB Ba LIOYJap; UHTEIUIEKTyall YHUHIIAp;
XaKBUH KypcaTyBiap; 6anuuil GpuibM Ba Tenecepuaiap; TOK-IIOYyIap TAIIKWI Ta-
. KananHuHT OMp KyHJIMK JAacTypUHH Ky3aTap SKaHMH3, KYpcaTyBIapHUHI aKca-
pUSATH KUMHOKYpcaryBiapaaH uoopar 0ynub xonras. “Om 6yncun!”, “13 crynus”,
“Ilyronanap”, “Kuznap makrabu”, “®an Ba éuuiap”, “Coriiom xaér”, “JlaBp maB3y-
cu”’ CHHrapu Tejekypcarysiap 3¢dupra y3aTuica-ia, ylap TOM MabHOIA OMMAaBUN
sMac. YnapHu €nuiap ucraras, €uiap ceBuO KyTaJuraH JacTypiiap KaTopura Kymuo
oynmaiinu. Ipesunentauar 2017 iun 30 monnaru Kypyaroiinaru nytkuaa “Eu-
Jap” TelepaAMoOKaHAIM XaM Y3 MMKOHUATIApUAAH camapanu ¢oiiganaHa onMaér-
raHura, €1nuiap ayJuTOPUsICUra UXTUCOCTAIITaH OMMAaBHi aXO00OpOT BOCUTAIApH XaM
¥3 daonuaTuHu TyOAaH Y3rapTUPUIIN JTO3UMIIUTUTA, aBBAJIO, KYPYK pacMHUi raruiap-
JlaH KOYMIL, TAaHKUAUKN TaxJIuj, KpeaTuB €HJalyB, OyryHru XaéTHU OyTyH KYIaMmu,
Ma3MyHH, Kepak Oyica, MypakkaOiuru OunaH EpuTHILAA >KypHAIUCTIAp (aoIuK
KYpCaTHILN KepakiIurura »TUO0p Kaparra »1u. KananHu oMmanamTupui, TOMO-
MIa0MHHM KYTIAUTHPUIL, SHTU KpeaTWB KypcaryBiap Taiépiamia axxHaOuil cysmap
MIITHPOKHUA JACTYpJIapra HOM GEpHII Xed KauoH Y3UHM OKIaMaiian. Y36ekua HoM-
Jap OuJaH XaM XU HaTHXKa, FOKOPU PEUTHHITA 3ra OYIMII MyMKHH.

Muuii TenekaHaiIap Machy/UIAPUHUHT Y30eK Tuiura 6yiran OyHaail MyHO-
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cabaruHu oKJ1ab Oynmaiiau. XopwkaaH KUpUO KelraH, ayqUTOpUs OHTUra CUHIUPHU-
nmaéTraH, MyJ0KOT/Ia XaM KeHT KYJUIaHWIHIIN OOlIaHTaH aXxHaOUui cy3napiaH UMKOH
KaJap BO3 KEUHIll JO3UM. Arap ¥3 BaKTHJa 4opa Kypuimaca, THiI Oy3unaau, aus Oy-
sunaan, qyHékapar y3rapamu, FapOra xaBac yiiroHaau, FapOIuKiapra TaKIuI Kyda-
SId, “‘OMMaBUM MaJIaHMT Ta Wy ounnaan. bus xed mkkuwianmail Oymapra y3umu3
1y oun6 Gepsimmu3. IbTHOOP Oepuiica, XOPWKUM CYy31apaH KypcaTyBra HOM OepHIIl
aHbaHa TyCUHH onau. M>komkopiapaa oMMa SIIMTMAaraH siHTH Cy351ap OWIaH THKOPHUi
myBaddakuarra spummm 0o Makca KWIMO OJIMHTaH.

K¥pcaryBnapHuHr akcapusTu pekpeaTuB Jioinxainap 0yiaud, ynap ayauropus-
HUHT SXIIW KYpuO TOMOIIA KWJIAJUTaH JacTypiiapu KaTopuia Typap 3KaH, HHTepak-
THUB MYIIOKOTJIap, y3apo 0axc xamaa TOPTULIYBIAp, GUKp-Myaoxazanap OWIAUPUILI
apa€Huaa xap Oup MIAXCHUHT WHAWBUIYAT MYIOKOT MalaHUATH/A Y3rapuIiap K-
pu6 6opamu. Ly Tapuka: “Panno Ba TeneBuaenne THim OyTYH Mamiiakat pykKapoiapu
TUJIMHUHT PUBOXKJIAHUIINUTA Tabcup Kypcataau. Pagno sdupna €xku TeneBuaeHuena
SIHTparaH siHTH Cy3iap Ba ubopaiap Te3 KyH/Ja XxaMmMmara Tapkaiuo, Mojara aiiaaHuo
keragu. by sca Tenepaauo KypHanMcTIap TWINAra ajloXyJa MAchyIUAT FOKJIANIH.
Vnap i MalaHUSTHHY acpalllv, >KOHJIH, IUPAIH, agabuil TUIIa TalupHUIny 3apyp”
[@uxtenuyc 3., 2002; 121]. bupok, xamma OOIUIOBYMIAp XaM aHA Ty KOWaajapra
aman KwinO, ¥3 ycTuaa *Kunauil unuanan aed xyrnoca yukapud Oynmaiinu. ByHu
TeJIeKaHaJIapAa Typiiu Homlapaa a¢upra ynkaéTrad YHiad pekpeaTtuB KypcaryBiap
MUCONUAA KYPHUII MyMKHUH.

Poccusimuk myrtaxaccuc E.B.CtpykoBa “TeneBU3HOHHBI HOBOCTHOM CHOKET
KaK pPa3HOBHMJIHOCTb MEQUAaTEKCTa CapiiaBXajau Makoylacuja TEIEBU3UOH SHIMIIUK-
Japra xoc OyJIraH UKKM )KHUXaTra 9bTHOOp KapaTaau. YIapHUHT OMPUHYNCH STHTHIINK
TaKJUM 3TaJUraH TEJIEBU3MOH MEAMaMAaTHIIAP YUYH UKKH KUXAT, S’IbHU OMPUHYHCH,
“TeneBUACHUEra XOCHHK~ (TEJICBU3MOHHOCTH), KEWMHTHUCH ‘‘SHTUJIUK Japa)kacu’”
(HoBoCTHOCTB)HM anoxuna kypud uukamu [Crpykosa E.B., 2008; 143—-149]. Myaun-
mud TeneBuIeHUE TaOMaTuraruHa Xoc OYnraH y4 yHCYp — “OBO3 — HYTK — TacBup”
nHOOAaTra OJMHUIIMHYU TabKUIaiu. MabIyMOTHUHT SIHTWJINTH XaKuja ranupuiap
9KaH, J10J13apOJUK YHUHI aCOCHM XapaKTepiu KUXaTH OYIUIIN KeNTUpUO YTUIIaau.
“byryn”, “xo3up”, “ury makukaigapaa” comup OymaéTraH BoKea-Xxoaucanap dKpaHaa
HaMOEH O¥yiica, XabapHHUHT SHIWIMTH aHa 1ry cysnap Owian oenrmnanaan. 2020 i
UI0Jb oMua “Zo'r” TenekaHalIuJa stHru axoopoT aactypu ui 6ouuiagu. Kypcarys
KOHJIM, TE€3KOp, OOILIOBYMIAp MUAAATIA. VKTUMOUN TapMOKJIap Ba Telerpam Ka-
HaJIapuaa xaM JacTypla y3aTHITaH JiaBxaidap KHcka (ypcarna oMMallaliMOK/a.
AMMO nactyp HOMHM Xyaa Fanu3: “By kyn”. Onmarna cy3mamyB ycinyouna “Oy KyH”
KyMJIacH KamJlaH-KaM HIUlaTuiaad. ['an opacuja KYJUIaHWIUIIM MYMKHH, XOJIOC.
K¥pcarys HoMu mHIM3 tuinuaa xam O0epud Oopwsantu: “This day”. Hazapumusna,
KypcaryBuu “Byryn” ne6 HOMIAIIHMHT y31 KOs 30U, YIraH Ba YTaéTraH KyH Ha-
¢acunu “Oyryn” cy3u xaMm udoaasaii onaau.

V3 Vpauaa >¢up y4yH MYIDKaJUIaHTaH Xap KaHJad MeauaMaTH dKpaHHUHT
y3ura XOCIUKIApH, TelIeBUACHUE TabuaTh MHOOATra OJMHTAHMU XOJAa SpaTHIIAIHM.
["HumoHnoBaHWHT TabKUIANINYA, “AyIHOBU3yasl aXOOpOT BOCUTANapu OM3HU KyH
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JaBOMHUJa TabKUO 3THO, Xa€T Tap3UMU3HU XaM OENTruaaMoKaa, AyHE BOKeaslapHiaH
xa0apop KUIMOKJAA, TapOUsSIaMOKIa, TabIUM OepMOKIa, KYHIIIMMHU3HU XYIIHY]l
kunMokaa. by aca 3amMoHaBuil maxc Tadakkypu, AyHEKAPAIIUMHUHT Y3rapyIlnra, Ma-
JaHWN Kapalulapura, KaJpusariapra y3rada MyHOCA0aTHUHT IIaKJUTaHUIINATa cabad
oynmoxkaa” [Humonosa I'., 2013; 125-141].

Xap KaHzmail TeleBU3HOH acap, KymJlaJaH, peKpeaTuB XapakTepJaru Mmeaua-
MaTH TOMOIIAOWH OHTH Ba KanOura KupuO OOpHUIIM yuyH TOMOIIAOMHAA KU3UKHIII
yUFOTYBYM OMp KaH4Ya OMUJIIAp MaBxKys O0Ynu6, Oynapra 3uusiim Xonariap (kapa-
EHHUHI KEUMIIN: 3UJAUSATHUHT [03ara KeJIHILIU, PUBOXKHU, HUMA COIUp OYnranu, Kum
Fonn6 Exku MarTy0 OYJIraHu, €4UMH ); TOMOIITIAOMHTA PyXaH SKUHIUTH (Y3 XOBJIMHTIarud
TYMOJIOH KYIIHA XOBIUAa OVIaéTrad MOBKUHIAH KYpa KM3UKAPIIN); XUCCUET YIHFOTa
OunMIIM; MyaiisiH maxciap OWIaH aJoKaJOpJIurd (arap y Mamxyp maxciap Ouiax
OornuK OYyiica, Oy siHaa KU3UKAPIIU TYC OJIa1); HOOAATHIIIUTH (MT OlaMHH THIILIA-
raHy SMac — 0JlaM UTHH TUIUIaraHu kaOu); ¢hoiianuinr; ayiutopus MaHpaaTaapu-
HUHT XUCOOra OJIMHULIN 3apyp.

PekpeatuB TeneBU3MOH KYypcaTryBiapia sKUHJArMHa TacBUpra TYyIIUPHII-
rai npodeccuoHan KaapiapAaH Kypa, apXuB Marepuajuiapu, TE3KOp TacBUpiap,
XaBaCKOPJIUK HIIapuaaH (poiganaHUIMIIN TOMOIIAOWHHU KYTPOK KU3UKTHUPAJIH.
bupruna “YouTube” opkanu OGepuiaérran BUACOJAPHUHT cudaTUIaH KaTbU Ha3ap
OMMa yJIapHM CEeBUO TOMOINIA KHUjaau Ba Oy XaBacCKOPJIMK acapiiapy Te3a Malixyp
0ynu6 keramu. “TomkeHT” TeJIeKaHATWHUHT y30€K Ba pyc TWuiapuia >dupra ys3a-
THIYBUM “MoOwmI Kamepa’” TeleIONNXaCHHUHT MalxXyp Oyiaummra cabad OyiayBun
OMUJUTAPHUHT aCOCUNIApU — TOMOIIA0OWHTA PyXaH SIKWHJIUTH, XaTUIITUTHA Ba OMMaJia
XUCCUET YHFOTA Onumuup. MoOus CIoKeTIapHUHT MyauTidu XaMa TOMOIIA0HHN
ToMoIIaOuHIapHUHT Y3unup. KypcaryBra ayquTopusi TOMOHHMJIAH CypaTra OJIMHIaH
“reneacapnap’ )KYHaTUIaau Ba dupra y3aTuiiaau.

Xynoca myku, OyryHru ToMomabuH Tabuuii oBo3 OuiiaH TacBup Oupra €3u-
JYyBYM MHTEPIIYM, MyaisiH MAbHOHU aHIIATYBYM TAOMMUN MIOBKUHJIAP — OJKHIILIAP,
UIIKKUOO0371ap KHYKUPUFU, CYBHUHT IIWIAUPa0 oKUK KadbunmapHu udonanosuu life
(MHTIM3 TUIWIAH TapyKUMa KWIHHTaH 12 “xaéT’’)1ap KypcaryB TOMOIIA0UHOOTUIUTHHI
TabMuHIaliu. Jlakid Tomomadunia Bokea-xoauca pyit 6epaérran xoiia 6ynraniex
XMCCUETHU KeuMIl, Oaxciaapaa MINITHPOK STUII UIMKOHUATHHH Oepaau Ba KypcaTyBra
y3rada pyx OaruIianm.

PekpeatuB Bugeonapra xoc Oyiaran ssHa OMp JKUXat, coXara OBO3JIM KHHOJAH KU-
pub KeJran CHHXpOHJIapra MyaiisH Tanad KyduiMacauruaup. Amania Mmyraxaccuciaap
CHHXPOHJIAPHUHT XpOHOMeTpakuHu 25 (6ab3u manOamapna 20) coHUsIaH omImac-
JUTUHU TabKuaiamiap. Ammo, “YouTube” €xu Oomika MKTUMOUN TapMOKJIapaa,
“Mo0Oun kamepa” CHHTapu KypcaTtyBiiapaa OepuiaaéTran CIoKeTaap yuayH npodeccu-
oHal Tanabd Kyhunmaiinu. MoOui kaMmepaniap opKalid TacBUpra OJIMHTaH Kajpiap jKa-
MUSAT Xa€THra SKUHIATH O0HC ayTuTOpHs YIapHU Te3, OCOH Ba SXIIHN KaOyil KUJIAIH.
bup c¥3 Ounan aiitranga, axoopoT Ba J1aM oyiil (PyHKIUSCUHUHT XaMKOpJIMKAa Oa-
KAPUITUILHY KYPHAITUCTUKAHUHT KaMUSTAArd caMapaJopiIuriHy OeJIriiIiaMoKIa.

AXOG0pOT-KOMMYHHUKAIUS TEXHOJIOTHsIapuHUHT TB coxacura keHr TaTOuK 3TH-
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JUIIM MyHOca0aTu OujiaH MeauamMarH Taiépianira Kyiwirad tTajadnap xaMm y3rapau
Ba X03UpAa Oy oMHJuIap TeJIEBU3MOH JoHuXaap Talépnamga Kyi keinMokaa. bynna:

1) MHTEepaKTUB KYpcaTyBIapHUHT )KOPUITIaHUIIHN OUJIaH PeKpeaTuB KypcaTyBiap
Tal€pralia )KOHIU YNKUIUIAP OPTraHu;

2) TWKOPUIUIALIYBHUHI coXara KUpUO KeJIWIIM acHOCHJA, YMKUIIIapJa To-
MOIIAOMH SXTUEKIAPH KEHI MHOOATTra OJWMHUO, ayIuTopus Tajabjapu OupiaMyu
axaMusT KacO 3Ta OolUIaraHu;

3) axOOpPOT OKMMHUHUHT KYTIaWWIIIH OKMOATH A TOMOIIIA0WHIA TaHIall HMKOHU-
ATUHUHT OPTraHy;

4) Ttenexypcarypnap spaTuigaéTraHja OJJAMHIAH TalEpiiaHraH MequaMaTH
(TeneBU3MOH CLIEHApUi) KaThbUil KOJMINra CysSHMacAaH, UMIPOBM3ALUS aCOCHIAru
YUKHUIUIAP MyXUM YPHH TyTaETraHu KaOM OMMJUIAPHU CaHa0 YTHII MyMKUH.

AMMO pekpeaTuB YUKULLIAp/ia THII Ba YCIyO MacaJaCUHUHT OUp Kajap UKKUH-
YY Japakara TyIuo KOJUILI 3XTUMOJH HYK smac. Cababu, OOLLIOBUM THIIH, KYpCATyB
yciayOuia ydpaural xarojdapHU TEeXHUK WUMKOHUSTIAp, pakamid TEXHOJOTHsIIap
€nub robopanuran Oynau. Ynkunuiap makiuga MyaissH SHTWIHKIAp Kupub Oopa-
étup. by SHrMIMKIApHUHT MKOOM Ba canOuil TOMOHJIApH TeleMaxcyjloTiiap/ia ake
ATaéTraHu TypiM Kapall Ba €HIALIYBIapHU to3ara kentupmoknaa. Fap6 teneBupe-
HUecH ToMolnadbuHiaapaa “Pok-Buleo yCymuaard TE€3KOp MOHTaX TelleKypcaTyBra
OynraH KU3UKUIIHU OLIMPUO, yHIA HMINTHPOK ATUII HMXTUEPUHU KydalTHpau Ba
parOarnanTupau. TacBupra TyHIMPUITaH Kaapiap, MIaHiap NIyHYaJIuK Te3 aJMallu-
Hap S0UKH, YIAPHUHI KeTMa-KeTIUTUAArd MAaHTHK IIyHYAIUK CyCT UKH, HaTHXKa/1a
TesneroMolabuHIap obpasiap ypracuaara OOFIMKIMKIAPHH Y3Iapy aHriad oauiira
MaxOyp Oymap smunap” [Pamkodd ., 2003; 155]. TacBup kyuura TasHub E3unrax
peKpeaTuB MeauamMarH, )KypHAJIUCT KaMYMIIMKIapUHy “OapTapad Kwinb”, eHrui-en-
Y, 103aKH, OeTalinH EHIamyBiIapHu Kydantupan. Kyda Tum teneBuaeHuera Kupuo
kenau. JKapronnap pekpeaTuB KypcaryBiapa 3pKuUH KyinaHuiaaauran Oynau. by-
JApHUHT Oapyacy )KaMOATYMIIMK THJIMHUHT Oy3WINIINTA, MAJUTUN XyCyCHUSTIAPHUHT
HYKOMUIINTa, XaJKIapHUHT KYTI aCpJIMK JINCOHUM aHbaHajapura 1ap3 KeTUIIUTa o110
kena oommaau. XKXymnanan, “Kadtapunran kanHat” (“Bo3BpaiieHHbIN paii”) )xaxoH
MaJIaHUATH OWJIaH MHTErpanysara Kupuiia oJlaJiurad Ba ayJIuTopus OWIaH XaKUKUN
aJioKa OOFIalI MyMKHH OYraH 1actiaaOKu UMKOHHST OYiu.

Kypnanuctiap uryHu 3bTuOOpra oauILIapy 3apypKu, coaup OYiaraH BOKeaHU
OLIKOP KWJIyBUYH, IIPOBOKALMSAIM BUACOJIABXAHU SIIIUPUH XOJaTAa cyparra TyLup-
raH xap Oup kumu Oy TaCBUPHU MOOMII aJIOKa BOCUTACH OPKAJU SIHTWJIMK JacTypura
TYFPUIAH-TYFPU JKYHATHO, MAaXaJUIMH axaMUsATIra ora OyiaraH KUYUK OUp JKaH)KaJTHH
OyTyH axOHra OIIKOpa KWIMIIM MyMKUH. [lomuius xonumiapuHuHT YTKa3aéTraH
3yJMH, HOAaHbAHABUH ajloKanap, Oosnanapra HUcOaTaH KWIMHAETTaH 3YPaBOHJIMK Ba
Ky4da-Kkyiiaa coqup 0ynaérran TapTHOCU3IMKIAPHU HI0pa KKUJla OJIMACIHMK X0JIaTiapu
OIJIMI MaWIIMii BUJEOKaMepaap/ia TaCBUpra oJIMHUO, acoCaH THXKOPAT TapMOKJIapu
OpKaJIM HAMOMUIII ATHIITaH 31u. Menua 6opa-6opa 6omkapud Oynamaiiauran xonarra
kenu6 xomau” [Pamkodd [., 2003; 253]. bynnai ycuin xypHaIHCTHKaAa MabJIyM
MabHOJA NPO(heCcCHOHATU3MHUHT HYKoIMO Oopuiura cabad OynsanTH.
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XVJIOCA

Pexpearus uukunuiapia THI Ba yciayO mMacanacu OMp KaJap MKKMHYM Japaka-
ra Tymu6 Komnsantu. Cababu — OOIIIOBYM THIIM, KYpCaTyB yciayOuaa yupaidaurad xa-
TOJAPHHU TEXHUK UMKOHUATIAP, PaKaMJIU TeXHOJOTrHsap €nud obdopanuran Oymam.
TacBup Kyunra TassHUO €3WITaH PEeKpeaTHB MEAMAMATH, )KYPHAIHCT KaMYMIHKIIAPH-
HU “OapTapad Kwimb’, eHruiI-elIy, F03aKu, OeTaliuH EHIANTyBIapHU Ky4auTUPIIH.
K¥yua tiin TeneBunenuera kupub kenau. XKaproniap pekpeatus KypcaryBiaapa 3p-
KHMH KyJUaHuiaaauran 0ynau. bymapHunr 6apuacu skaMOaTUYMIMK TUIMHUHT Oy3HIIH-
IUra, MAJUIME XyCYCUSTIIAPHUHT UYKOJIMIIUTA, XaJIKIAPHUHT KYIT aCpJIMK JINCOHUHI
aHbaHaJIapUra J1ap3 KeTUIINTra OJIM0 KeJu.

I'an Tenekananmapaaru Tvxopuil MyBadaxkusaT Xxakuaa Oopap 3KaH, aciauaa y3
OHa TWJIMMU3/a MIIUTATHIIAAUTaH cy31ap OMilaH XaM KypcaTyB peHTHUHTMHY y1ial Ty-
puill, oMMa bTHOOpUra TYIIUII MyMKUH. Mucon yuyH, “3upanua”, “LHupuoit”, “Hu-

99 ¢ 29 ¢

IOHIA myn’, “Mexp ky3aa”, “Otanap cy3u — akJIHUHT Ky3u~, “MeHu xeuup”’

2 3 > 3 2
“Mapkasuii cryaus”, “Xalpiau KyH” CHHrapu Joluxaiap HoMmjaapu OyHra Mucosn 0yna
OJIaIU.
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Hocup Kamb6apos

Tapxuma OemHun HYTK BaoausaTu cudaruna
Gunonorus hanmapu HOM301H, Y30€K JAaBiaT KaxoH
THJUTApH YHUBEPCUTETH MHIIN3 THIH Tap)KUMa
HazapuscH Ba aManuéTu kadeapacu npogeccopu

TAPKUMA BEILIMHYU HYTK
DAOJIUATU CUPATU A

AHHOTALINUA

Ymby Maxonaza TapKUMAaHWHT —TalMpHIIL,
€3W1I1, THHIVIAIT Ba YKUII KYHUKMaJlapy OHitaH Oup-
ra OCMIMHYN KYHUKMa CH(aTHUIaryd axaMusITH M-
rapu cypwiaau. TapyKuMa ueT THIMHU YKUTHIIA
KeHI' KYJUIaHWJIaIUraH Mamkiap Typu cudaruna
amac, Oanku ajoxuzpa Gaomusar Typu cudaru-
Ia Kapamamu. Makomanga ymoOy Macanma Oyitmda
TYpAM XWI Kapauuiapra 35THOOp KapaTHiaau Ba
MyaJund Tap>KUMaHH MyTaxXaCCHCIUK cudaruia
Y3MAITHPUII YUyH XaM KYHHKMA, XaM (aosusT
Typu cudaruia Maxcyc KOMIIETCHIMSHH Tanal
KWITyBIM (paH SKaHJIMTHHH acoCialira ypUHaIH.
3epo, TapkuMa MycTakui (Gan 0yimo, y3ura xoc
KOWIa, METOJ] Ba KOMITETEHIIHIApra 3ra.

Kamut cy3aap: Tapkuma; KYHMKMa, KOMIIE-
TeHIws; (haonmAT; 4eT T, (€3Ma) TapKUMa;
TaxX) WL, KyIIMMYa KYHWKManap; EHJallyBiap;
Kaparmiap.
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INTRODUCTION

Training translators is closely connected with teaching a foreign language as
the first one proceeds the second one. The important thing here is to pay attention
to mastering the skills. Namely they differ when it comes to skills. For becoming a
teacher students learn those four basic skills integrating them. When training transla-
tors along with those four basic skills an additional skill of translating/interpreting is
taught. While training a translator the focus is on a written skill. Additional skill which
is necessary for a translator is both reading and listening comprehension. As for an
interpreter he will need listening and speaking skills first.

MAIN PART

Teaching any subject, first of all, it should be directed at training certain skills
which later should be mastered. Translation is an independent science that has also its
own skills to be trained. But in teaching a foreign language translation, in most cases,
is considered as a type of exercises to train specialists in foreign language or teachers
of foreign languages.

In recent years, translation activity has been widely used as a process as well
as a fifth skill. It is explained by a number of factors. First, a person who knows for-
eign languages is obliged to have translation/interpretation skills and qualifications,
regardless of the activity s/he performs and uses them (its written and oral forms) in
her/his daily life; second, an English teacher needs it as a type of exercise, but also in
the process of mastering the skills that must be applied directly in implementing them
to the activity, third, a translator must have skills and sub-skills that s/he always uses
in her/his work.

Translation in general is a skill that includes reading, writing, listening (com-
prehension) and speaking. Until now, in the literature on methodology, translation has
been viewed, as mentioned above, as a type of exercise in the narrow sense in teach-
ing a foreign language, for example, Russian scholar M.V. Konysheva (2016) in her
article Translation as a Means of Learning a Foreign Language expressed her certain
view on this issue. However, translation is a special skill and is taught specifically as
it is taught to write or to speak. In teaching foreign languages, and in studying any
language in general, translation must be understood in a broad sense, not in a narrow
sense.

The existing literature in translation studies contains different views, under-
standing and approaches on the types of translation. Some scholars refer to the trans-
lation only as written and oral, while others acknowledge that translation and inter-
pretation are divided into several sub-competence types in addition to translation and
interpretations skills. But we think that we can add two more important sub-skills as
analyzing and editing.

A person or a specialist who knows a foreign language and has no knowledge in
translation may have writing, speaking, listening and reading skills but may not have
(and it is undoubtedly so) translation skills. The following information on translation
skills can be found at https://www.pactranz.com/the-translator-skillset. According to
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the mentioned site there exist seven competency core skills and they are as follows:
Advanced language knowledge.

Excellent writing skills.

In-depth cultural knowledge.

Sound research skills.

Best practice translation and review processes.

Sound translation judgment.

Computing and CAT skills.

Here we see that the notion translation skill is considered broader. Among skills
here we can distinguish only three of them, including writing, research and comput-
ing and CAT skills (See: https://www.pactranz.com/the-translator-skillset ). One can
notice the mixture of skills, sub-skills, competences and in some cases translator’s
abilities..

We think the notion advanced language knowledge itself includes reading, writ-
ing, and listening and speaking skills and the rest are knowledge, judgement and pro-
cess.

In the process of learning a language translation is a part of it, along with a
writing skill and if it is interpreting — speaking skills are trained. An Uzbek scholar
J. Jalolov (1996) called translation a sub-skill. In the process of language teaching,
translation skill, which is the fifth one of the four basic skills, is treated as an inactive
type, if to tell more precisely a type of exercise, in comparison with others. The teach-
ing of translation skills as a type of exercises differs from the skills that are used in
the special training of translators (see Jalolov, 1996). The philologist will not have the
skills of translation, but in the process of studying a foreign language, the skills will
be taught on the integrated basis.

The above-mentioned types of translations refer to the process carried out ac-
cording to the purpose of the activity and indicate the degree of necessity of that skill
for him/her. It is considered important for an interpreter in addition to writing, speak-
ing, listening and reading. A. Zimnyaya (1981) stated the fact that translation existed
as a fifth type of speech activity in the 80-ies.

In order to be a translator/interpreter for a specialist with four basic skills of a
foreign language, it is necessary to master the fifth speech activity — translation. A
foreign language specialist or expert who has no special training in the field or without
qualification of a translator/interpreter cannot be a professional translator. One should
stress here one thing if a language expert is genius, i.e. s’he is gifted and that gift was
granted by God then s/he is a translator/interpreter. This is an exception rather than a
widespread phenomenon.

One more important thing should be underlined here. The term “translation”
is also used in two senses: narrow and broad. The first one means general translation
and the second one — written translation. And there is one more term which is “inter-
pretation” which deals with oral form of translation. In English these two terms are
differentiated but in Uzbek one and the same notion “tarjima” is used for both forms
of translation. And to differentiate them, attributes “og’zaki” and “yozma” are used.
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According to W.M.Rivers and M.S. Temperley (1978:327-328),... in the system of
teaching foreign languages, translation can be viewed from two points of view: as an
object of educational and pedagogical activity and specialized (special) learning. It
is a special object of translation, therefore, approach as a separate professional activ-
ity ... professional translator training in the field of methodology allows us to” guard
against the issues and tasks set before us.

Another specialist in translation A. Pinar (2017:3-4) in his doctoral thesis writes:
“Only recently have there been strong voices to bring the issue back under discussion
in institutional settings. A growing number of researchers has begun to work on the use
of translation in foreign-language teaching (Duff 1989; Stern 1992; Widdowson, 2003;
House 2009; Cook 2010; Pym et al. 2013). For many years, language researchers and
experts imposed the striking idea of L2-dominant classrooms with a strong emphasis
on excluding translation and avoiding L1 use. They came up with a variety of reasons
for their claim, with almost no empirical justification for their arguments; they failed
to give any scientific evidence for the detrimental effect of translation on and during
the process of foreign-language learning. Carreres (2006: 1) summarizes the current
situation in the field as follows: “much valuable work has been done in the past decade
in the field of translation pedagogy, but we still lack a strong empirical foundation on
which to base our practice”. The present information and detailed research proves that
translation is still means of teaching a foreign language and a type of exercises.

But now it is time to concentrate our attention on translation as a specialty with
its skills, techniques and competences. It goes without saying that skills of translation
and interpretation differ from each other.

There is also a difference between the skills of translation and oral interpreta-
tion specialists, which is considered the type of translation activity. Although there
are general aspects of translation with interpretation, it is possible to observe certain
differences in them. For example, Canadian translatologist Brain Harris (2016:11)
has shown that there are the following differences in the activities of interpreters and
translators (see Visson, 2017, 11)):

Translation Interpretation
1. In translation, the text is delayed, that is, itis | 1. It is created on the spot and at the present
created until the translation begins. time.

2. The text is finished and no changes are made. |2. The idea is incomplete, and in the process of
creation, it is impossible to predict what it will
end with.

3. Reading the text, putting aside a certain period | 3. The verbal message "disappears" quickly, the
of time, it is possible to return to it later. translator can only rely on his/her memory.

4. The text can consist only of a material consist- | 4. Thoughts are expressed by gestures, the trans-
ing of words (that is, there is no hand or face lator sees directly in what conditions the message
movement in it — L.V.). The translator does not | is created and the speaker's output.

know under what circumstances it is written.
5. Most texts are the product of a single author's | 5. In interpretation, the interpreter translates one
work. The translator will have enough time to get | or more entirely different speaking styles.

used to his style.
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6. Since the text is written before, it does not
have a direct strong emotional impact on the
translator.

6. The interpreter knows only the harsh environ-
ment of the meeting; s/he her/himself is under
the influence of this environment.

7. Before printing, the translator can reproduce
the text and edit the scan from beginning to end.

7. The interpreter must translate correctly from
the very beginning. S/he will not be given an-
other chance.

8. The translator also does not know who is his/
her recipient, like the author. There is no direct

8. The interpreter knows his/her audience, more
precisely s/he sees it.

connection between the author and the reader.

In showing the differences between the above written and oral translations, the
author sees that it attaches more importance to the extralinguistic aspect than linguis-
tic.

In our study, we believe that it will be expedient to use the term competency
rather than the term skill. Different scholars use various names for the term skill,
for example, art of translation (G'. Salomov), translation skills (N. Komilov), and
translation qualification . As in general translation, much attention is paid to both
interpretation and translation competences. Here translation competence is used in
a broad sense. For example, interpretation implies memory and speech related to the
competence and the ability to remember a word, a word combination, a sentence,
numbers and proper names, and to recreate it in a foreign language or in a native lan-
guage speech.

Without consecutive interpretation skills, it is impossible to switch to the simul-
taneous interpretation qualification. The main difference between simultaneous inter-
pretation and consecutive interpretation is the process of taking place of the speech
and of the translation. Listening and speaking in terms of importance in interpretation
takes the important place in terms of its qualification, while in translation all the quali-
fications or sub-skill qualifications are in the first place.

Differences between interpretation and translation according to Brayn Harris,
included the technical aspect of translation, but not the qualification. We believe that
this difference can be presented as follows:

Translation
Writing skills (correct application of spelling,
punctuation marks in the translated foreign lan-
guage) + translation

Interpretation
Interpretation is based on listening, understand-
ing and speaking skills.

Reading skills Switching from one language into another
Wording skills Whispering
(Chouchoutage)

Consecutive interpretation
Simultaneous interpretation

Review processing skills
Research skills
Translation judgment skills
RESULTS AND DISCUSSIONS
Thus except four basic skills it will be appropriate to differentiate one more
skill and that is translation (both oral and written). In a narrow meaning translation is
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a sub-skill in teaching a foreign language and in training translators the notion trans-
lation is used in a broad meaning and it is considered as a competence. A skill and
competency seem to be similar, but in reality they are not. So we can observe, accord-
ing to the information presented in the Internet source (https://resources.hrsg.ca/blog/
what-s-the-difference-between-skills-and-competencies) certain differences between
skills and competencies can be identified. “Skills are specific learned activities, while
competencies “... take “skills” and incorporate them into on-the-job-behaviors.
Those behaviors demonstrate the ability to perform the job requirements competently.
Skills + Knowledge + Ability = Competencies” (Ibid).

CONCLUSION

In conclusion, we can say that translation and interpretation being one the basic
skill as a component of the competence of training translators (interpreters) are widely
used in teaching translation. In the process of training translators the mentioned skills
and/or competences are taken into consideration and mastered. And they will be basis
for training specialist and further the obtained skills will be upgraded or refreshed at
in-training courses.

Translation exists as a fifth type of activity due to the existence of translating
and interpreting skills without which the activity does not take place in any form. First
four basic skills are mastered and afterwards additional two more skills — translating
and interpreting (which are sub-skills in teaching a foreign language) and which are
basic skills in training highly qualified specialists in translation.
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opoammueckoii KOMIETEHIINH KypCAHTOB SIBIISICT-
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ANNOTATION

The article actualizes the problem of the for-
mation of the speech culture of cadets. The author
considers this problem in the framework of the
formation of the orthoepic competence of future
military personnel. The article substantiates the
growing importance of the formation of ortho-
epic competence, lists the main reasons indicating
the need to improve professionally oriented oral
speech. The author pays attention to the structure
of orthoepic competence of cadets, shows the
main possibilities of teaching the discipline «Rus-
sian language» for the formation of this compe-
tency. The article also presents the methodologi-
cal means of forming the orthoepic competence of
cadets, provides examples of their use. The author
substantiates that the formation of the orthoepic
competence of cadets at the stage of initial profes-
sional self-realization is an important and constant
task, since the formation of stable pronunciation
standards and the proper level of development of
speech culture will ensure the normal functioning
of monologic and dialogical oral speech activity
in the future.
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BBE/IEHUE

B Hacrosiiee Bpemsi COBEpIIEHCTBOBaHUE KaueCcTBA 00Pa30BaHUS CTAIIO OJHUM
U3 NPUOPUTETHBIX HampaBieHUH pazButus PecrnyOnuku Y30ekucran. B ycrnoBusix
106anu3ayy, Korjga MHTErpauus W YHU(UKAIMS CTaBUT YCJIOBHUS, MPU KOTOPBIX
YPOBEHb MOATOTOBKHU CIIELUATINCTOB JIOJKEH COOTBETCTBOBATH MUPOBBIM CTaHJAp-
TaM, HeJb3s HE OTMETUTh UCKIIFOUMTEIbHYIO BXKHOCTh MOJIEPHU3ALIUU 00pa30BaHUs
3a c4€T BHEAPEHHs] MHHOBAIIMOHHBIX 0Opa30BaTENIbHBIX TEXHOJOTUN U MEPEIOBOro
MEX1yHapOIHOTO OIBITA.

Ha coBpemeHHOM 3Tarne pa3BUTHS BBICILIETO BOEHHOTO 00pa3oBaHMs 3HAHUE U
YMEHHUE I'PaMOTHO BJIaJIeTh NPO(PECCHOHATBHON PEeUbO SBISAETCS OJHUM U3 BaKHEH-
IIUX CPeACTB (POPMHUPOBAHUS S3BIKOBOM KOMIIETEHIIMH, COCTABIAIOLICH QyHIaMeH-
TaTbHYI0 OCHOBY SI3BIKOBOM KYJIBTYPBI OyIyIIero BOCHHOCTY KaIlero. J[aHHbIii acrekTt
CTaHOBUTCS 0CO00 3HAYMMBIM B IOATOTOBKE KypCaHTOB BOCHHBIX BYy30B. Ilepen Bo-
CHHbIMM By3aMHU Y30€KHCTaHa CTaBUTCA 3a/lauya s3bIKOBOM IOJITOTOBKU KypCaHTOB,
crocoOHBIX K 3()(HeKTUBHON KOMMYHHMKALIUU CPEICTBAMU MTPO(ECCUOHATBHON KYIlb-
TYpBbI peun.

TeopeTnko-MeToA07I0rMYeCKHe MOAXOAbl K M3YUYEHHIO B3aUMOBIIUSAHUS y30€K-
CKOT'O U PYCCKOTO SA3BIKOB, @ TAKXKE€ PAaBHOLCHHOIO BIAaJCHUSA MUMH C IO3ULUN IIPO-
SBJICHUA ()EHOMEHA MHTEPIMHIBUCTUKHA HAa COBPEMEHHOM JTale pa3BUTHUs BbICIIE-
IO BOGHHOTO 00pa30BaHMs OTPAKAET TCHICHIUU COBPEMEHHBIX COLHOKYIBTYPHBIX,
COLIMAJIbHO-9)KOHOMHMUYECKUX M IMOJUTHYECKUX MpeoOpa3oBaHUM, MPOUCXOIALINX B
pecnyonuke. OOpasyrolieecs HOBOE IMHIBUCTHYECKOE IIPOCTPAHCTBO HAUMHAET BOC-
TpeOOBaTh COOTBETCTBUE U ONPEAEICHNUE €ro KaKk HHTETPUPOBAHHOI'O MUPOBOTO.

Pacmmpenue cBs3eil coTpyiHUYECTBA C IPYTMMU T'OCYIapCTBAMM U, B YACTHO-
ctH, ¢ Poccueit, npeponpenenser OCHOBHBIE BEKTOPHI Pa3BUTHs MHTETpanuu (HeHo-
MEHa UHTEPJIMHTBUCTUKY B IPO(ECCHOHANIbHBIA BOEHHBIN 1ucKypc. Takum o6pazom,
MHTEpPHALMOHATIbHASI COCTABIIAONIAs BEIyIIUX BOCHHBIX 00pa30BATENIBHBIX YUPEXK-
JCHUN OpPUEHTHpPOBaHA HAa (OPMHUPOBAHHE HOBOH JMHIBOKYJIBTYPHOW pPEATbHOCTH,
OCHOBaHHOM Ha MPUOIMKEHUU K €BPONEHCKUM CTaHAApTaM U MOJIX0JaM K U3YyUEHHIO
S3BIKOB.

Takast cuTyanusi TOBOPUT O CIIEAYIOIIEM: 00y4YEeHUE PYCCKOMY SI3BIKY JIOJKHO
CTAHOBUTCS MHTEIPATUBHON JIMHTBUCTUYECKOW CUCTEMOM, B KOTOPOU PYCCKHM A3BIK
HE00XOJIMMO paccMaTpUBaTh KaK OObEKT IPEIMETHO-SA3bIKOBOTO (peHOMEHA, IKCTpa-
noaupyemoro B chepy npodeccuoHanbHOro o0Opa3oBaHMs B HESI3BIKOBBIX (B HallleM
Clly4ae BOEHHBIX) By3ax.

Tak, s13pIKOBasi KOMIIETEHLIUS, ONPEENIIEETCS KaK CyMMa 3HAHUM CIOBapHBIX
€IMHULl U BJIAQJEHUHU UMH COIVIAaCHO ONPEEIIEHHBIM (JOpMaIbHBIM IIpaBUIaM, B paM-
Kax KOTOPBIX OCYILECTBIISAETCS TPAHCIALIMOHHOE COOTBETCTBHE IIEPEaBacMbIX U BOC-
IPUHUMAEMbIX B BepOaJbHOM KOMMYHMKALMU JIEKCUUECKUX €IUHHUL, MPUAAIOLINX
MH(POPMALIUU OCMBICICHHOCTh U MAKCUMAJIbHYIO 3()()eKTUBHOCTH BHICKA3bIBAHHSI.

W3yuenue npobiem, CBsI3aHHBIX C POPMUPOBAHUEM NTPOU3HOCUTEIbHBIX HABBI-
KOB, 00YCIJIOBJIMBAa€T HEOOXOAUMOCTh pa3pabOTKU CIELUaIbHON METONUKHU, a TaKXkKe
CHCTEM YIPaXHEHUN B OOy4E€HUH MPOU3HOILEHHIO, HAIIPABICHHBIX Ha (POPMHUPOBA-
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HUE HaBBIKOB BOCIIPUATHS U BOCIPOU3BEACHUSI 3BYKOB, 3aHUMAIOLIUX PA3JIUYHbIE TI0-
3UIUU B CJIOBE, JJEKCUKO-ITPAMMaTH4YE€CKOM KOHCTPYKIUH, CBI3HOM TEKCTE.

Opdosnuyeckue HOPMBbI PyCCKOTO SA3bIKa, KAK UHIUKATOPBI Pa3InIUid B IPOU3-
HOIICHUH, OPUEHTHPYIOT OyIyIIMX CHENMAINCTOB Ha KIIFOYEBbIE MOMEHTHI B 00IIIe-
HuM, 6naronaps yemy gocturaercs 3p(eKTUBHOE NMEePEKIOUEeHNe BHUMAHUS KaK ro-
BOPSIILET0, TAK M BOCIIPUHUMAIOI €r0 UMEHHO Ha T€ aCMEKThI, KOTOpble HEOOXOANMO
BBIICJIUTh B PAMKaX KOMMYHHUKAaTUBHOTO B3aUMOJECHCTBUS.

Jl1g KypcaHTOB, JaHHBIN KOHILIENT SBJISIETCS JOCTATOYHO BaKHBIM, TaK KaK peub
BOEHHOTO B Pa3JIMYHbIX CUTyalUsIX JI0JIKHA MAKCUMaJIbHO COOTBETCTBOBATh TEM IIPO-
(heccroHalbHBIM JEHCTBUSAM, KOTOPBIE JIOKAJTU3YIOT PeYeMbICIeIEHCTBEHHOE UX CO-
nep:kaHue (pUKasbl, MOSICHEHUS, KOMaH/Ibl,[IEPErOBOPHI, CTPOEBBIE BHIKIAIKU U TIP.),
Oraroapsi YeMy acleKThl «O YeM FOBOPHUTCS» U «KaKUM 00Pa30M T'OBOPUTCS) aKTH-
BU3UPYIOT Haubosee 3pPEeKTUBHO U PE3YIBTATUBHO TOCTABICHHYIO 1I€JIb K OTBETHYIO
PEaKIUIo ayIUTOPUH.

OO11eCTBEHHO-TIOIUTUYECKAsT JAEATEIbHOCTb, XapaKTepU3YIOIIAsCs 3KCTpe-
MaJbHOCTBIO IPOSIBICHMSI NPOU3HOCUTENbHBIX YMEHUN M HaBBIKOB B YCIIOBHSX,
TpeOyIOMMX OBICTPOrO pearupoBaHus; B TAKUX CUTyallUsIX KyJIbTypa pedd KypcaH-
Ta JIOJKHA OBITh MMPOAEMOHCTPUPOBAHA B HAWBBICIIEH CTENEHU CPOPMHUPOBAHHOCTHU
KyJBTYPBI P4, KOTOpasi MOJKET OBITh MPOsIBICHA KaK BBICOKHI ypOBEHb Ipodeccuo-
HAJIbBHOM KOMIIETEHTHOCTH.

[IporneccyanbHplii KOMIIOHEHT peain3yeTcs Omaromapsi paboTe HaJl TAKUMHU Ka-
YECTBAMH KYPCAaHTOB B OCBOEHUHU PYCCKOTI'O S13bIKA U KYJIBTYPbI POJHOM PeuH, KakK Lie-
JICHAIIPABJICHHOCTb, CIIOCOOHOCTh K PEYEBOM AMHAMHKE, TOHUMAaHUE CUTYallMOHHOM
MEPApXUYHOCTH U YMEHUE MPOAYIIPOBATH PeUb B PaMKax €€ Op(hO3MUIECKIX HOPM,
a TaKKe MHTErpPUPOBAHHOCTh B 00pa30BaTENbHBINA MPOLECC U CIIOCOOHOCTH Iepe-
HOCHUTH IIproOpeTaeMbie Opho3NMUUECKHE HABBIKK B Pa3IMYHbIC MIPEIMETHBIE CPEbl
(Hay4Has peub, ObITOBAs peub U MPOYHE BU/IbI KOAU(DUKALIUN B COOTBETCTBUHU C Opdo-
SMUYECKUMU HOPMAMH), IPOyKTUBHOCTb, CAMOCTOSTENBHOCTb.

OCHOBHAA YACTb

[ToBbIlIeHNEe 3HAYMMOCTH PABUIILHOW YIOTPEOJICHHS YCTHOM peuu B ipodec-
CHUOHAJILHOM KOHTEKCTE TOBOPHUT O HEOOXOTUMOCTH (OpMUPOBAHUS Op(hodTTHIECKOit
KOMITETEHITUH OyTyIIHX BOCHHBIX CIICIIUAIFCTOR.

B coBpeMeHHBIX YCIOBUSX MPOQGECCHOHAIBHAS TOATOTOBKA KYPCAHTOB BO-
€HHBIX BY30B MpEAIoJiaraeT oOecreueHne JO0KHOTO YPOBHS TOTOBHOCTH K OCY-
IIECTBIICHUIO TIPOGECCUOHABHOMN ACSITENFHOCTH. JTa TOTOBHOCTh Ha COBPEMEHHOM
JTare Pa3BUTHS CHUCTEMBI BOCHHOTO OOpa3oBaHMsI 00ECIEUYMBACTCS JIOCTHKCHHUEM
OBJIQJICHUS] HEOOXOMUMBIMHU MTPOGECCHOHATBHBIMA KOMITETEHIIMSMH, CPEIH KOTOPBIX
KOMMYHUKATHBHAsT KOMIIETEHIIMS KypCaHTa CTaHOBHUTCS CpPeICTBOM 3(h()eKTUBHOU
MOJITOTOBKH K OCYIIECTBICHUIO MTPO(HECCHOHANBHOMN NIESATENHHOCTH, a TAaKXKe LEIbI0
JOCTHKEHHS YCIIEITHOM HadallbHOM npodeccruoHalbHON camopeanu3anuu [Turosa
0.3.2017; 101-103].

Bpicokuii ypoBEHb KYJIBTYpBI peud OyayIlero BOCGHHOTO MPU3HAETCS CETOIHS
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o0s3aTesibHON cocTaBisomed. OH BKJIIOYaeT OOLIMPHBII CIOBapHbBIN 3amac, B KOTO-
POM J10CTaTOYHbIN 00BEM CIEUAIN3UPOBAHHOMN JIEKCUKHU SIBISETCS aKTHBHBIM, I10-
CTOSIHHO ()OPMHPYEMBIM U OTBEYAIOUIUM TPEOOBAHUSAM CTUIMCTUYECKHX, MOpdO-
JOTHYECKUX, Op(odnruecKux, (POHAIMOHHBIX, TPOU3HOCUTEIBHBIX HOPM PYCCKOTO
s3bIKa. B cBS3U ¢ 3TUM, 00ydeHHE BIIaJeHUIO IPAaBUILHO O(OPMIIEHHOM YCTHON peun
CTAaHOBUTCSI OIHOM M3 BaKHEHINX 3a/1au MIPENoJaBaHus PyCCKOIo sI3bIka B BOGHHOM
oOpazoBarenbHoM yupexaeauu [Ickuna O.A. 2017; 399-412].

Ha coBpemeHHOM 3Tare pa3BUTHs BOCHHO-NIPO(ECCHOHAIBHONW 001acTH ClTy-
xeOHasi 1eATeIbHOCTh BOEHHOTO PaCLIMPSET IPAHULIbI BO3AEHCTBUS PO ecCuoHallb-
HOOPUEHTHPOBAHHOW YCTHOM peuu, 4TO BBIPAKAETCS B YBEJIMYEHUM Pa3HOOOpa3us
cTUJIel Oecest; pa3InyHOro poja Mpe3eHTAlUsIMHU, TPEOYIOIUMH CIIOBECHOTO COIPO-
BOJK/JICHUS; IEPETOBOPOB, OCYILIECTBISIEMBIX B Pa3HBIX peXHUMax: OT 3aIUIaHUPOBAH-
HBIX JI0 CUTYaTUBHBIX C 3aJIaHHBIM BPEMEHHBIM JINMUTOM; T€JI€(OHHBIX Pa3rOBOPOB,
YETKUX KOMaHJI, pa3bsCHEHUH, TPEOYIOINX HE TOJIBKO YETKOTO BBIPAKEHHSI MBICIIH,
HO U NMPaBWJIBHOW TUKIUH, TOHAJBHOCTH NOCTPOEHUS (pa3bl C yUeTOM HOPM U Ipa-
BIJI PYCCKOTO SI3bIKa, a TAKXKE BCEBO3MOXKHBIX MHTEPBbIO, 1e0aToB U nip. JlaHHas cu-
Tyalus OpeabsBIISET K IPEToIaBaTel0 PyCCKOTo SA3bIKa U K COACPKAHUIO CaMOil Juc-
LUIUIMHBI TPeOOBaHMsI, IPEAONPEAEIAIOIINEe YIeT MHOTOTPAHHOCTH (POPMHUPOBAHUS
A3BIKOBOM KOMIIETEHIIMH, CYIIECTBEHHBIM CTPYKTYpPHO-KOMIIOHEHTHBIM 3JIEMEHTOM
KOTOPOH SIBIISIETCS OpPOIMHUECKasT KOMITETECHITHS.

['oBOpst O CTPYKTYpE SI3BIKOBOM KOMIETEHIIMU B KOHTEKCTE OCBOCHHSI PYCCKOTO
A3bIKa, HEOOXOJUMO OTMETHUTbh, YTO B HEH BBIIEISIOT P COCTABIIAIOLIMX OTHOCH-
TEJIBHO CaMOCTOSITEJIBHBIX KOMIIOHEHTOB, K KOTOPBIM OTHOCST: JIEKCHYECKYHO KOM-
NETEHLUIO, TPAMMATHYECKyI0 U CEMAaHTHYECKYI0 KOMIIETEHINH, (POHOIOTHYECKYIO,
opdorpadudeckyro u opho’MUIECKyI0 KOMIETEHIIMU. BaxkHOCTH (popmMupoBaHuUs
JAHHBIX KOMIIETEHLIMH B pPaMKax s3bIKOBOM MOArOTOBKM Heocnopuma. Kaxabiil u3z
KOMIIOHEHTOB SI3bIKOBOW KOMIIETEHIIMH ONpeAessieT 0Co0yr0 (yHKIUI KOMMYHHKa-
LIMOHHOI'0 B3aUMOJIEUCTBUS, CPEIU KOTOPBIX B YCIOBUSAX COBPEMEHHBIX PEAIUN 0CO-
00€e BHUMaHUE NMPUBJIEYEHO K (POPMUPOBAHUIO OPPOIMUYECKON KOMITETEHITHH.

OTa 3HAYMMOCTh NOAYEPKHUBAETCS HEOOXOAUMOCTBIO F3PPEKTUBHOIO OOLIEHUS
B BOCHHOW npodeccuu, MPU3BaHHOM 3a4acTylo pelarh 33Ja4id SKCTPEHHOTo Ha3Ha-
YEeHHUs, B paMKaX KOTOPHIX BepOasibHAsi KOMMYHHUKAIMS JOJDKHA MAaKCUMAJIbHO Y4H-
THIBaTh IPOM3HOCUTENIbHBIE HOPMBI sI3bIKa Ha (hoHE CPOPMHUPOBAHHOCTHU Npodeccuo-
HAJIBHOTO S13bIKOBOTO OPT(HOIIHO.

CunraeM HEOOXOIUMBIM OTMETHTh, YTO OP(POINHUECKasi KOMIETECHIUS, a, TOU-
Hee, mporecc ee (GOpMHUPOBAHUS HEOTIAECTUM OT (popMUpOBaHHS (HOHOIOTUUECKHX
HABBIKOB, B KOHTEKCTE 4ero op¢oi3nuyeckas KOMIIETEHIUSI CTAaHOBUTCS ONOCPEI0-
BAaHHOM apTUKYJISALUOHHO-aKyCTUYECKUMH XapaKTepUCTHKaMHU, (POHETUYECKON opra-
HU3aLKeN JIEKCEM U T.II.

Hcxons n3 KOHUENIUHI UCCIIe10BaTeIbCKON 1EATEIbHOCTH, CUUTAEM HEOOX0IU-
MBIM OTMETHTb, YTO KOHKPETH3alMs paboThl, UCIOIb3YEMON B pamMKax pa3paboTKu
cucTeMbl O0y4eHHUsI NMPOU3HOCUTEIBHBIM HOpMaM, JOJDKHA 3aKIII0YaThCs, C Hallen
TOYKH 3pEHMs, B MOUCKAX MyTell Hanbosee ONTUMAIbHOW OpraHu3alMid UHTEIPUPO-
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BaHUs MCCIIEI0BATENLCKOTO M yueOHOro MnpolieccoB. B aToii cBsA3U, HccienoBaHue op-
(bosmmyecKkrx oMMOOK U TPYAHOCTEH YCBOEHHSI HABBIKOB IIPON3HOILIEHHS HA KOHCTa-
TUPYIOIIEM 3Tarle 3KCIIEPUMEHTa MO3BOJIUT CIIPOrHO3UPOBATh BO3MOXHBIE OLIMOKU
00yYaIOIINXCS U ONPE/ICTUTh OCHOBHBIE KOMIOHEHTHI (pOpMUpOBaHHS 00pa30BaTeIb-
HOTO KOMMYHMKAaTHBHOI'O MPOCTPAHCTBA U 00pa30BaTeIbHOM Cpedbl JUIsl S3bIKOBOM
IIOArOTOBKH KyPCaHTOB.

B nacrosmee Bpems npoOnemarnka GopMHUpPOBaHUS Op(hO3NMUYECKO KoMmIe-
TEHIMU B paMKaX MPENOAAaBaHUs JTUCUUIUIMHBI «Pycckuii A3bIK» SBISETCS HIMPOKO
JUCKYTUPYEMOM B COBPEMEHHOM HAYYHOU U CIIELMATIBLHOM JINTEpaType.

Tak, Hanpumep, peueBoill KyiabType KypCaHTOB BY30B U €€ pOJIM B Ipodeccu-
OHAJILHOM IOJTOTOBKE YJIEIEHO JIOCTaTOYHO CEpbe3HOE BHMMaHue B Tpynax E. O.
I'mankoit, H. TI. Tromeneoit, C. A. Ilpoxoukoit u np. E.I'mankas [IIpoxouxas C.A.,
2017; 113-118].

DopMHUpOBaHUE KOMIETCHIMH B paMKax IPENofaBaHUs IUCUUILUIMHBL «Pyc-
CKHUI 3bIK» (B TOM 4Mcie U OpPOIMMUECKON KOMIETEHIIMH) UCCIIEAyeTCs B paboTax
A. . Muxanuesoii, E. B. Mumyposoii, O. 3. Turosoii u ap. [Mumyposa E., 2017].

Mertoauka hpopmupoBanust opGhOIMUIECKON KOMIIETCHIIUN KyPCAHTOB, C HAIIICH
TOYKH 3PEHMS], JOJDKHA BKIIIOYATh:

-CHHTE3 HOBOT'O 3HAHMsI, BKJIIOYAIOLINI aHaIn3 HHPOPMALUU Ha PYCCKOM SI3bI-
Ke, MOJIy4aeMON M3 MCTOYHHKOB XY/I0KECTBEHHOTO, HAYYHOT'O, MyOIUIICTUYECKOTO
MaTepuaa, a TakKe CpeJCTB MacCOBOM MH(GOPMAIK; TAKOHM aHaIN3 NPEABOCXUIIAET
(opMHpoOBaHUE pEeUeBON KYJIbTYpPbI 3@ CUET IPUBJICUEHUSI HOBOTO 3HAHUS;

— pacIIMpeHue Kpyro3opa 3a c4eT MMEHHO 3HAHUN O CaMOM PYCCKOM SI3bIKE B
obnactu opQosnuH (TaK, HAIPUMEP, 3HAHUS O CYHIECTBOBAHUH MEJIOAUKH PyCCKOTO
sI3bIKa — CepeOPSIHbIH, 30JI0TOM, OapXaTHbIN, MEIHBINA TOHBI — MOTYT 000TaTUTh peye-
BYIO KyJIBTypYy KypCaHTOB 00pa3liaMy HHTOHALMOHHO-MEJIOJUUECKOr0 BBIPAKEHMSI, B
KOTOPOM, B OJJHOM CiIy4ae, OyJeT MPOCIIEeKUBATHCS U3SIILECTBO WIN JIEJTOBUTOCTh, B
JPYTOM, OZYXOTBOPEHHOCTh, OBICTPOTA, MY3BIKaJBHOCTh U T.II.; 3ByYaHHE PYyCCKOU
peun chopMUPOBATIOCHh B YHUKAIbHBIA MEIOJUYECKUN CTPOIl, KOTOPBIH B Ipolecce
YCTHOM pedu MOXKET ObITh IOMEILEH B OIPE/IETICHHbIE PEYEBbIE IPOCTPAHCTBA, B CBSI-
34 ¢ yeM y Oyayliero crnenuaniucta GopMupyercs yCTOMUMBBIA HaBBIK 0TOOpaA peye-
BBIX CUTYallMH U JajbHEHIIee UCII0Ib30BAHUE B HUX KOHKPETHBIX TOHAJIBHBIX 3Byda-
HUI); TaKO€ HOBOW 3HAHHE HE TOJIBKO 000TaTUT MHTEUIEKTYyaJIbHYI0 COCTABIISIONLYIO
KypcaHTa B 00JacTH 3HAaHUH O PyCCKOM SI3bIKE, HO U CTAHET OJAHMUM M3 IyTell Oonee
a¢dexkTuBHOTO GopMUpPOBaHUST OPHOINMUYECKON KOMIIETEHITHH;

— ¢opmupoBanue op(horMUIECKON KOMIIETSHIIMU 32 CUET MCIIOIB30BaHUs TE3a-
YPYCHBIX IIOJIEH JIEKCEM U JIEKCUKO-TPAMMATUYECKUX KOHCTPYKIIUM;

— pa3BUTHE HABBIKOB CIIyXOBOI'O BOCIPHUATHSA YCTHOM peu, crenuduka KoTo-
poro B (opMHPOBaHUHU OPPOINUUECKON KOMIETEHIIMH OyJIeT 3aKJII04aThCsl B OLEH-
K€ MPaBUIBLHOCTH YCIBIIIAHHOTO, CBOEBPEMEHHOM BBISIBICHUHM OLIMOOK M (hOHAIH-
OHHBIX HETOYHOCTEH, TOHUMAaHUM MPABHWJIBHOCTH / HENPABUWIBHOCTH YIOTPEOICHUS
JIEKCEM B COJIEPIKATEIIbHOM PEUEBOM KOHTEKCTE; JaHHBIA HAaBbIK IT03BOJISIET (B paMKax
¢dopmupoBanus ophOIMUUECKO KOMIIETEHIIMN) OBJIaJeBaTh OPATOPCKUMH MpUEMa-
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MU, TIPUEMaMHU JEKIaMaIiH | TIp., B IPOIECCE MCIIOIB30BAHUS KOTOPBIX COBEPIICH-
CTBYETCS SI3bIKOBOE MAcTEPCTBO KypCaHTa;

— KOHTEKCTHO-TIPO(ECCHOHAILHOE TMOTPY>KEHHE B KOMMYHUKATUBHBIC CHUTY-
ally TUIAHUPYEMOTO U HENPEACKa3yeMOro XapakTepa; OCYIIECTBICHHE B paMKax
Takol paboThl BepOAITBbHOW KOMMYHHKAIIUHM OYTyIIMX BOCHHOCIY)KAIINUX MTO3BOJISET
YUHUTHCSA BECTU TEPErOBOPHI Ha PA3IMYHYIO TEMATHKY, COITPOBOXKIAIOIINECS JIEMOH-
CTpaluel, a TaK)Ke OCYIIECTBIIATh MyOIUYHbIE BBICTYIUICHUS TIEpe]] ayAUTOpUeH, Co-
BEPIICHCTBYS PA3IMYHBIC KOMIIOHEHTHI OPGOIMUYECKON KOMITETESHITUY;

— ofHOW W3 HauOoJiee IMAaBHBIX 3a7ad Npu (HOpMUPOBAHUU OPPOIMUUECKON
KOMITETEHIIUN KYpPCAHTOB SIBJISIETCS Pa3BUTUE YMEHHS FOBOPUTH HE TOJBKO JIOTHY-
HO ¥ CBSI3HO, HO U (JOHETUYECKH, a TaKKe (POHAIIMOHHO TPAMOTHO O(hOPMIISITH CBOIO
peub B COOTBETCTBUH C TEMH HAMEPEHHUSIMH KOMMYHHUKAaTUBHOTO XapaKTepa, KOTOPhIC
MIPEJICTOUT OCYIIECTBUTD; COIIACHO TPEOOBAHMSIM 00pa30BaTEILHOTO CTaHIapTa 00-
y4darolluecs B TeYeHHE BCEro rnepuoja oOy4eHUs JODKHBI OBIaAETh (DOHETHUECKH-
MU HOPMATUBHBIMH SI3BIKOBBIMHU CPEICTBAMHU B paMKax MPEMOAaBaHUs AUCIUTLIMHBI
«Pycckuii S13b1K», OTHAKO, TEM HE MEHEE, OYCHb BAYKHBIM IPU 3TOM CTAaHOBHTCS U (O-
HAI[MOHHBIHN aCIEKT, TaK KaK BiIaJicHue (DOHAITMOHHBIMH HaBBIKAMH MTO3BOJISET HA 3Ta-
ne oOy4yeHus ¥ B AalibHEHIIeM B PO eCCHOHABHON 1eATeIbHOCTH 00JIee YCIEIIHO
OpPraHM30BbIBATh KOMMYHHUKATUBHOE B3aUMOJICHCTBHE HA TaK HA3bIBAEMOM SMOTHUB-
HO-OMMATHIHOM U PETYISTHBHO-OPTaHU3AIMOHHOM YPOBHSX OOIICHUS; TaKasi METO-
nudeckas paboTa mo3BOIMT 0oJiee pe3yIbTaTUBHO OBJIAJIETh OyIyIIeMy BOSHHOCITY-
KallleMy OpaTOPCKUM HCKYCCTBOM, Pa3BHUTh JAUKIUIO U MPUOOPECTH YBEPEHHOCTH B
peueBoil UMIPOBU3AIUY;

— [[EJICHAIIPABJICHHOE U3yYCHUE TPAJUIIMOHHBIX S3BIKOBBIX HOPM PYCCKOTO SI3bI-
Ka; JIAaHHBIA aCTEeKT SBJISCTCS TaKKe MPUOPUTCTHBIM HAIPABICHUEM COBEPIICHCTBO-
BaHUs pEUEBOIl IPaMOTHOCTH B mpoiiecce (OpMUPOBaHUS OPPOIMUYECKON KOMIIETEH-
[[UU; U3y4das HOPMbI POU3HOLIECHUS U 00y4asiCh MPABUILHOMY BIIaJICHUIO 3BYKOBBIM
CTPOEM PYCCKOTO $13bIKa, MPABUIBHBIM IIPOU3HOIICHUEM, a TAKXKe KyJIBTYpOH rojioca,
KypCaHTBl COBEPIICHCTBYIOT CBOM (DOHETHYECKUE HABBIKU, MO3BOJISIOIINE UM BIIO-
CJIEJICTBHMH MPUOETaTh K OOIICHHIO B JTI000i1 ero hopme;

— paboTa ¢ TEeKCTOM U OBIAJCHHE TEXHOJIOTHSIMH KOMMYHUKATUBHOTO XapaKTe-
pa, B Ipoliecce Yero MPOUCXOAUT 3aKPEIUICHUE PEUeBhIX HABBIKOB M COBEPILICHCTBO-
BaHHNE OpP(POIMTUICCKON KOMIIETESHIINH; JaHHAs JEeSITeIbHOCTh B UTOTE CIIOCOOCTBYET
(GbOopMUPOBAHNI0O KOMMYHHUKATUBHOM T'PAaMOTHOCTH KYpPCAHTOB, SIBJISIOIIENHCS HEOTb-
€MJIEMOH YacCThIO UX MPO(EeCCHOHATBHON ACSITELHOCTH.

Oco0oe BHUMaHUE B mpoiiecce GopMUpOBaHUS OP(HOIMUIESCKON KOMITETEHITUN
KyPCAaHTOB CJICyeT yACNSATh WHHOBAIIMOHHBIM METOJAM U TOJX0JaM, K KOTOPHIM B
HACTOSIIee BPeMs OTHOCAT KOHTEKCTHBIN M 3aJa4yHblid JTUHTBUCTUYECKUN MOIXO/IBI,
COIIPOBOXK/IAIOLINECS Pa3pabOTKOM KOHKPETHBIX MPO(ECCHOHAIBHO-KOHTEKCTHBIX
peueBbIX cuTyanuil. Takue cuTyanuu, Kak MpaBujio, aKTYaTH3UPYIOT 3HAHHUS, YMEHUS
U KyJIBTYPHO-PEUEBBIC HABBIKH ITYOMHOW PYCCKOS3BIYHON PEYH, PEUCBOM KYIBTYPHI
U MOJIPa3yMEBaIOT TECHYIO CBsA3b Ophod3nuu U POHALMU sA3bIKAa C HEBEPOAIbHBIM T0-
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BEJICHUEM.

KoneuHo >xe, He00X0MMO OTMETHTD, UTO, MPEXK/IE BCETO, 3TaJJOHOM C(HOPMHUPO-
BaHHOCTH OP(OIMUIECKON KOMIIETEHTHOCTH JOJKEH BBICTYATh CaM MpenoaaBareib
pycckoro si3bika. biaronaps npaxktuke oOIIeHuUs ¢ mpenojgasarenem, oyaer hopmu-
poBaTbCsl OKpYKeHHE 00y4aroUIMXCs, B paMKax KOTOPOTrO0 OHM CMOTYT CTaHOBMTbHCS
0oJiee KOMIIETEHTHBIMHU B 00J1acTH oposruu.

[IpakTrka BoeHHON MPo(hecCHOHAIBHOM NESTEIbHOCTH B YCIOBUSAX COBPEMEH-
HBIX Peaiii MOKA3bIBAET, YTO B paMKax (hOpMaibHOTO U He(hOpMaIbHOTO OOIICHHUS BO-
EHHOCITY>KaluX Oe3rpaMoTHasi peub sSBJsieTcs aOCOMIOTHO HEAoImycTuMon. B cBs3u ¢
3TUM, peUYeBbIe MPOOEIbI OYTyIIUX CIIEHUAINCTOB HEOOXOAUMO JIUKBUIMPOBATh YKE Ha
JTare HavyalbHOW MpPOoQecCHOHATBHON caMopeanu3ali. JTa nmpodieMa BO3SHHUKIA U
cTaja aKTyaJIHM3HUPOBAHHOM, HCXO/S U3 TOTO, YTO B MPO(eCcCHOHATBHOI BOCHHON 001a-
CTH HaOJIOJIAJICS HEOCTaTOYHO BBICOKUI YPOBEHb PEUYEBOM IPAMOTHOCTH, B TO BpeMsI
Kak cama rpogeccHoHaNbHAs JesITeIbHOCTh TPeOOBala UCKIFOUEHHS SI3BIKOBBIX OIIH-
OOK KaK B yCTHOU peUH, TaK U MPH COCTABICHUH MPOIIECCYaTbHbBIX U UHBIX JOKYMEHTOB.

K Tomy e pacumpsromuics CnekTp KOMMYHUKaTUBHOTO B3aUMOJICUCTBUS BO-
€HHOCITY’KallliX B CBA3H C MIPOUCXOIAIIMMU INI00ATN3allMOHHBIMU IIPOLIECCaMU, TPe-
OyeT HEyKJIOHHOTO MOBBIIICHUS 3HAYUMOCTH T'PAaMOTHOTO BIIAJICHUSI YCTHOM peubio
U CIIOCOOHOCTBIO ONEPUPOBAHUS €TI0 COIEPKATeIbHBIM KOHTEKCTOM B JIH000 cHUTY-
anuu.

Takum 00pa3om, HEOOXOUMO OTMETHUTh, UTO Tpolecc GopMUpOBaHUS OPPoO-
AMUYECKON KOMIIETEHIIMH — 3TO HEMpPEephIBHBIN IMpolece, TpeOyomuil MpeeMCTBEeH-
HOCTHU. DTar NpodeccuOHATBHON MOATOTOBKU KYpPCaHTa B YCIOBHUSIX COBPEMEHHOCTH
CTaHOBUTCS TEM IIEPHOIOM, B PaAMKaxX KOTOPOTO (POPMHUPYETCSI M COBEPILICHCTBYETCS
opdosnuueckasi KyJlbTypa, peIaKTUPYIOTCS UCKaKEHHS CJIOTOBOIO COCTaBa JIEKCEM,
MPUOOpPETal0TCs HABBIKYU BIIAJICHHUS TOHAJIBLHOCTBIO peun, 00yClIOBIEHHbIE Tpodeccu-
oHanpHOU cnenudukoil. OO0y4asch MPaBUILHOMY BJIa/ICHUIO 3ByKOBBIM CTPOEM pycC-
CKOTO $513bIKa, IPABWJILHBIM IIPOU3HOILICHUEM, a TAKXKE KYJIbTYPOU T0JIoca, KypCaHThI
COBEpUICHCTBYIOT CBOU OP(OIMUYECKHUE HABBIKU, MO3BOJSIOLIUME UM BIIOCIEICTBUU
npuoderaTh K 00IIEHHIO B JTF000M ero (popme.

Tak, BbLIETTUM CIIEAYIOLINE OCHOBHBIC MPUHIIUIIBI OpraHU3aIK PaboThI C Ie-
JIBIO YCTIEUIHOTO ()OPMHUPOBAHUS OPPOIMUIECKON KOMIIETEHIIMY B HAIIMOHAILHOM BO-
€HHOM BY3e€:

— NPUHYUN YCMOUYUBOL MOMUBAYUOHHOU HANPABIEHHOCMU U (OPMUPOBAHUSA
NO3HABAMENbHOU AKMUGHOCMU;, NAHHBIN MPUHIUI 00YCIOBIUBAET HEOOXOAUMOCTH
CTyneH4yaroro ()OpMHpPOBAHUS TIO3HABATEIHLHOTO HHTEPECa KypCaHTOB; CTYIIEHYAThIN
MOJXO]] 3aKJII0YAETCs B MOCTYNATEIbHOM PAa3BUTUU TAKUX CTAUI KaK JIFOOOIBITCTBO,
oOecrednBaroIeecs MPosBICHNUEM MOKa elle HeyCTOMYMBOrO HHTEpeca K hakTaM BO3-
HUKHOBEHUS OPPOIMUYECKU BBIPAKEHHBIX aCTIEKTOB B PEUH (JIaHHBIM HHTEPEC MOXKET
BO3HHUKATh B MPOIECCE KAKMX-IMOO KyphE3HBIX CHTYallMd WM CIy4aeB, BBI3BIBAIO-
LIUX YJIBIOKY, HEBOJIbHOE BHUMAaHUE U T.II.); BOSHUKHOBEHHUE YCTOWYMBOIO MHTEpEca
K (peHOMEHY IPOM3HOCUTENILHBIX HABBIKOB (JIaHHAs CUTyalusi MOXeT (hOpMUPOBATH
CTUMYJI KYpPCAaHTOB B CiIy4ae, ecli 00yJaroluiics X0ueT MPOU3HECTH MPABUIIbHO, HO
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Y HETO HE COBCEM IOJIy4YaeTCs: HE CIIPABIAETCS apTUKYILILIMOHHBIN aIapar, JeUCTBY-
IOT CTapble 3ay4EHHbIE OIINOKY B PeYH U T.1.); CTaJ1sl yCTOWYMBOIO HHTEpECca CMEHsI-
€TCs CTaJuel UHTEpECa II03HABATEIbHOIO, IIPU JOCTUKEHUH KOTOPOU KYpPCaHTHI yiKe
MHTEPECYIOTCS, UTO HYXKHO CJIeNIaTh, YTOOBI TOCTHYB KETAeMOU 1eIH U KOHKPETHON
MIOCTaBJICHHOM B MPOU3HOCUTEIBHON 00JaCTH 3aja4ue; MOCIEIHSS CTaaMs, T0CTHXKE-
HUE KOTOPOM SBJISIETCS HEOOXOIUMBIM YCIOBUEM YCIEIIHOIO (OopMUpOBaHHs 0phor-
[IMYECKON KOMIIETCHIUY, ABJIACTCS CTaUsl Pa3BUTHUSA JOJLKHOIO YPOBHS I03HABATEIIb-
HOW aKTUBHOCTHU, 00ECIICUYNBAOIICH YCTOWYMBOE MPOSBIEHNE COOCTBEHHBIX YCUIIUN
B COBEpIICHCTBOBAHUU YPOBHS C(HOPMUPOBAHHOCTH Op(POINUUECKON KOMIIETEHLIUN;
JOCTH)KEHUE JAaHHOM CTaJinu XapaKTepU3yeTcs: BBICOKUM YPOBHEM Pa3BUTHUS MOTPeO-
HOCTHO-MOTHUBAIIMOHHON c¢epbl Oynymux BoeHHochyxaumx; [Kapramosa JILU.,
2009: 55-60];

— NPUHYUN UEPAPXULECKO20 NEePeBO0d HEOCOZHAHHO20 He3HAHUS 8 HEOCOZHAHHOE
3HaHUe; TaHHBIA IPUHLUI TAKKE IIOAPAa3yMeBACT HAJIMYUE ONPEICIIEHHON CTaAuMHO-
CTH, CBSI3aHHOM C KaYeCTBEHHBIMHU I1EPEX0/IaMH B TPUOOPETEHNH KypCaHTaMU 3HAHUN
O CTPYKType, CYLTHOCTH, COJACPKaHUU U criocobax (GopMHUpOBaHUS OPPOITHUECKON
KOMITETEHIMH, a TaK)Ke JIOCTH)KEHUSI COOTBETCTBYIOIIMX YPOBHEN ee c(hopMUpOBaH-
HOCTH; CaMOM HEKEeJIaTeIbHON JUIsl KypPCAHTOB, SIBJISIETCS CTa[Usl HEOCO3HAHHO20 He-
3HaHUA, TIPU KOTOPOH opo3nuuecKas KOMIETEHLUs He SIBIsSETCs cOPMUPOBAHHOM,
a TaKk)Ke OTCYTCTBYET MOTHUBAIUS K e¢ ()OPMUPOBAHUIO; HA TAHHOW CTaIUHN KypCaHTHI
HE 3HAIOT, 4YTO MMEIT CYLIECTBEHHBIE HEIOCTATKH YCTHOTO PEYENpOAYLIHMPOBAHUS,
CUUTAIOT, YTO OIIMOKH B UX PEUU OTCYTCTBYIOT M, COOTBETCTBEHHO, HE 3HAIOT U HE
IBITAIOTCS TPUOOPECTH HEOOXOAUMBbIE 3HAHHS 00 0p(ho’MUYECKUX HOpMAX PYCCKOTO
A3bIKA; TAKXKE KyPCaHTBI HE 3aJyMBIBAIOTCS O BaKHOCTH IPABUIILHOCTU POU3HOCH-
TENTBHOM peun B Oyayiel mpodheCCHOHATBHOMN IeATeTbHOCTH; TIEPEXO] OT CTAUHU HE-
OCO3HAHHOT'O HE3HAHUS K CTAIUM OCO3HAHHO20 HE3HAHUs SIBISIOTCS 3HAYUTEIIBHBIM
MOTHUBAIIMOHHBIM 3JIEMEHTOM, B paMKaxX KOTOpPOro Oyaylline BOCHHOCIYXKAIllue yxKe
OTYETIIMBO ITOHUMAIOT, YTO B UX PEYM COAEPIKATCSA T€ WM UHBIE IPOU3HOCHUTEIIb-
Hble OMIMOKH; JTaHHBIM (AKT BBI3BIBAET HEKOTOPYIO 00ECIOKOEHHOCTh KYpPCaHTOB U
olpeaelsieT HayajJbHyIO CTaaui0 (POPMUPOBAHUS MO3HABATEIBLHOIO MHTEpECA U IO-
3HABATEJIbHOM aKTMBHOCTH; JAHHBIN JTall ABJIAETCS BaXHOM CTYIIEHBIO IIEpexona K
aKTHBHOH JESATETLHOCTH 00yYaroIuXCs, LIEIbI0 KOTOPOH CTaHOBATCSA 3a1a4u (POPMHU-
poBaHus op(o’NMUECKUX 3HAHUN U YMEHMIA; HA IaHHOM JTarle BEJETCs aKTUBHAs pa-
00Ta, BKJIt0Yasi TPEHUPOBOYHBIE ACIIEKThI apTUKYJIALIMOHHOIO afiapara, OCyIlecTBIIsA-
€TCsl TIOCTOSIHHBIA KOHTPOJIb HaJl COOCTBEHHBIMU MPOM3HOCUTEIBHBIMU YMEHHUSIMH,
JUTUTENBHOCTh (POPMUPOBAHHS KOTOPBIX Y BCEX SIBISETCS pa3HON; HEOOXOANMO TaKkKe
OTMETUTh, UTO 3TO TBOPUYECKUIN U MPOAYKTUBHBIN 3Tal, B IPOLECCE KOTOPOIro BbIOU-
paeTcs UHAMBUAYyaJIbHAs TPAeKTOpUs GOPMHUPOBAHUSA OPPOINUUECKON KOMIIETEHIIMU
U KOTOPBIH XapaKTepU3yeTCsl BBICOKUM YPOBHEM C(HOPMHUPOBAHHOCTH MOTPEOHOCT-
HO-MOTHUBAIIMOHHOM cephl OyAyIIUX BOSHHOCTYXAIINX; Mepexoa OT yMEHUH K 3a-
KpEIUIIEMBIM B IIPOLIECCE TOBOPEHUS HABBIKAM HA JIAHHOM 3Talle CBUICTEJIBCTBYET
0 IOCTH)KEHUU CJIEIYIOLIETO KaYE€CTBEHHOTO YPOBHS — OCO3HAHHO20 3HAHUA, TO J0-
CTaTOYHO JUIMTENIbHBINA 3Tall, B paMKax KOTOPOro opgosmuueckas KOMIETEHIHs OT-
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TauNBACTCS, COBEPIICHCTBYETCS M JJOCTUTAET HAMBBICIIIETO YPOBHS, IIPH KOTOPOM JTFO-
00€e HEe3HAKOMOE CJIOBO WJIM JIEKCUKO-TPAMMATHYECKasi KOHCTPYKLUS MPOU3HOCATCS
MIPaBUIIBHO, Oyly4l OCHOBAaHHBIMH Ha TOM (D)yHJIAMEHTE 3HAHUM, yMEHUH U HABBIKOB,
KOTOPBIE MOYKHO CUMTATh yXK€ YCTOWYMBO YCBOGHHBIMH; JJAHHBIM YPOBEHB MPHOOpE-
TaeT OKPACKY S3BIKOBOM MHTYUTHBHOCTH, KOTOPasi 00ECIIEYNBACT MTOTHOE OTCYTCTBHE
B peud oppO3MUYECKUX OLIMOOK, a TaKKe YETKOE€ MX BOCIPUSITHE B peUd APYTHUX;
JIAHHBIN 3Tan HE0OXOIMMO PACCMaTPUBATh KaK 3TAIl HEOCO3ZHAHHO20 3HAHUS; HEOOXO-
JIMMO TaK)Ke€ OTMETHTh, YTO MEPEXO0]] KYPCAHTOB C MIEPBOTO YPOBHS HAa BTOPOH B IPO-
recce oO0y4yeHHs SBISIETCSl BaXKHEMIIMM (akTOpoM JajbHeHIIero ycnemaoro ¢op-
MUPOBaHUA 0p(o’NUUECKON KOMIIETEHIMH; B IIpoliecce yueObl B BOCHHOM BYy3€, Kak
MIPAaBUJIO, UMEET MECTO MPOSBJICHUE MEPBBIX TPEX YPOBHEH, MOCIEIHUN ke OTTauu-
BAeTCs YK€ B MPOLIECCE MOCTOSHHOM MPAKTHKH B TEYCHHUE JJOCTATOUHO JUTUTEIBHOTO
BPEMEHHU M €ro JOCTI)KEHHE HEOOXOAMMO paccMaTpuBaTh KaK JOCTHIKEHHE YPOBHS
HOCHTEJIA SA3bIKa;

— NPUHYUN NOHUMANUS 8bICOKOU 3HAYUMOCTU PONIU OPPOINUUECKOL KOMNEmeH-
yuu 6 npoyecce nNPoGeccuonanrbHol N0020MOEKU; CUNTAeM HEOOXOIUMBIM OTMETUTD,
9TO JTAaHHBIN NMPHUHIHUI, C OJJHOH CTOPOHBI, BXOIUT B KOHTEKCT JIFOOOTO MMIIEpaTHBa
(dbopmupoBaHus 0op(Ho’NMUUECKON KOMIIETEHLIMH KyPCAaHTOB; OIHAKO, C APYrod CTO-
POHBI, YCUJICHUE €T0 BIMSHUS MPOUCXOIUT 3a CUET NPUCYTCTBUS B IIPOIIECCE OCBOE-
HUS S3bIKOBBIX JUCIUILINH CITy4aeB, CUTYaIlUi, CBA3aHHBIX C PEYEBBIMH OIIMOKaAMH,
00CYXIIeHHsI IEHCTBHI KOMMYHHKATOPOB B IAHHBIX CUTYaIUsX, & TAKXKE TIOCIIECTBH-
X, KOTOpble ObUIM 00YCIIOBIEHBI PEYEBBIMU OIIMOKAMU; TAKUMU CUTYaLUSIMU MOTY,
OBbITh BOCHHBIEC TIEPETOBOPHI C MeCTaMU OOEBBIX JEHCTBHI, OT/laya CPOUHBIX MPHUKaA-
30B, y4aCTHE B BEHHBIX [TOJMJIOTAX MPH CYIIECTBEHHBIX IITYMOBBIX TOMEXaX M MH. JIp.;
aKIEHT Ha 3HAYMMOCTH OP(POITHUECKON KOMIIETCHIIMU HUKOT/Ia HEe OBIBACT JINIITHUM
U JIMILB CIIOCOOCTBYET BEACHUIO OpraHu3anuu GopM 1 pazpaboTke coaepxaHus 3aHs-
THH 110 POPMUPOBAHMIO KYJIBTYPbI PEUH, Jie1ast UX IPOPeCCHOHATbHO-KOHTEKCTHBIMU
Y CUTYallMOHHO-OPHUEHTUPOBAHHBIMH;

— NPUHYUN NOCMENEHHO20 NOBLIUEHUS CTIOHCHOCIU U3YUAeMO20 oppoanuyec-
K020 Mamepuana 8 npoyecce ;A3blKogoti N0020MO6KU; B paMKaxX JAHHOIO IPUHIIMIIA
HeoOXouMa MOCTOSIHHAS PETYNALuUs MOCIeI0BaTeIbHOCTH, COEPKaHUsI 00yUeHHMs,
00paTHOM CBS3M M T.II.; POJIb MPETOIABaTEeNsl IPU COOTIOICHUN 3TOTO MPHHILIUIA 3a-
KITIOUAEeTCsI B TOM, YTOOBI MMPOU3BOIUTH TIIATEIBHBIH 0TOOp yueOHOro Marepuana, a
TaKXe OCYILECTBIIATh €ro MOCTOSHHOE OOHOBJIEHHE M aKTyaJIM3alUI0, YTO JIOCTHUIa-
eTcsl, IpuMepaMu NpodheccuoHaIbHO-KOHTEKCTHBIX CUTYallUi; KOHEYHO K€, HOBU3HA
ophO3MUUECKUX HOPM SIBIISICTCSI (JEHOMEHOM YCTOSIBIIUMCS M M3y4aeMblil opdosmu-
YEeCKHUI MaTeprai pasHOOOpa3uTh JOCTATOUYHO TPYIHO, TAK KaK 001aJaeT TECHOM CBsI-
3bI0 C TPAJAMLIUAMU PYCCKOTO SI3bIKA, PEYEBBIMU ATTEPHAMU, CPOPMUPOBABLIMMUCS B
TEUEHHE JUITMTEIBHOTO BPEMEHH; OHAKO, CUTYallMOHHAsi HOBU3HA, PACCMOTPEHHAs B
KOHTEKCTE IPO(EeCCHOHABHBIX Cy4YaeB, MHTEPECHBIX YIPAKHEHUN U TIP. TO3BOJISIET
cenars npouecc GopMupoBaHus ophOIMUIESCKON KOMIIETSHIINH HHTEPECHBIM U pa3-
HOOOpa3HbIM;

— NPUHYUN COOMBEMCMBUSL CIeneHU N0O20MO8IEeHHOCIU 00Y4aAloWUXcsl, d MakK-
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JHce yuema ux 0cobeHHocmell 8 3a8UCUMOCIU O HANPABIEHHOCIU 3AHAMUS; YIATHI-
Basl JIaHHBIA NPHUHINI, HEOOXOAMMO MOMHHUTH O TOM, YTO B Y KypCaHTOB, IOMHMO
O0IIMX peueBbIX HE0YETOB, XapaKTEPHBIX UIMEHHO JUISl TaHHON KOHKPETHOM Haluo-
HAJIBHOCTH, CYIIECTBYIOT €IIe M MHAWBUIYaIbHbIE MX CBOHCTBA, K KOTOPHIM MOKHO
OTHECTH O0COOCHHOCTH CTPOCHHS apTHKYISIIMOHHOTO armapara, peueBbIe acIeKTHl,
YCBOCHHBIE B IEPBHYHBIX COIMAIBHBIX TPYMIIaX U Mp.; BCE 3TH 0COOEHHOCTH HEOOXO0-
JIMMO IPUHUMATh BO BHUMAHUE Ha Ka)KJIOM 3aHSATHH, TaK KaK B 3aBUCUMOCTH OT €ro
HAIpaBJIEHHOCTH TPOSBICHUE 3TUX OCOOCHHOCTEN Oy/IeT BCSIKHUI pa3 pa3HbIM;

— NpUHYUN cOONIOOEHUSI COOMBEMCMBUS MEMNO-PUMMONIOSUYECKUM XapaKme-
PUCMUKAM PYCCKO20 A3bIKA, A MAKdlce aAKYeHmam YOapHOCMU, 10SUKO-CMbICIO8bIM
V31aM NOCMPOEHUs. NPABUNbHOU peyu; TAaHHBIM MPUHIIMIT MOXKHO paccMaTpuBaTh Kak
MPUHIUI KOHCTPYKTUBHOCTH OBJAJECHUS OPPOINUUECKOW KOMIETEHIIUH, KOTOPBIN
pETyIHpYETCst CTPYKTYPOH SI3bIKA, €T0 JJOTHYECKUM «KapKacoM» U JKECTKUMH TPaBH-
JaMu; B KOHTEKCTE COOJIIOICHNS JaHHOTO TPHHIUIA OCYIIECTBISECTCS MOBBIIICHUE
BO3MOKHOCTH 3(PPEKTUBHOTO OBJAJICHHUSI TPOU3HOCUTEIbHBIMUA HABBIKAMH, a TaKXkKe
MIPOMCXOIUT HAUOOJIBIIEEe OCMBICTICHUE U IOHUMaHUE KypcaHTaMu WH(pOpMAaluu Ha
op(osruecKkoM ypoBHE;

— NPUHYUN PA3HOACNEKMHO20 NO0OOPA YNpaxjcHeHull; TAaHHBIA TPUHINAT Tpe-
nojaraeT IpUMEHEeHHe B Iporecce (HOpMUPOBAHUS OPPOINHUECKONH KOMIIETCHIIUN
yYIpa)XHEHUH M 33JaHUi KaK Ha MPOU3HOLICHHUE 3BYKOB, OTAEIBHBIX CJIOTOB (aBTO-
HOMHO U B COYCTAHUH), CJIOB, JICKCHUECKUX KOHCTPYKIIUH, TaK M HA CBSI3HOCThH pede-
BBIX COOOIIEHHH Pa3InIHOr0 00beMa; B KOHTEKCTE JAHHOTO MPHHIIHUIIA PETYIUPYETCS
CTEINEHb CBSA3U OP(OAMMUYECKUX HOPM PYCCKOTO SI3bIKA C TEMH MBICISAMH, UACSIMHU,
KOTOpBIE 00ydalonecs UMEIOT HaMepeHHE BBIPAa3UTh B PEUH;

— NpUHYUN COOMEEMCMBUS (POHEMUYECKUX, MOHANbHBIX, (QOHAYUOHHBIX, UH-
MOHAYUOHHBIX XAPAKMEPUCMUK Peye8oeo cooOujeHus; B paMKax 3TOTO MPUHINIA
OCYILECTBIIAETCS METOIMYECKH HAIPABICHHOE UCIOJIb30BaHUE YKA3aHHBIX CPE/ICTB
MIPOM3HOCUTEILHOM pedr Ui JIEMOHCTPALUH, POBEPKU YPOBHS CHOPMUPOBAHHO-
CTH Op(POIMUIECKON KOMITIETESHIINH, OIICHKH HaBBIKOB BIIAJICHUS TIPOM3HOCUTEIHLHON
pedbIo U JIp.

Ocob6enHocTr 00y4eHHUs1 KypCaHTOB HE MCUEPIIBIBAIOTCSI pACCMOTPEHHBIM MPUH-
[IUIIAMH, XOTS UX OPUEHTUPOBAHHOCTH PACIIPOCTPAHSAETCS MPAKTUIYECKH HA BCE CTO-
POHBI, OXBaThIBaroIIHe (opMHpOBaHUE OpPOIMUIECKO KomreTeHITnA. OCOOCHHOCTH
NPOSIBIISIIOTCS] TAKXKE U B METOMKE Pa3BUTHS Op(OIMNUECKUX HABBIKOB, popmax H
crioco0ax OpraHu3allM 3aHATHH, CPECTBAX U MpUEMax, IPUMEHIEMbIX Ha pa3iuy-
HBIX dTanax GOpMUPOBaHUS OP(HOIMUIECKON KOMITETCHIINH.

EcrecTBeHHO, B pa3iyHbIe IEPUO/IBI O0yUEHHS PYyCCKOMY SI3BIKY OBJIQJICHUE OP-
(bosnHYecKNMH HaBBIKAMH U PEYEBOI KyIBTypOoi OyIeT SIBISATHCS HEPOCTOM 3a1aueii
U JUIS TIpeTiofiaBaTes, ¥ Ayt odydaromuxcs. HyHo He mpocTo MOHMMATh U IIPE/ICTaB-
JSTh cebe TaHHbIe 0COOEHHOCTH, HO M IMMPAKTUYECKH OT YPOKa K YPOKY OCYIIECTBIISTh
TaK Ha3bIBAEMYIO TPEHUPOBKY apTUKYISIIIHOHHOTO amiapara.

Tak, B mpouecce pa3pabOTKH KOHLEMINH (OPMUPOBAHUS 0Opa30BaTEIbHON
Cpezbl B KOHTEKCTE M3YUEHUS AUCIUIITUHBI «PyCCKUit A3bIK» OBLTH YUTEHBI CIIEIYI0-
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IIMe KOMIIOHEHTHI peYeBOH (MPON3HOCUTEIBHON) ACITETHPHOCTH KypPCaHTOB H IIPETIO-
aBaTeJIe:

— KOMNOHEeHm CAMOCMOSMENbHOU 0esimelbHOCmY; B paMKax y4eOHBIX 3a1a4
KOMIIOHEHTa CaMOCTOATEIBHOM pabOThl MBI aKIEHTUPOBAIM BHUMAaHUE HA YCTHOU
CTOPOHE peuH, B KOTOPOI 0TpadaThIBAIMCH IPOU3HOCUTENFHBIC HABBIKH B X0O/I€ Oecer,
MHTEPBBIO, IUCKYCCUH U TIP.; TAK)KE KOMIIOHEHT CaMOCTOATEIbHOM paboThl BKIOYAI
noz0op o0pa3oBaTeiabHBIX pecypcoB (Bkitouas VHTepHET-pecypchl), HEOOXOAMMBIX
JUISl BBITIOJTHEHUS YUeOHBIX 3371a4 M MHCTPYMEHTAapHUil yIpaBJIeHUs, C TOMOIIBIO KOTO-
POT0 KOOPIMHUPOBAJIACH JESATEIHLHOCTh KYPCAHTOB U TIPEIOIaBaTeNei;

— KOMNOHenm ayOumopHoll 0esimelbHOCmu; JaHHbI KOMIIOHEHT OCBellall 3a-
Jla4y ayJUTOPHON pabOThI, colepKaHHe KOTOPO CTPOUIIOCH, UCXOS U3 00CYKACHUS
Y TIPOBEPKH TEX 3aJaHUH, KOTOPbIE KYPCAHThI BHIIIOJIHSIIA CAMOCTOATENBHO; B ay/Iu-
TOPHYIO JICATEIIEHOCTD BKIIFOYAIIUCH: 00CYKICHUS 110 PE3yJIbTaTaM CaMOCTOATEIbHOM
NESITeIbHOCTH, TUCKYCCUHM, TPEHUHIM Ha MPOU3HOLICHHE, 3aCIyIINBaINCh IPYIIO-
BbI€ 33JJaHMsl, OCYILECTBIISIICS IPOCMOTP U 00CYXKJIEHHE MTPEe3eHTaLHl;

— UHHOBAYUOHHBLIL KOMNOHEHM OessmenbHOCmU cyObeKmos 00pazo6amenbHo20
npoyecca; NaHHBI KOMIIOHEHT PEaM30BBIBAJICS, HCXO/ISl M3 MHTETPAIAU B TIpoIIecce
00y4eHus TPaJULIMOHHBIX 00pa30BaTeIbHbIX PECYPCOB U MHHOBAL[MOHHBIX (OHJIAMH)
pecypcoB; TakKe MHHOBALMOHHBIA KOMIIOHEHT ObLT pea30BaH B MPOLECCE IpUMe-
HEHHs MH()OPMAIIMOHHO-KOMMYHHKAIIMOHHBIX TEXHOJOTHH B OOy4eHUH, Ha OCHOBE
KOTOpBIX B y4eOHbIN Ipouecc OblIM BHEAPEHbI 00yYaroIle CUCTEMbI C IpHUBIIEYE-
HUEM HCKYCCTBEHHOTO HMHTEJUIEKTa (2 MMEHHO OCYILIECTBIEHHME OOpaTHOM CBA3M,
aBTOMAaTHYEeCKasi OICHKA, OTCIICKMBAHUE WHAMBHIYaJbHONH TUHAMUKU B OCBOCHUU
Kypca op¢osnuu, GOopMUPOBAHHE WHAMBHIYaIHHOTO 00pAa30BATEIBHOTO MapLIpyTa
KypCaHTOB U T.I1.);

— KOMHNOHeHmM KOHMpOJs; NAHHBIM KOMIIOHEHT ObUI TaKK€ OCHOBAaH Ha HC-
M0JIb30BAaHUU METOJUUYECKOr0 MHCTPYMEHTAPHs TPAJAULMOHHBIX U MHHOBAIIMOHHBIX
MOJXO/I0B B 0OyYEHUH; TaK, JAHHBI KOMIOHEHT CKJIQJbIBAJICS M3 KOJINYECTBEHHOU
Y KaueCTBEHHOHN OLIEHKH Y4EeOHOH HEATEITBHOCTH M 00pa30BaTENBbHBIX PE3YJIbTaTOB
KypCaHTOB.

Takum ob6pazom, coznanue 3(h¢hekTUBHON 00pa30BaTEIbLHON CPeIbl B paMKax
KOHIICTIINU e¢ (hOPMUPOBAaHUS OCHOBBIBAIOCH Ha TexHojoruu blended-learning u
BKJTIOYAJI0 MHHOBAIIMHM HA OCHOBE HCITOJIB30BaHUS WH(POPMAIMOHHO-KOMMYHHUKAITH-
OHHBIX TEXHOJIOTUH (U1 CO3/1aHUs JIEKTPOHHBIX 00pa30BaTENIbHBIX PECYpCOB, IS
UCIOJIb30BaHMs UMeronuxcs HTepHeT-pecypcoB, CeTeBOM KOMMYHHKALIUU U TIp. ).

BrisiBiieHsl 0COOEHHOCTH METOAMKH (popMupoBaHHUS Op(HOIMUIECKON KoMIIe-
TEHIUH, CPEU KOTOPBIX: HEeNnpepuleHOCMb U NpeemMcmeeHHOCmb npoyecca opmu-
posanus opghodnuyeckoll Komnemenyuu, OCHOBaHHasl Ha pa3pabOTKe U peanu3aliu
B yueOHOM mpoliecce 00pa3oBaTebHBIX MHOTOYPOBHEBBIX PECYPCOB, O3BOJISIOLINX
yCBanWBaTh HOBBI YPOBEHb CIOKHOCTH Ha OCHOBE 3aKPEIJICHUS YMEHHUH, HABBIKOB
Y KOMIIETEHIIMH, TTOIyYeHHBIX Ha IMPEIbIIyIIeM YPOBHE C BO3MOXXHOCTHIO MHOTO-
KpPaTHOIO BO3BPAIEHUS K M3yYEHHOMY Op(O3MMUYECKOMY Marepuaily MpH HeoOXo-
IUMOCTH; pazeumue U Co8epuleHcmeosanue op@odnuyeckol Kynomypbvl, KOTOpas
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BBICTYTAECT HEOOXOAMMBIM JIMYHOCTHBIM OCHOBAHHUEM JIJIsI MOTUBUPOBAHHOCTH CHCTE-
MaTHYECKOTO COBEPIICHCTBOBAHMS OP(OIMMUECKON KOMIIETEHIIMA Ha dTame o0yde-
HUS B BY3€ M TIOCIIC HETO; Haluyue 8 y4eOHOM npoyecce 1eMeHmos ophosnuiecko
96PUCMUKU, CBI3AHHOU C TOCTOSIHHBIM OTKPBITUEM HJIM CHHTE30M HOBOTO 3HAHUS O
MIPOU3HOCUTEIILHON YacCTH SI3bIKA; pacuiuperue Kpy2o30pa KypCaHmos 0O UHMOHA-
YUOHHOU coCmasasaowell pyccKkoll pedu, € pasHo0O0pa3uu B Pa3IuYHBIX CUTYaIUsIX;
paszsumue u Co8epuLEeHCmME08aHUue YMeHUll U HA8bIK08 OCHPUSIMUSL YCMHOU pedu; YIeT
JTAaHHOW OCOOCHHOCTH B HAITPABICHHOCTH METOANKHU (POPMHUPOBAHUS OPPOIMTUIECCKOI
KOMIIETEHITUN Ha HEOOXOIUMOCTh pabOThI HaJl CHOCOOHOCTHIO KypCaHTOB OIEHHBATH
MPaBUIILHOCTL/HEMPABIIIBHOCTh BOCIIPUHUMAEMON Ha CIIyX PeuHu; pazpabomka Ha-
npasneHull 06paz08amenbHO-pecypcHO20 0becneyetus: Ha 0CHO8e NPOpecCUOHANbHO-
KOHMEKCMHBIX CUMYayutl peueso2o 00ueHUs; npuopumem 8 00yueHuu HopMamueHo-
MY HanpasieHuio 8 081A0EHUU 36VKOBbIM CIPOEM PYCCKO20 A3bIKA U JIP.

JlanHBIE 0COOCHHOCTH SIBJISIOTCS KOHIIENITYaJIbHOW OCHOBOM pa3pabOTKH U pe-
anu3aIyy B yueOHOM MPOIeCCe MHHOBAIIMOHHBIX 00Pa30BaTENbHBIX PECYPCOB MO 00-
YYEHHUIO Op(OITIHH.

3AK/IIOYEHHUE

VY4uThIBas BCE BBIIIECKA3aHHOE, MOYKEM OTMETUTh, YTO METO0JIOTHYeCKast CTO-
pOHa HCCIelyeMOro HaMHi BOIPOCa CBOAUTCS K TOMY, YTOOBI TIOHUMATh, KaK JIOJKHO
BECTUCHh 00yUueHHEe Op(HOdHUU PyCCKOTO SI3bIKA HA PA3IMYHBIX dTarax 00ydeHus Kyp-
CAaHTOB, a TAKXe KaKoBa pOJIb U 0COOCHHOCTH JJaHHOH paboThl HA Pa3IMYHBIX dTarax
po¢eCCUOHAIBHOM MOJATOTOBKH.

T'oBopst 0 mpobiemax popmupoBaHus OpHOIMUIECKON KOMIIETCHIIMN KypCcaH-
TOB, CJIEyeT OTMETUTh, YTO OCHOBHAS MX YaCTh CBSI3aHA C COBPEMEHHBIM COCTOSHH-
€M PYCCKOTO 513bIKa, OOLIMMH TEHJICHIIUSIMH S3bIKOBOTO PAa3BUTHS OOIIECTBA,  TAKKE
CHIKEHMEM YPOBHS KyJIbTypbl pe4H M OOLIEHUsI B BOGHHOH cpejie. ITo 00yClIOBIIEHO,
MIPEX/Ie BCEro, CHUKEHNEM YPOBHS HCIOJIB30BAHUS PYCCKOTO S3bIKA, €M0 HOPMHUPO-
BaHHOCTH B CPEJICTBAaX MAacCOBOW MH(OpPMAIMU, YTO OTPHUIATEIBHO CKA3bIBACTCS Ha
KYyJIBTYpe peYl COBPEMEHHOTO COILIMYMa.

OOparenue K mpobaeMaTiKe peyeBOil KOMMYHHUKAIIMM BOCHHOCIYKAIIETo He
SBJISICTCS CIyYailHbIM Ha CETOAHSAILIHMIA JIeHb. 3HAHHE MPABWJI U HOPM PEUYeBOM Jesi-
TEJBHOCTH TIO3BOJISIET BOCHHOCITY)KAIIEMy I'paMOTHO U 3()()EeKTUBHO OCYIIECTBISTH
BOCIIUTATENILHYIO, 00pa30BaTeIbHYIO U yIPAaBICHYECKYIO AeATeabHOCTh. HopMarus-
HO 3By4allasi pe4b BOEHHOI0 00eCreynBaeT yBa)K€HHE U BHUMAaHUE K €€ UCTOUHUKY,
o0ecreyrBaeT MPaBUIbLHOE BOCIIPUSATHE WHPOPMALIUH, & TAKKE TO3BOJISET MPOAYK-
TUBHO pa3pemniaTh KOH(PINKTHBIE CUTYaIHH.

Taxxe cuntaeM HEOOXOIUMBIM OTMETHTbH, YTO HCIIOIH30BAaHHE MHHOBAIMOH-
HBIX 00pa30BaTelbHBIX PECYPCOB C IMPUBICUYCHHEM COBPEMEHHBIX HMH(OpPMAIMOH-
HO-KOMMYHUKAIIHOHHBIX U Al-T€XHOJOTHIA CO3/1aeT YHUKAJIbHYIO BO3MOXKHOCTD ISt
peanuzanuu 1ene u 3amad GopmupoBaHus op(oINMUIECKON KOMIETSHITUH, TOCTH-
’KEHHE KOTOPBIX Oy/IeT OCHOBBIBATHCS HA COBEPIICHCTBOBAHUU MOTPEOHOCTHO-MOTH-
BAI[MOHHOMN cepbl KypCaHTOB U PAa3BUTUU MHTEpeca K mpeamMeTy «Pycckuii s3bIk».
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Hcnonp30BaHue MHHOBALIMOHHBIX TEXHOJOTUN B 00yYEHUH, a TAKXKE CO3/1aHUU 00-
pa30BaTeNbHBIX PECYPCOB IMOBBIIIAET MHTEPEC K y4eOHOH AMCLUIUIMHE, AENaeT ee
COBPEMEHHOM M BBICOKO MO3HABATENIBHOM, a TaKXkKe MO3BOJIsIET F3PPEKTUBHO 00ydaTh
KypPCAaHTOB IPAKTUYECKOMY BJIQJICHUIO IPOM3HOCUTEIBHOM CTOPOHOM SI3bIKA.
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